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NEED TO KNOW
Need ACCESSIBLITY ACCOMMODATIONS?  
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management. 
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS  
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and 
refrain from use during the performance. View this program on your 
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

Photo credit: Owen Zhou.

http://www.cupresents.org/accessibility
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Wind Symphony
A Child’s Garden of Dreams
Shanti Simon, director
Wednesday, April 8, 2026, 7:30 p.m.
Macky Auditorium

PROGRAM
Tower Ascending for Wind Ensemble
Wayne Oquin (b. 1977)

Three Scenes for Antiphonal Trumpet Choir and 
Wind Ensemble
Anthony Plog (b. 1947)
World Premiere
Featured Trumpet Choir:
Keegan Arnsmeier, William Bryant, Toshi Chun, Erik Horne,  
Connor Johnson, John Laszakovits, Henry Lesser, Amy Millesen, 
Justin Sokolowski, and Leilani Spurlock

https://www.colorado.edu/music/shanti-simon
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A Child’s Garden of Dreams
David Maslanka (1943-2017)
I.	 There is a desert on the moon where the dreamer sinks so 

deeply into the ground that she reaches hell.
II.	 A drunken woman falls into the water and comes out renewed 

and sober.
III.	 A horde of small animals frightens the dreamer. The animals 

increase to a tremendous size, and one of them devours the 
little girl.

IV.	 A drop of water is seen as it appears when looked at through 
a microscope. The girl sees that the drop is full of tree 
branches. This portrays the origin of the world.

V.	 An ascent into heaven where pagan dances are being 
celebrated; and a descent into hell where angels are doing 
good deeds.

Make Our Garden Grow
Leonard Bernstein (1918-1990)
arr. Clare Grundman
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PROGRAM NOTES
Tower Ascending for Wind Ensemble
Wayne Oquin (b. 1977)
For centuries, cultures the world over have measured their 
significance in part by the height of their architecture. The 
Parthenon in Athens, the Colosseum in Rome, Egyptian pyramids, 
French cathedrals and Chinese pagodas are only a few instances 
of civilizations reaching to the skies.

For the 22 years I’ve lived in Manhattan, I have witnessed the 
steel scaffolding of a high-rise construction somewhere in the city 
almost daily. This process—gradual, continuous, at times loud and 
clangorous—and the symbolism of human upward aspiration were 
both in my mind in 2008 when John Lynch, then director of bands 
at The University of Georgia commissioned me to write a new 
concert band piece on an urban theme. Tower Ascending would 
become one of my most frequently performed works.

The opening trumpet solo, solemn and stately, is constructed 
of just four notes. Though other pitches are gradually added, 
this four-note collection becomes the harmonic and melodic 
foundation of the work, slowly leading the listener into new tonal 
areas, eventually into highly dissonant regions without a key 
center. But even in climactic moments of intense chromaticism, 
every chord reflects the original four-note motive.

The work can be heard as one long crescendo. As a skyscraper 
is built beam upon beam, floor upon floor, so, too, is this music 
cumulative, layering successive measures and phrases, rising in 
register and intensity, accelerating in tempo and harmonic rhythm, 
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gradually growing in dissonance. The eight-minute piece is divided 
evenly into two parts, slow and fast, each culminating in an 
extended clarinet solo.

I would be hard pressed to name only one particular high rise I 
had in mind during my composing. The historic rivalry between the 
Empire State Building and the Chrysler Building, both constructed 
in the late 1920s, each vying to be then the world’s tallest, is a 
story that has always fascinating me. Certainly the Freedom Tower 
and all it represents for New York continues to inspire. But more 
than the style and features of any one particular structure, it is a 
symbolic strength, a drive for achievement, that I most want to 
convey.

In June 1930, shortly after the completion of his monumental art 
deco building at 42nd and Lexington, Walter Chrysler wrote:
“Our present skyscrapers may be torn down, as others have been 
before them. But the spirit of men working together that they 
represent will build new ones. In terms of size or height they may 
be greater, or they may be lesser. But what skyscrapers represent, 
and what has brought them into being, is a growing thing. And just 
as the skyscrapers of today are more impressive and adequate 
than those of yesterday, so surely will those of tomorrow be 
superior in some important ways. They will be better ones.”

I’ve attempted to use symphonic winds to their fullest—from 
quiet whisper to deafening roar—to create a sound relentless in 
optimism, pushing forward until the final chord. The wind band 
version is dedicated to my college band director, John Stansberry. 
I owe him much.
—Program note by the composer
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Three Scenes for Antiphonal Trumpet Choir and 
Wind Ensemble
Anthony Plog (b. 1947)
The University of Colorado Boulder has the privilege of performing 
Three Scenes for Antiphonal Trumpet Choir and Wind Ensemble as 
a world premiere as part of a consortium.

Anthony Plog has had a rich and varied international career in 
music—as a composer of operas, symphonic music and chamber 
works; as an orchestral musician, soloist and recording artist; 
and as a brass teacher and coach at some of the great music 
conservatories internationally and now online to students around 
the world.

The music of Anthony Plog has been performed in more than 
30 countries, and he has been the recipient of numerous grants 
and commissions. After beginning his career writing extensively 
for brass, he now works in many different musical forms. He 
has composed three children’s operas, the first of which (How 
the Trumpet Got Its Toot) was premiered by the Utah Opera and 
Symphony. He completed a major tragic opera (Spirits) based on a 
Holocaust theme and recently finished a new opera about a drone 
operator suffering a nervous breakdown (The Sacrifice). Other 
new works include an oratorio about the first major environmental 
battle in the United States (God’s First Temples), in versions 
for orchestra, symphonic band, and soprano song cycle; and a 
cantata using the stories of women who have recovered from sex 
trafficking, prostitution and drug abuse (Magdalene).
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A Child’s Garden of Dreams
David Maslanka (1943-2017)
A Child’s Garden of Dreams was commissioned by John and 
Marietta Paynter for the Northwestern University Symphonic Wind 
Ensemble. It was composed in the summer of 1981 and premiered 
by Northwestern in 1982.

The following is from Man and His Symbols by Carl Jung: 
“A very important case came to me from a man who was himself a 
psychiatrist. One day he brought me a handwritten booklet he had 
received as a Christmas present from his 10-year-old daughter. It 
contained a whole series of dreams she had had when she was 8. 
They made up the weirdest series of dreams I have ever seen, and 
I could well understand why her father was more than just puzzled 
by them. Though childlike, they were uncanny, and they contained 
images whose origin was wholly incomprehensible to the father ... In 
the unabridged German original, each dream begins with the words 
of the old fairy tale: ‘Once upon a time.’ By these words the little 
dreamer suggests that she feels as if each dream were a sort of fairy 
tale, which she wants to tell her father as a Christmas present.

The father tried to explain the dreams in terms of their context. 
But he could not do so because there appeared to be no personal 
associations to them ... The little girl died of an infectious 
disease about a year after that Christmas ... The dreams were a 
preparation for death, expressed through short stories, like the 
tales told at primitive initiations ... The little girl was approaching 
puberty, and at the same time, the end of her life. Little or nothing 
in the symbolism of her dreams points to the beginning of a 
normal adult life. When I first read her dreams, I had the uncanny 
feeling that they suggested impending disaster.
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These dreams open up a new and rather terrifying aspect of life 
and death. One would expect to find such images in an aging 
person who looks back on life, rather than to be given them by a 
child. Their atmosphere recalls the old Roman saying, ‘Life is a 
short dream,’ rather than the joy and exuberance of its springtime. 
Experience shows that the unknown approach of death casts an 
‘adumbratio’ (an anticipatory shadow) over the life and dreams 
of the victim. Even the altar in Christian churches represents, on 
one hand, a tomb and, on the other, a place of resurrection—the 
transformation of death into eternal life.”

I selected five of the twelve dreams as motifs for the movements 
of this composition:
I.	 There is a desert on the moon where the dreamer sinks so 

deeply into the ground that she reaches hell.
II.	 A Drunken woman falls into the water and comes out renewed 

and sober.
III.	 A horde of small animals frightens the dreamer. The animals 

increase to a tremendous size, and one of them devours the 
little girl.

IV.	 A drop of water is seen as it appears when looked at through 
a microscope. The girl sees that the drop is full of tree 
branches. This portrays the origin of the world.

V.	 An ascent into heaven, where pagan dances are being 
celebrated; and a descent into hell, where angels are doing 
good deeds.

—Program note by the composer
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Make Our Garden Grow
Leonard Bernstein (1918-1990)
arr. Clare Grundman
Candide was Leonard Bernstein’s third Broadway musical, 
following On the Town and Wonderful Town. Adapted by Lillian 
Hellman from Voltaire’s 18th-century satire on blind optimism, 
Bernstein’s Candide is an operetta set in the castle of the Baron 
Thunder-ten-Tronckh in the mythical European land of Westphalia. 
Within these walls live the Baron and Baroness; Cunégonde, their 
beautiful and innocent virgin daughter; Maximilian, their handsome 
son; Candide, their handsome bastard nephew; and Paquette, the 
Baroness’ buxom serving maid. They are taught by Dr. Pangloss, 
who preaches the philosophy that all is for the best in “The Best of 
All Possible Worlds.”

Candide and Cunégonde kiss, and Candide is banned from 
Westphalia. As he leaves, Bulgarians invade, kidnap him and 
slaughter everyone except for Cunégonde, who they prostitute 
out to a rich Jew and the Grand Inquisitor. Candide escapes 
and begins an optimistic, satirical journey, taking with him his 
sweetheart Cunégonde and Pangloss. Candide journeys to Lisbon, 
Paris, Buenos Aires and even the legendary El Dorado, only to 
discover reality in the forms of crime, atrocity, and suffering. He 
returns to Venice with Cunégonde, stripped of his idealism. His 
ultimate emotional maturation concludes in the finale with “You’ve 
been a fool, and so have I, But come and be my wife, And let us 
try before we die, To make good sense of life. We’re neither pure 
nor wise nor good; We’ll do the best we know; We’ll build our 
house, and chop our wood, And make our garden grow.”
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Opening on Broadway on Dec. 1, 1956, Candide was perhaps 
a bit too intellectually weighty for its first audiences and closed 
after just 73 performances. Bernstein was less concerned over 
the money lost than the failure of a work he cared about deeply. 
The critics had rightly noted a marvelous score, and Bernstein 
and others kept tinkering with the show over the years. With 
each revival, Candide won bigger audiences. In 1989, the already 
seriously ill Bernstein spent his last ounces of vital energy 
recording a new concert version of the work. “There’s more of me 
in that piece than anything else I’ve done,” he said.
—Program note by the publisher
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Wind Symphony
Flute
Alex Westervelt
Principal

Corva Graham
Santiago Reveiz
Andrew Stein
Tim Scott

Oboe
Laura Lambrech
Principal

Eirian Austeorrian 
Riley Stone

Bassoon
Larissa Harrison
Principal

David Guy
Grace Moon

Clarinet
Juan Tovar Vargas
Co-Principal

Nikhila Narayana
Harold Gomez Montoya
Co-Principal

John Petefish
Caden Craig
Ben Rathje

Paige Scott
Steele Jackson
Kevin Halsey
Jade Vens

Saxophone
Spencer Cox
Principal

Catherine Ryan 
Gavin Martellotti 
Dylan King
Catherine Oles 
Jack Beatenhead
Elise Luzietti
Eli Ward

Trumpet
William Bryant
Connor Johnson
Principal 

Keegan Arnsmeier
Erik Horne
Justin Sokolowski
Amy Millesen
Henry Lesser
John Laszakovits
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Horn
Sophie Steger
Stacey DeGarmo
Daniel Skib
Lillianne Vincent
Jordan Spivack

Trombone
Madison Joy
Sam McDiarmid-Sterling
Abby Burford
Edward Wellman
Jackson Franco (bass)

Euphonium
Sam Webster
Principal

Nathan Kleve

Tuba
Jesse Factor
Principal

Brayden Metcalf

Percussion
Jack Arman
Co-Principal

Alex Yang
Co-Principal 

Hank Sullivan
Reese Whitaker
Jaxon Clough
Tryggvi Holt
Max Adams

String Bass
Jacob Kaminski

Harp
Janet Harriman

Piano
Chirapa Wungkaom

Piano Assistant
Ashley Hawk



Since 1920, the College of Music 
offers a wide range of programs for undergraduate and graduate 
study, integrating advanced musical and interdisciplinary training 
with professional-level experiences.

One of the top comprehensive music schools in the country, the 
College of Music is a fully accredited member of the National 
Association of Schools of Music since 1941.

Visit Website Make a Gift

Photos: On this page, University Chorus, Fall 2024. 
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.

https://www.colorado.edu/music/
https://www.colorado.edu/music/giving


 is the home 
of performing  arts on the beautiful 
University of Colorado Boulder campus.

Explore All Events

Visit Website

The Drowsy Chaperone (2023). 
Photo credit: Bennet Forsyth.

https://cupresents.org/performances?utm_source=digitalprogram&utm_medium=display&utm_campaign=cup26
https://cupresents.org?utm_source=digitalprogram&utm_medium=display&utm_campaign=cup26


DEAN’S ANNUAL FUND SUPPORTERS
$25,000+
Dave Fulker and Nicky Wolman
Maria Johnson

$10,000-$24,999
Anne Culver
Rudy and Margaret Perez
Gordon and Paula Stuart

$5,000-$9,999
Kate and Matt Cimino
James and Peggy Gutmann
Gregory Silvus and Deidre Ferris
Barbara E Wagner
Ken and Ruth Wright

$2,500-$4,999
Chris and Margot Brauchli
Marda Buchholz
Lloyd and Mary Gelman
Babs and Mike Gerber
Suzanne and Dave Hoover
Anjali and Stefan Maus
Daniel Trump
Lucinda Waldron and Paul Ward
Anne and Peter Wood

$1,000-$2,499
Maralee Beck and Andy Safir
Judy and Neil Bicknell in honor of Daniel Sher
Dave Bowers
Visda and Thomas Carson
Alison Chubb and Stephen Ruoss
Marty Coffin Evans and Robert Trembly II
Barbara Dixon and Timothy Caldwell

Herman Goellnitz
Sara and David Harper
Connie and Allen Hayden
Doree Hickman
Kelli and Van Hoisington
Richard* and Ruth Irvin
Susan Julien
Normie Morin-Voillequé and Paul Voillequé
David and Georgia Nelson
Chris and Linda Paris
Vivianne and Joel Pokorny
Gail and Michael Shimmin
Tatiana and Stephen Tebo
Tyler Little Family Foundation
Mary Webber and Gerald Grammens
Xcel Energy

$500-$999
Anonymous in memory of Jay Sproul 
Marianne Bachmann and Jim Shaw
Sandra and Bruce Dudley
Thomas Godfrey
Linda Laird Giedl
Alenka and Peter Han
John Hedderich
Kyonggeun and Bruce Johnson
James Klausman
Judith and Jeffrey Kremen
Patricia and Thomas Miner
Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.
Connie and Harold Roth
Cody Scott and Tim Stumbaugh
Frank Spaid
Heidi and Scott VanGenderen
Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499
Mary and Davin Anderson
Ingrid Becher
Cathy and Richard Berman
Laura and John Courier
Nicole and Thomas Hasenpflug
Lisa Keil
Jim Lovett and Mary Wilner
Debbie and Rob Phillips
Pamela Rafferty
Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
Cindi and John Stetson
Rose Terada

Your support helps keep 
our music alive.
Gifts to the College of Music help sustain the 
world-class music education and life-changing 
professional opportunities we offer our students. 
Whether you choose to direct your gift to support 
our students, programs or faculty, you’re ensuring 
the future of music at our university and in our 
community. 

Join our community of supporters! 
•	Give online at colorado.edu/music/giving.
•	Contact our Advancement team  

at 303-492-3054.

Lists reflect gifts of $50+ made between  
May 15, 2024-Nov. 15, 2025.

http://www.colorado.edu/music/giving


DEAN’S ANNUAL FUND SUPPORTERS
$150-$299
Anonymous
Michael and Linda Anderson
Ashley Beavers
David Becher
Steven Board
Timothy Brown
Chevron Corporation
Judy Congdon
Karen Connolly
Charlotte Corbridge*
Elisabeth David
John and Zahra Davis
David Flory
Robert Garnett
Jim Garrison
Roberta and Cliff Goldstein
Jon and Liz Hinebauch
Ann Johnson and Robert Sprinkle
George Kiteley*
Lenna and Jon Kottke
Janie and Craig Lanning
Lydia and Geary Larrick
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Karen Musick
Hien Nguyen
Gene Pollart
Tanya Ramond
Jennifer and Mitchell Rodehaver
Sarah Royall
Scott Springer
Carol Thieme

$50-$149
Anonymous
Jan Alexander
Robert Barford
Kimberly and James Beasley
Juliet Berzsenyi
Kimberly and Robert Bond
Barbara Brown and Edward Tollerud
John Davis
Valerie and Thomas DellaPenna
Jackie Earnhart
Daniel Easton
Stephen Fincher
Irma and Richard Gallagher in honor of  
Alejandro Miguel Gallagher

Miriam Gilbert
Elisabeth Grace

Kelli and Geoff Hirsch
Jordan Holloway
Thale and Eric Jarvis
Carol and Charles Javernick
Susan Kinne
Ellen and Stephen Kort
Kerry Lightenburger
Colette Lottor and Richard Jacobi
Meryl Mantione
Nancy and David Marberry
Marianne and John Martin
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Zoe and Jeffrey Miller
Lisa Moragne-Kayser and John Kayser
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo
Desiree Parrott-Alcorn and Rob Alcorn
Mikaela Rich
Zina Richardson
William Roettker
Judy Rogers
Rojana Savoye
Jan Schiff
Clay and Rebecca Sherrill
Dain Shuler
Gayle and Thomas Smith
Carolyn Spicer
Terri and David Stringfellow in memory of  
Sue Ann Symonds

Mary Swaney
Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch
Terry and Janet Venard
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa
Heidi Warriner
U Kyaw Win
Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased



PERSONNEL
COLLEGE OF MUSIC
Dean 
John Davis 

Associate Dean for  
Graduate Studies 
Margaret Haefner Berg 

Associate Dean for 
Undergraduate Studies and 
Enrollment Management 
Matthew Roeder  

Assistant Dean for Strategic 
Initiatives 
Kate Cimino

Assistant Dean for Budget, 
Finance and HR
Carrie Howard 

Assistant Dean for Advancement 
Andrew Palmer Todd

Senior Director of 
Communications 
Sabine Kortals Stein

Director of Community Support 
and Programming  
Alexis McClain

Executive Assistant to the Dean 
Rebecca Yoho

Director, Eklund Opera Program 
Leigh Holman

Eklund Opera Program Manager 
Christie Conover

Director, Musical Theatre Program 
Matthew Chellis

Production Director 
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer 
and Shop Manager 
Ann Piano

Communications Manager
MarieFaith Lane

Communications and  
Program Assistant 
Kathryn Bistodeau

Director of Development
Kelli Hirsch

Senior Program Manager  
for Events
Mikaela Rich

Program Manager for 
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and  
Head Piano Technician 
Ted Mulcahey 

Scheduling Manager
Kayla Pierce

Head Recording Engineer and 
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and  
Facilities Assistant
Peggy Hinton

Lead Piano Technician 
Mark Mikkelsen 

Media Specialist 
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS 
Executive Director 
Andrew Metzroth 

Marketing and PR Director 
Laima Haley 

Director of Ticketing and  
Patron Services 
Adrienne Havelka 

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager 
Sabrina Green

Senior Marketing Assistant 
Maya Reno

Marketing Assistant 
Maija Brandt

Box Office Services Coordinator 
Dylan Thierry

Tessitura CRM Specialist 
James Whalen

Lead Box Office Assistants 
Caitlin Amero
Aidan Biffinger

Box Office Assistants 
Macy Crow
Remy DeParis
Joel Ferst
Johnette Martin
Sallu Young

MACKY AUDITORIUM 
Director, Macky Auditorium and 
Artist Series 
Rudy Betancourt 

Assistant Director  
for Administration 
Sara Krumwiede 

Assistant Director for Production 
Trevor Isetts

Assistant Director for Patron 
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations 
Paige Wiedemann

Production Managers 
Richard Barrett 
Scott Wickham 

Front of House Director
Rojana Savoye

Senior House Manager 
Devin Hegger 

House Managers 
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo  

Personnel lists current as 
of Oct. 1, 2025. Visit the  
most up to date staff directory  
at this link.

https://www.colorado.edu/music/administration-and-staff
https://www.colorado.edu/music/administration-and-staff
https://www.colorado.edu/music/administration-and-staff
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