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NEED TO KNOW

Need ACCESSIBLITY ACCOMMODATIONS?
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management.
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and
refrain from use during the performance. View this program on your
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.
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Philharmonia Orchestra
Homage and Reformation

Renee Gilliland, conductor
Thursday, April 16, 2026, 7:30 p.m.
Grusin Hall

PROGRAM

Sinfonietta No. 1, B-flat Major

(A memoria de Mozart)
Heitor Villa-Lobos (1887-1959)
|.  Allegro justo

ll. Andante non troppo

[ll.  Andantino

Adagio and Fugue, K. 546, C minor
Wolfgang Amadeus Mozart (1756-1791)

Intermission

Symphony No. 5, Op. 107, D Major (Reformation)
Felix Mendelssohn (1809-1847)

|.  Andante - Allegro con fuoco

ll. Allegro vivace

lll. Andante

IV.  Chorale: Andante con moto - Allegro vivace
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PROGRAM NOTES

Sinfonietta No. 1, B-flat Major

(A memoria de Mozart)

Heitor Villa-Lobos (1887-1959)

Heitor Villa-Lobos, Brazil’s greatest composer of concert music,
received initial training and inspiration from his father. Raul
Villa-Lobos worked for the national library and was also an

avid amateur musician. In his early years, Heitor Villa-Lobos

also learned to play the cello and guitar. His love for the latter
instrument led him to explore the world of Rio de Janeiro’s street
musicians. Villa-Lobos also made some money by playing cello in
theaters, movie houses, and hotels.

As a young man, Villa-Lobos journeyed throughout Brazil, where
he immersed himself in the country’s rich and varied folk music
tradition. Eventually, Villa-Lobos also traveled extensively in
Europe, where he met and befriended many of the greatest
classical composers and musicians of his time, including Darius
Milhaud, Maurice Ravel, Vincent d’Indy, Manuel de Falla, Igor
Stravinsky, Sergei Prokofiev, and Artur Rubenstein. By the mid-
1920s, Heitor Villa-Lobos had established himself as one of the
young shining lights in concert music.

During the following decade, Villa-Lobos also became active in the
cause of national music education in Brazil. In 1931, Villa-Lobos
was appointed Superintendent of Musical and Artistic Education
for Rio. His work in education extended to people of all ages and
backgrounds.
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Villa-Lobos was for the most part a self-taught musician. His
works offer a striking and original synthesis of the traditions

of both the European masters and the folk music of his native
land. Perhaps that synthesis is best exemplified by his Nine
Bachianas brasileiras (1930-1945), which Villa-Lobos described
as an “homage to the great genius of Johann Sebastian Bach,” a
man he considered “a kind of universal folkloric source, rich and
profound...(a source) linking all peoples.”

The early Sinfonietta No. 1 (1916) presents a different side of Villa-
Lobos’s craft. Villa-Lobos dedicated the work “To the Memory

of Mozart.” The Sinfonietta No. 1 employs a small orchestral
ensemble similar to one of Mozart’s time. Villa-Lobos based

his composition on two (unidentified) themes by Mozart. The
Sinfonietta offers a nostalgic appreciation of Mozart’s era and
musical world. The work is in three movements. Two brief and
lively outer movements (Allegro giusto, Andantino) frame the
extended slow-tempo movement (Andante non troppo) that is the
musical and emotional center of the work.

—Note by Ken Meltzer

Adagio and Fugue, K. 546, C minor

Wolfgang Amadeus Mozart (1756-1791)

It’s a given that every composer profits from the study of Bach.
This was true even during the late-18th century, when audiences
rejected his dense “learned” style in favor of the lighter galant.
Mozart’s own exposure to the Baroque master was indebted to
Baron Gottfried van Swieten during his early days in Vienna. As
he recounted in a 1782 letter to his sister: “Baron van Suiten [sic],
whom | visit every Sunday, gave me all the works of Handel and
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Sebastian Bach to take home with me after | had played them
through to him. When Constanze heard the fugues she fell quite
in love with them. She will listen to nothing but fugues now....
Having often heard me play fugues off the top of my head, she
asked if | had ever written any down, and when | said | had not,
she scolded me very thoroughly for not having written anything in
this most artistic and beautiful of musical forms....” The 26-year-
old’s lighthearted tone masks a more profound emotion; as Alfred
Einstein pointed out more than 50 years ago, Mozart’s study of
Bach’s fugues represented “a revolution and a crisis in his creative
activity,” internalized through string arrangements of Bach fugues
and reflected in major compositions - directly in the Requiem

and the “Jdupiter” Symphony, more diffusely in the increasingly
polyphonic conception of many works from his last decade.

The C-minor Fugue was first composed in December of 1783
for two pianos (K. 426) then re-arranged for strings, with an
introductory Adagio, in June 1788 - the prolific summer during
which he also penned his last three symphonies. The Adagio
alternates a dotted-rhythm reminiscent of a French overture
with a more lyrical passage. A French overture normally begins
a more extended multi-movement work; in this case, its use
serves to establish a period flavor and a sense of occasion. The
theme of the Fugue is strongly rhythmic, with little of Mozart’s
melodic charm - and yet it has the uniquely Mozartean quality of
suggesting a character through gesture and nuance. The “crisis in
creative activity” was not for naught.

—Note by Susan Key
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Symphony No. 5, Op. 107, D Major (Reformation)
Felix Mendelssohn (1809-1847)

October 31, 1517, is traditionally held to be the day that Martin
Luther nailed his Ninety-five Theses to the door of All Saint’s
Church in Wittenberg, an act that signaled the start of the
Protestant Reformation. In this 500th anniversary year, it is worth
revisiting Felix Mendelssohn’s fifth symphony, composed in 1830
to mark the tercentenary of the Augsburg Confession.

Though bearing the number 5, the work was actually the second
of Mendelssohn’s mature symphonies, written before both the
more popular Scottish and ltalian Symphonies (humbers 3 and 4,
respectively) and the more obscure Lobegesang (Hymn of Praise,
number 2). The fact that the fifth was not published until 1868,
twenty-one years after the composer’s death, explains its current
position in the accepted sequence.

Despite his ample experience with symphonic form—one of the
great musical prodigies, he had written thirteen symphonies for
strings, between the ages of twelve and fourteen—Mendelssohn,
like many composers who struggled in the shadow of Beethoven,
appears to have been uneasy with his mature symphonies. He
revised and then withheld from publication even the most popular
of them, the Italian, continually revising the piece and attributing to
the process some of the bitterest moments of his career.

Though he himself was baptized as a Reformed Christian at the
age of seven, his personal religious beliefs remain the subject

of debate. He was the grandson of Jewish philosopher Moses
Mendelssohn, and it is clear that he was proud of the connection.
When at the age of twenty he received widespread approbation for
reviving the St. Matthew Passion by (Protestant) Johann Sebastian
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Bach, he remarked, “To think that it took . . . a Jew’s son to revive
the greatest Christian music for the world!”

A whiff of anti-Semitism would haunt him throughout his career,
and, along with Jewish opera composer Giacomo Meyerbeer, he
became a preferred béte-noire of Richard Wagner. It has been
suggested by some sources that anti-Semitism may have played
a role in the symphony being excluded from the celebrations

for which it had been commissioned. Whether or not that was
the case, it is indisputable that Mendelssohn had been delayed
several times in the work’s composition through a combination
of professional and health-related issues, including a bout with
measles that he contracted from his sister Rebecka.

Though he flourished in the Romantic age—a contemporary of
Berlioz, Liszt, and Wagner, who pushed beyond traditional forms—
Mendelssohn for the most part adhered to classical principles

and structures. Aspects of his symphony are evidently reflective
of a narrative about the emancipating effect of Protestantism over
Catholic doctrine, but the work is first and foremost an abstract
symphony in the fullest classical sense.

The first movement conveys the drama of conflict, even as

it references the “Dresden Amen” (a motif also employed in
Wagner’s Parsifal), which is heard twice, a radiant rising scale
played by the strings. Mendelssohn being Mendelssohn, the
tension is relieved by the second movement, a cheerful interlude,
and the third, a wistful arioso. For the finale, again mindful of the
purpose of his commission, the composer turns to Luther’s Ein
feste Burg ist unser Gott (A Mighty Fortress Is Our God). The hymn
is put through various permutations before bringing the symphony
to a triumphant close. —Note by Ross Amico
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Philharmonia Orchestra

Violin 1

Anna Cummings

Charles Hutchings

River Juarez
Jaithan McEchron

Concertmaster
Gregory Nyberg
David Schwartz
Nano Takeda

Violin 2

Eliot Bevier Dill
Principal

Kiera Larson
Daniel Saeb
Andrew Storey
Anais Van Dusen
Dana Wolpe

Viola

Julia Cowell
Jake Geels
Ryan Nguyen

Principal
Finn Wootton
Jacie Zou
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Cello

Leah Everling
Principal

Lance Johnson
Logan Kuhiman
Ben Nelson

Cole Sutherland

Bass
Gabe Brownlowe

Owen Crofton
Principal

Andrew Delker

Flute

Aria Henson
Natalie Highfield

Oboe

Christopher Brady
David Paull
Riley Stone

Clarinet
Steele Jackson
Kevin Halsey
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Bassoon
Rylan Denby
David Guy

Dean Weatherbie

Horn
Danielle Richard
Lilli Vincent

Trumpet
Charlie Smith
Katherine Votruba

Trombone
Abby Buford
Jack Harper
Luke Meredith

Timpani
Hank Sullivan
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Since 1920, the College of Music

offers a wide range of programs for undergraduate and graduate
study, integrating advanced musical and interdisciplinary training
with professional-level experiences.

One of the top comprehensive music schools in the country, the
College of Music is a fully accredited member of the National

Association of Schools of Music since 1941.
V3 T

Visit Website

Photos: On this page, University Chorus, Fall 2024.
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.
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DEAN’SANNUAL FUNDSUPPORTERS

$25,000+
Dave Fulker and Nicky Wolman
Maria Johnson

$10,000-$24,999

Anne Culver

Rudy and Margaret Perez
Gordon and Paula Stuart

$5,000-$9,999

Kate and Matt Cimino

James and Peggy Gutmann
Gregory Silvus and Deidre Ferris
Barbara E Wagner

Ken and Ruth Wright

$2,500-$4,999

Chris and Margot Brauchli
Marda Buchholz

Lloyd and Mary Gelman

Babs and Mike Gerber
Suzanne and Dave Hoover
Anjali and Stefan Maus

Daniel Trump

Lucinda Waldron and Paul Ward
Anne and Peter Wood

$1,000-$2,499

Maralee Beck and Andy Safir

Judy and Neil Bicknell in honor of Daniel Sher
Dave Bowers

Visda and Thomas Carson

Alison Chubb and Stephen Ruoss

Marty Coffin Evans and Robert Trembly I
Barbara Dixon and Timothy Caldwell

Your support helps keep

our music alive.

Gifts to the College of Music help sustain the
world-class music education and life-changing
professional opportunities we offer our students.
Whether you choose to direct your gift to support
our students, programs or faculty, you’re ensuring
the future of music at our university and in our
community.

Join our community of supporters!
* Give online at colorado.edu/music/giving.
e Contact our Advancement team

at 303-492-3054.

Lists reflect gifts of $50+ made between
May 15, 2024-Nov. 15, 2025.

Herman Goellnitz

Sara and David Harper

Connie and Allen Hayden

Doree Hickman

Kelli and Van Hoisington

Richard* and Ruth Irvin

Susan Julien

Normie Morin-Voillequé and Paul Voillequé
David and Georgia Nelson

Chris and Linda Paris

Vivianne and Joel Pokorny

Gail and Michael Shimmin

Tatiana and Stephen Tebo

Tyler Little Family Foundation

Mary Webber and Gerald Grammens
Xcel Energy

$500-$999

Anonymous in memory of Jay Sproul
Marianne Bachmann and Jim Shaw
Sandra and Bruce Dudley

Thomas Godfrey

Linda Laird Giedl

Alenka and Peter Han

John Hedderich

Kyonggeun and Bruce Johnson
James Klausman

Judith and Jeffrey Kremen

Patricia and Thomas Miner

Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.

Connie and Harold Roth

Cody Scott and Tim Stumbaugh
Frank Spaid

Heidi and Scott VanGenderen
Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499

Mary and Davin Anderson
Ingrid Becher

Cathy and Richard Berman
Laura and John Courier

Nicole and Thomas Hasenpflug
Lisa Keil

Jim Lovett and Mary Wilner
Debbie and Rob Phillips
Pamela Rafferty

Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
Cindi and John Stetson

Rose Terada
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DEAN’SANNUAL FUNDSUPPORTERS

$150-$299

Anonymous

Michael and Linda Anderson
Ashley Beavers

David Becher

Steven Board

Timothy Brown

Chevron Corporation

Judy Congdon

Karen Connolly

Charlotte Corbridge*
Elisabeth David

John and Zahra Davis
David Flory

Robert Garnett

Jim Garrison

Roberta and Cliff Goldstein
Jon and Liz Hinebauch
Ann Johnson and Robert Sprinkle
George Kiteley*

Lenna and Jon Kottke
Janie and Craig Lanning
Lydia and Geary Larrick
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Karen Musick

Hien Nguyen

Gene Pollart

Tanya Ramond

Jennifer and Mitchell Rodehaver
Sarah Royall

Scott Springer

Carol Thieme

$50-$149

Anonymous

Jan Alexander

Robert Barford

Kimberly and James Beasley
Juliet Berzsenyi

Kimberly and Robert Bond
Barbara Brown and Edward Tollerud
John Davis

Valerie and Thomas DellaPenna
Jackie Earnhart

Daniel Easton

Stephen Fincher

Irma and Richard Gallagher in honor of

Alejandro Miguel Gallagher
Miriam Gilbert
Elisabeth Grace

Kelli and Geoff Hirsch

Jordan Holloway

Thale and Eric Jarvis

Carol and Charles Javernick

Susan Kinne

Ellen and Stephen Kort

Kerry Lightenburger

Colette Lottor and Richard Jacobi
Meryl Mantione

Nancy and David Marberry

Marianne and John Martin

Cathy and Byron McCalmon

Janie and Harry McDonald, Jr.

Zoe and Jeffrey Miller

Lisa Moragne-Kayser and John Kayser
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo

Desiree Parrott-Alcorn and Rob Alcorn
Mikaela Rich

Zina Richardson

William Roettker

Judy Rogers

Rojana Savoye

Jan Schiff

Clay and Rebecca Sherrill

Dain Shuler

Gayle and Thomas Smith

Carolyn Spicer

Terri and David Stringfellow in memory of
Sue Ann Symonds

Mary Swaney

Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch

Terry and Janet Venard

Jean Wainwright

Leslie Walker and Dale Pruce

Wei Wang and Eric Hintsa

Heidi Warriner

U Kyaw Win

Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for Strategic
Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of
Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

RSONNEL

Director of Development
Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Program Manager for
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer and
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing and
Patron Services
Adrienne Havelka

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Box Office Services Coordinator
Dylan Thierry

Tessitura CRM Specialist
James Whalen

Lead Box Office Assistants
Caitlin Amero
Aidan Biffinger

Box Office Assistants
Macy Crow

Remy DeParis

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM
Director, Macky Auditorium and
Artist Series

Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

Personnel lists current as

of Oct. 1, 2025. Visit the

most up to date staff directory
at this link.
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