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NEED TO KNOW

Need ACCESSIBLITY ACCOMMODATIONS?
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management.
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and
refrain from use during the performance. View this program on your
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.



http://www.cupresents.org/accessibility

Early Music Ensemble
Friday, April 10, 2026, 7:30 p.m.
Grusin Music Hall

PROGRAM

Jauchzet Gott in allen Landen BWYV 51
Johann Sebastian Bach (1685-1750)

Cantata for solo soprano

1. Aria: Jauchzet Gott in allen Landen
Recitative: Wir beten zu dem Tempel an
Aria: Hochster, mache deine Glte

Chorale: Sei Lob und Preis mit Ehren

Finale: Alleuja !

oL

Trio sonata in G major BWV 1039

Johann Sebastian Bach
Adagio
Allegro ma non tanto
Adagio e piano
Presto

Nun komm, der Heiden Heiland BWYV 61
Johann Sebastian Bach

1. Chorale fantasia: Nun komm, der Heiden Heiland
Recitative (tenor): Der Heiland ist gekommen

Aria (tenor) Komm, Jesu, komm su deiner Kirche
Recitative (bass) : Siehe, ich stehe vor der Tur

Aria (soprano): Offne dich, mein ganzes Herse
Chorale: Amen, amen, komm du schéne Freudenkrone

AR
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PROGRAM NOTES

Director’s Note

In this complex and sometimes dark beginning of 2026, it seemed
right to me to delve with my students into all the joy, sadness

and profound trust that Bach communicates through his music.
While historical performance is not, and should not, be limited to
Bach, his ability to synthesize style, form and affect makes his
music the ideal place to build musical and technical familiarity
with historically informed practice. The mission of this ensemble
is to give students the opportunity to explore and pursue notions
of historical performance—in this case, | am excited to say,
almost exclusively on early instruments and at low pitch. However,
it has seemed so much more important that Bach’s unique
artistic sensibility constitutes such an essential touchstone that
we continue to connect with, ever reminding ourselves of the
imperfect but fundamentally wonderful thing that is human nature.
Lillian Gordis

Eaton Chair of Baroque Music

April 2026
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About the Program

This semester’s Early Music Ensemble concert brings together
some of the most beautiful and memorable works in the sweeping
catalogue of Johann Sebastian Bach (1685-1750). All three works
were composed in his Leipzig period, where he spent the last
twenty-seven years of his life. While in Leipzig, he was employed
as the Thomaskantor, directing the St. Thomas School while

also providing church music for multiple churches within the

city. Additionally, he maintained relations with the courts at both
Kothen and Weissenfels, along with his involvement in recreational
music-making through the Leipzig Collegium Musicum.

Jauchzet Gott in allen Landen BWV 51

Johann Sebastian Bach composed this cantata, Jauchzet Gott

in Allen Landen (“Exhalt God in all the lands”) not as part of any
particular cantata cycle, unlike BWV 61 (Nun Komm der Heiden
Heiland). Bach writes in the manuscript that the cantata was
composed for the 15th Sunday after Trinity, or “In ogni temps” [at
any time], indicating that he did not write the work for a specific
liturgical occasion. Musicologists have speculated whether it was
composed for performance in the Thomasschule in Leipzig, or for
performance at the Court of Weissenfels, owing to the fact that
Bach had previously written cantatas to celebrate the birthday of
the Duke of Weissenfels, and because the scoring of solo voice
and solo trumpet was fairly popular at that location. The soprano
and trumpet parts are incredibly virtuosic, echoing and mimicking
the other throughout the first and final movements.
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The work begins with a joyful Italianate concerto grosso-style
opening movement, with virtuosic passages alternating between
the trumpet and voice. A recitative, first accompanied by all

of the strings, then just by continuo, follows. From here, the
tension continues to build with a central aria (*“HAchster, mache
deine Gute”) with a repeating bassline pattern, underscoring a
soaring and technically demanding aria for the soprano. The final
movement, comprised of a chorale fantasia and a fugal Alleluja,
is a tour-de-force for the entire ensemble. The chorale fantasia
recalls earlier composers of the North German school such

as Dietrich Buxtehude (1637-1707). The chorale melody, sung
unadorned by the soprano, is adapted from the chorale “Nun lob,
mein Seel, den Herren.” The text is slightly altered, though the
melody remains the same. Constructed around this chorale is a
trio sonata for the violins and continuo, which proceeds directly
into the Alleluja to conclude the work.

Trio sonata in G major BWV 1039

Bach’s sonata for two flutes and basso continuo in G major is said
to have been written for performance by the Collegium Musicum
in Leipzig, run by Bach beginning in 1729. The sonata, performed
here by violin and traverso, also appears as a sonata for obbligato
harpsichord and viola da gamba (BWV 1027).

The first movement is a flowing introduction to the sound world,
with cascading figures for all three parts. Throughout the whole
work, the continuo is treated as a nearly equal member of the
ensemble, given interesting melodic figures, included in the
interplay between the upper voices. The second movement evokes
a more joyful tone, though slightly restrained, with the initial theme
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inverted over the course of the movement. The third movement
casts a looming shadow on the previous movement, with tense
harmonies resolving upward, but always falling back down. A
constant, unrelenting pulse in the continuo gives the whole
movement an oppressive feeling. A bright spot appears in the
center of the movement, though Bach immediately pulls away, and
the listeners are left feeling unsatisfied. The tension is resolved in
the final movement, a joyful pastoral presto in cut time, marked by
galloping melodic figures throughout.

Nun komm, der Heiden Heiland BWYV 61

Bach composed the cantata Nun Komm, der Heiden Heiland for
performance in Leipzig during his tenure as the Thomaskantor, and
is scored for a string orchestra and four-part choir. The opening
text of the cantata, “Nun Komm, der Heidan Heiland” (“Now come,
savior of the gentiles”) is derived from a chorale melody by Martin
Luther. This chorale was, in turn, taken from the Latin hymn Veni
redemptor gentium (“Come, redeemer of the nations”) by Ambrose
of Milan.

This cantata was part of Bach’s second cycle of cantatas,
beginning in 1724, where he composed a new cantata for each
week of the liturgical year. This second cycle is referred to as his
“chorale cycle” owing to the fact that each new cantata is based
on a different Lutheran chorale tune. All of the church cantatas
composed by Bach during this year were chorale cantatas.

This particular cantata would have been performed on the first
Sunday of Advent. The first movement is in the style of a French
overture, with dotted eighth-sixteenth patterns in a slow duple
meter to begin, followed by a fast fugal section, concluding with
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a repeat of the opening material. Bach was an avid collector of
French music, and his use of the “French Overture” style is a
recurring theme in his works. This is followed by a tenor recitative
and aria, with the aria in 9/8 with unison upper strings. The tenor
aria is followed by an accompanied recitative for the bass singer,
centered around the idea of “knocking” present in the text: the
strings play pizzicato (plucked, as opposed to bowed) while the
bass sings the text “Siehe, ich stehe vor der Tur un klopfe an”
(“Look, | stand before the door and knock”). The bass recitative is
followed by an aria for soprano and basso continuo, in a minuet-
like feel. The work concludes with a final “Amen,” with the chorus
and orchestra joining back in. The melody sung by the soprano,
alone on the part, is an old German children’s song, evoking a
sense of childlike joy.

—Ray Pragman, April 2026

PROGRAM PAGE 6 CU* PRESENTS | CU BOULDER COLLEGE OF MUSIC



Early Music Ensemble

Lillian Gordis, harpsichord and direction

Voices:

Mae Harrell, soprano
Kristin Gornstein, alto
Davian Raggio, tenor
Andy Konopak, baritone

Violins:

Eli Pouliot, concertmaster
Alex Sabiers

Ryannah Blackman

Violas
Shelley Armer
Jane Hanselman

Cello and viola da gamba
Ray Pragman

Traverso
Santiago Reveiz

Trumpet
John Laszakovits
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Since 1920, the College of Music

offers a wide range of programs for undergraduate and graduate
study, integrating advanced musical and interdisciplinary training
with professional-level experiences.

One of the top comprehensive music schools in the country, the
College of Music is a fully accredited member of the National

Association of Schools of Music since 1941.
V3 T

Visit Website

Photos: On this page, University Chorus, Fall 2024.
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.


https://www.colorado.edu/music/
https://www.colorado.edu/music/giving

CU* PRESENTS is the home
of performing arts on the beautiful
University of Colorado Boulder campus.

Visit Website

Explore All Events

The Drowsy Chaperone (2023). . A
Rhc_;_to credit: Bennet Forsyth. : v
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DEAN’SANNUAL FUNDSUPPORTERS

$25,000+
Dave Fulker and Nicky Wolman
Maria Johnson

$10,000-$24,999

Anne Culver

Rudy and Margaret Perez
Gordon and Paula Stuart

$5,000-$9,999

Kate and Matt Cimino

James and Peggy Gutmann
Gregory Silvus and Deidre Ferris
Barbara E Wagner

Ken and Ruth Wright

$2,500-$4,999

Chris and Margot Brauchli
Marda Buchholz

Lloyd and Mary Gelman

Babs and Mike Gerber
Suzanne and Dave Hoover
Anjali and Stefan Maus

Daniel Trump

Lucinda Waldron and Paul Ward
Anne and Peter Wood

$1,000-$2,499

Maralee Beck and Andy Safir

Judy and Neil Bicknell in honor of Daniel Sher
Dave Bowers

Visda and Thomas Carson

Alison Chubb and Stephen Ruoss

Marty Coffin Evans and Robert Trembly I
Barbara Dixon and Timothy Caldwell

Your support helps keep

our music alive.

Gifts to the College of Music help sustain the
world-class music education and life-changing
professional opportunities we offer our students.
Whether you choose to direct your gift to support
our students, programs or faculty, you’re ensuring
the future of music at our university and in our
community.

Join our community of supporters!
* Give online at colorado.edu/music/giving.
e Contact our Advancement team

at 303-492-3054.

Lists reflect gifts of $50+ made between
May 15, 2024-Nov. 15, 2025.

Herman Goellnitz

Sara and David Harper

Connie and Allen Hayden

Doree Hickman

Kelli and Van Hoisington

Richard* and Ruth Irvin

Susan Julien

Normie Morin-Voillequé and Paul Voillequé
David and Georgia Nelson

Chris and Linda Paris

Vivianne and Joel Pokorny

Gail and Michael Shimmin

Tatiana and Stephen Tebo

Tyler Little Family Foundation

Mary Webber and Gerald Grammens
Xcel Energy

$500-$999

Anonymous in memory of Jay Sproul
Marianne Bachmann and Jim Shaw
Sandra and Bruce Dudley

Thomas Godfrey

Linda Laird Giedl

Alenka and Peter Han

John Hedderich

Kyonggeun and Bruce Johnson
James Klausman

Judith and Jeffrey Kremen

Patricia and Thomas Miner

Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.

Connie and Harold Roth

Cody Scott and Tim Stumbaugh
Frank Spaid

Heidi and Scott VanGenderen
Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499

Mary and Davin Anderson
Ingrid Becher

Cathy and Richard Berman
Laura and John Courier

Nicole and Thomas Hasenpflug
Lisa Keil

Jim Lovett and Mary Wilner
Debbie and Rob Phillips
Pamela Rafferty

Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
Cindi and John Stetson

Rose Terada
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DEAN’SANNUAL FUNDSUPPORTERS

$150-$299

Anonymous

Michael and Linda Anderson
Ashley Beavers

David Becher

Steven Board

Timothy Brown

Chevron Corporation

Judy Congdon

Karen Connolly

Charlotte Corbridge*
Elisabeth David

John and Zahra Davis
David Flory

Robert Garnett

Jim Garrison

Roberta and Cliff Goldstein
Jon and Liz Hinebauch
Ann Johnson and Robert Sprinkle
George Kiteley*

Lenna and Jon Kottke
Janie and Craig Lanning
Lydia and Geary Larrick
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Karen Musick

Hien Nguyen

Gene Pollart

Tanya Ramond

Jennifer and Mitchell Rodehaver
Sarah Royall

Scott Springer

Carol Thieme

$50-$149

Anonymous

Jan Alexander

Robert Barford

Kimberly and James Beasley
Juliet Berzsenyi

Kimberly and Robert Bond
Barbara Brown and Edward Tollerud
John Davis

Valerie and Thomas DellaPenna
Jackie Earnhart

Daniel Easton

Stephen Fincher

Irma and Richard Gallagher in honor of

Alejandro Miguel Gallagher
Miriam Gilbert
Elisabeth Grace

Kelli and Geoff Hirsch

Jordan Holloway

Thale and Eric Jarvis

Carol and Charles Javernick

Susan Kinne

Ellen and Stephen Kort

Kerry Lightenburger

Colette Lottor and Richard Jacobi
Meryl Mantione

Nancy and David Marberry

Marianne and John Martin

Cathy and Byron McCalmon

Janie and Harry McDonald, Jr.

Zoe and Jeffrey Miller

Lisa Moragne-Kayser and John Kayser
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo

Desiree Parrott-Alcorn and Rob Alcorn
Mikaela Rich

Zina Richardson

William Roettker

Judy Rogers

Rojana Savoye

Jan Schiff

Clay and Rebecca Sherrill

Dain Shuler

Gayle and Thomas Smith

Carolyn Spicer

Terri and David Stringfellow in memory of
Sue Ann Symonds

Mary Swaney

Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch

Terry and Janet Venard

Jean Wainwright

Leslie Walker and Dale Pruce

Wei Wang and Eric Hintsa

Heidi Warriner

U Kyaw Win

Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for Strategic
Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of
Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

RSONNEL

Director of Development
Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Program Manager for
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer and
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing and
Patron Services
Adrienne Havelka

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Box Office Services Coordinator
Dylan Thierry

Tessitura CRM Specialist
James Whalen

Lead Box Office Assistants
Caitlin Amero
Aidan Biffinger

Box Office Assistants
Macy Crow

Remy DeParis

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM
Director, Macky Auditorium and
Artist Series

Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

Personnel lists current as

of Oct. 1, 2025. Visit the

most up to date staff directory
at this link.
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