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NEED TO KNOW

Need ACCESSIBLITY ACCOMMODATIONS?
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management.
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and
refrain from use during the performance. View this program on your
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.



http://www.cupresents.org/accessibility

Chamber Orchestra

Music that Moves: a Ballet, a Tango and a Folk Dance

Renee Gilliland, Jacob Kaminski and Nelio Zamorano, conductors
Thursday, March 5, 2026, 7:30 p.m.

Grusin Music Hall

PROGRAM

Appalachian Spring for 13 instruments
Aaron Copland (1900-1990)
Jacob Kaminski, conductor

Intermission

Tangazo (Variations on Buenos Aires)
Astor Piazzolla (1921-1992)
Nelio Zamorano, conductor

Dances of Galanta

Zoltan Kodaly (1882-1967)

l. Lento

ll.  Allegretto moderato

lll.  Allegro con moto, grazioso
IV.  Allegro

V. Allegro vivace

Renee Gilliland, conductor
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PROGRAM NOTES

Appalachian Spring for 13 instruments

Aaron Copland (1900-1990)

Some of Copland’s most populist “American” music was produced
during the Depression and war years, including the overtly patriotic
morale boosters Lincoln Portrait and Fanfare for the Common
Man. Appalachian Spring capped a trilogy of dance interpretations
of the American frontier spirit, beginning with Billy the Kid (1938)
and continuing with Rodeo (1942). This was music that created the
concert and theater equivalent of the poignant “high lonesome”
bluegrass sound emerging at the same time, music of open chords
and spare textures that often drew on traditional sources.

Appalachian Spring was commissioned by Elizabeth Sprague
Coolidge for Martha Graham. Copland began work on Graham’s
then-untitled scenario in Hollywood in June 1943, completing the
ballet a year later in Cambridge, Massachusetts. “After Martha
gave me this bare outline, | knew certain crucial things—that it had
to do with the pioneer American spirit, with youth and spring, with
optimism and hope,” Copland later wrote.

Graham took the eventual title from a poem by Hart Crane, though
not the narrative of an Appalachian housewarming for a pioneer
and his bride. Copland originally scored the ballet for an ensemble
of 13 instruments, since the premiere was in the small Elizabeth
Sprague Coolidge Auditorium at the Library of Congress (with
Graham herself as the Bride, Erick Hawkins as the Husbandman,
and Merce Cunningham as the Revivalist). In the spring of 1945 he
arranged a suite from the ballet for full orchestra, which won the
Pulitzer Prize for music that year.
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The Suite is cast in eight uninterrupted sections. It opens with a
slowly blooming introduction, which unison strings burst into in an
elated Allegro. The scenes that follow move from a warm, gentle
duet for the pioneering couple, through fleetly fiddling dances

for a revivalist preacher and his followers, to an animated dance

of anticipation for the bride. A transitional interlude recalls the
opening before the Suite’s climax, a set of variations on the Shaker
hymn “Simple Gifts,” which supported scenes of rustic domesticity
in the choreography. In the coda, the married couple are left alone
in their new home, with tender music that bookends and fulfills the
opening expectations.

Graham told Copland that she wanted the dance to be “a legend
of American living, like a bone structure, the inner frame that

holds together a people,” and the ballet and its music were
immediately understood as reflections of a national identity, of
hope and fulfillment in a difficult time. “... the Spring that is being
celebrated is not just any Spring but the Spring of America; and
the celebrants are not just half a dozen individuals but ourselves in
different phases,” John Martin wrote in his New York Times review.
—Note by John Henken
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Tangazo (Variations on Buenos Aires)

Astor Piazzolla (1921-1992)

Originating in the working class neighborhoods of Buenos Aires
during the mid-19th century, the tango grew out of a fusion of
European, African and native Argentine influences.

When the composer, Astor Piazzolla, moved this sultry street
music into the concert hall, at first, traditionalists objected
vehemently. By the time the heckling and boos faded, Piazzolla
had revolutionized the tango with a fusion of new elements, which
included jazz and twentieth century classical influences. The
reinvigorated music fell under the label, nuevo tango.

Piazzolla was born in Mar del Plata, Argentina, to Italian immigrant
parents. In 1925, the family moved to the Greenwich Village
neighborhood of New York City. At the age of eight, Piazzolla’s
father gave him a bandoneon, an accordion-like instrument which
originated in the Black Forest region of Germany, and later became
popular in Argentina and Uruguay. Soon, Piazzolla was hailed as
the “boy wonder of the bandoneon.” Around the same time, he fell
in love with the music of Bach. Studies with Argentine composer
Alberto Ginastera began in 1941. In 1954, Piazzolla composed

a symphony for the Buenos Aires Philharmonic which earned

him a scholarship to study in Paris with the legendary Nadia
Boulanger. Setting aside the symphony, Boulanger asked the
young composer to play a few bars of a tango he had composed.
Piazzolla later recalled,

“She suddenly opened her eyes, took my hand and told me: ‘“You
idiot, that’s Piazzolla!” And | took all the music | composed, ten

PROGRAM PAGE 4 CU* PRESENTS | CU BOULDER COLLEGE OF MUSIC



years of my life, and sent it to hell in two seconds...”

Composed in 1969, Piazzolla’s Tangazo is subtitled, “Variations
on Buenos Aires.” The piece inhabits a dreamy world which is
simultaneously sensuous and melancholy. It begins with a single
mysteriously wandering line in the low strings. Soon, this ominous
repeating bass line is joined, successively, by new contrapuntal
lines in violas and violins. Out of the shadows of this somber
introduction, the tango springs to life with glistening woodwinds
and triangle, followed by a boisterous ascending piano glissando.
As the vivacious tango unfolds, the violins become percussion
instruments, with behind the bridge “scrubbing” and rhythmic
tapping of the wood. A soulful musical conversation unfolds, with
wistful statements in the solo horn, flute, oboe, and clarinet. It is
something akin to the passionate, unspoken dialogue between
partners in the dance.

—Note by Timothy Judd

Dances of Galanta

Zoltan Kodaly (1882-1967)

Like his friend and compatriot Béla Bartok, Zoltan Kodaly devoted
much of his energy to the study of Hungarian folk song, and this
revealed itself throughout his creative endeavors. Few composers
of the last century were so vocally oriented, and even his purely
instrumental works are imbued with the character of song, the
song of the people. Late in his life, Kodaly wrote, “Our age of
mechanization leads along a road ending with man himself as a
machine; only the spirit of singing can save him from this fate.” To
project this spirit, Kodaly wrote songs and choral works in greater
numbers than perhaps any other 20th-century composer, and
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many of these were intended for school use. Indeed, this aspect of
his work made Kodaly one of the great music educators of all time.
But the same spirit found its way into his purely orchestral music,
most of which was written in the decade and a half between 1925
and 1940.

Kodaly inserted the following statement in the score of Dances of
Galanta, by way of explanation:

Galanta is a small Hungarian market-town known to the travelers
from Vienna to Budapest, where the composer passed seven years
of his childhood. There existed at that time a famous Gypsy band
which has since disappeared. Their music was the first “orchestral
sonority” which came to the ear of the child. The forebears of
these Gypsies were already known more than a hundred years
ago. Around the year 1800 some books of Hungarian dances were
published in Vienna, one of which contained music “after several
Gypsies from Galantha.” They have preserved the old Hungarian
traditions. In order to continue it the composer has taken his
principal subjects from these old editions.

These old 18th-century dances that Kodaly has chosen are known
as verbunkos music, the “recruiting dances” (from the German
word “Werbung,” “recruiting”) from the method of enlisting recruits
during that century’s Imperial wars. The dance was performed

by a group of hussars led by their sergeant, and consisted of

slow figures alternating with lively ones. The impressive display
was apparently designed to arouse enthusiasm among the
spectators and encourage some of them to join up to share in

the fun. The music that accompanied these events was played

by Gypsy bands, who often performed breathtakingly elaborate
improvisations over the basically simple tunes.
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Kodaly’s piece is an evocation of that old Hungarian tradition.
Having selected his tunes, he arranged them in a rondo-like
pattern, with a central Andante maestoso recurring twice in the
course of the piece. The brilliant orchestration provides a modern
orchestral treatment of the colorful old Gypsy bands, and has in

no small way contributed to the work’s great popularity. Indeed, of
Kodaly’s purely orchestral works, the Galanta dances remain by far
the most popular.

—Note by Steven Ledbetter
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PERSONNEL

Renee Gilliland, conductor

Jacob Kaminski, student conductor

Jacob Kaminski is a conductor and double bass player from
Cleveland, Ohio pursuing a doctoral degree in orchestral
conducting and literature from the University of Colorado Boulder.
Kaminski is the director of CU Boulder’s Campus Orchestra, a
group of non music majors and music minors who perform an
eclectic repertoire of classical and non classical music by diverse
composers from all time periods. As an avid educator, he is the
ensemble lead of intermediate and advanced ensembles at El
Sistema Colorado (ESC), where he also instructs double bass and
teaches music theory. In addition to his work with ESC, Kaminski
also serves as string coach and assistant conductor for Denver
Young Artists Orchestra, where he works with the intermediate
Conservatory ensemble. He also has worked as a guest clinician in
the Boulder Valley School District and served as the music director
for the 2026 Pikes Peak Honors Orchestra in Colorado Springs. As
an active bass teacher, Kaminski teaches a wide range of students
in the classical and jazz mediums. Passionate about conducting
pedagogy, he has also attended conferences such as the Robert
Reynolds Conducting Institute at the Midwest Clinic, and the
University of Kansas City Conducting Symposium. Kaminski holds
a bachelor’s degree from Baldwin Wallace Conservatory in double
bass performance, and a master’s degree in orchestral conducting
from the University of Colorado Boulder.
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https://www.colorado.edu/music/renee-gilliland

Chamber Orchestra
Violin 1

Kristen Barrett

Alex Earle

Ellie Kaszycki

Sidney Lofthouse

Co-concertmaster

Leo Matsuoka
Co-concertmaster and Principal

Katharine Nelson
David Schwartz
Nano Takeda
Emilie Tupper

Co-concertmaster
Daniel Yu

Violin 2
Eliot Bevier Dill

Ryannah Blackman
Principal

Andrew George
Lindsay Harenberg
River Juarez

Laura Pérez Rangel
Principal

Andrew Storey
Daniel Saeb
Anais Van Dusen
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Viola
Julia Cowell
Jake Geels

Jane Hanselman
Principal

Aaron Lockhart
Principal
Ryan Nguyen

Taylor Sapanara
Principal

Finn Wootton
Xi Xin

Cello

Julian Bennett
Principal

Thea Dardanis
Principal

Martinique Flickinger
Katharine Fornshell
Lance Johnson
Priscilla Kim

Logan Kuhlman

Sam Moore

Principal

Logan Moser

Caleb Seifert
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Double bass Larissa Harrison

Owen Crofton Ben Mangonon
John St. Cyr Grace Moon
Principal

Andrew Delker Horn

Asher Dobrin Nathan Bonin
Cfolrson Fast Aurora Conroy
Prln§lpa/ Susannah Greenslit
Claire Koch Lilli Vincent

Sasha Nepomnyashy

T Danielle York
Principal

Willem Rohwer Trumpet

Connor Johnson

Flute Adam Warnke

Paige Michaud
Alex Westervelt

llor Ween Piano

allory Yvoo Kathy Liu
Oboe Timpani/Percussion
Lauren Breen
Aoy St Jack Arman

liey stone Lily Manzanares
Luka Vezmar

Alex Yang

Clarinet

Steele Jackson
John Petefish
Paige Scott

Juan Tovar-Vargas

Bassoon
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Since 1920, the College of Music

offers a wide range of programs for undergraduate and graduate
study, integrating advanced musical and interdisciplinary training
with professional-level experiences.

One of the top comprehensive music schools in the country, the
College of Music is a fully accredited member of the National

Association of Schools of Music since 1941.
V3 T

Visit Website

Photos: On this page, University Chorus, Fall 2024.
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.
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CU* PRESENTS is the home
of performing arts on the beautiful
University of Colorado Boulder campus.
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The Drowsy Chaperone (2023). . A
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DEAN’SANNUAL FUNDSUPPORTERS

$25,000+
Dave Fulker and Nicky Wolman
Maria Johnson

$10,000-$24,999

Anne Culver

Rudy and Margaret Perez
Gordon and Paula Stuart

$5,000-$9,999

Kate and Matt Cimino

James and Peggy Gutmann
Gregory Silvus and Deidre Ferris
Barbara E Wagner

Ken and Ruth Wright

$2,500-$4,999

Chris and Margot Brauchli
Marda Buchholz

Lloyd and Mary Gelman

Babs and Mike Gerber
Suzanne and Dave Hoover
Anjali and Stefan Maus

Daniel Trump

Lucinda Waldron and Paul Ward
Anne and Peter Wood

$1,000-$2,499

Maralee Beck and Andy Safir

Judy and Neil Bicknell in honor of Daniel Sher
Dave Bowers

Visda and Thomas Carson

Alison Chubb and Stephen Ruoss

Marty Coffin Evans and Robert Trembly I
Barbara Dixon and Timothy Caldwell

Your support helps keep

our music alive.

Gifts to the College of Music help sustain the
world-class music education and life-changing
professional opportunities we offer our students.
Whether you choose to direct your gift to support
our students, programs or faculty, you’re ensuring
the future of music at our university and in our
community.

Join our community of supporters!
* Give online at colorado.edu/music/giving.
e Contact our Advancement team

at 303-492-3054.

Lists reflect gifts of $50+ made between
May 15, 2024-Nov. 15, 2025.

Herman Goellnitz

Sara and David Harper

Connie and Allen Hayden

Doree Hickman

Kelli and Van Hoisington

Richard* and Ruth Irvin

Susan Julien

Normie Morin-Voillequé and Paul Voillequé
David and Georgia Nelson

Chris and Linda Paris

Vivianne and Joel Pokorny

Gail and Michael Shimmin

Tatiana and Stephen Tebo

Tyler Little Family Foundation

Mary Webber and Gerald Grammens
Xcel Energy

$500-$999

Anonymous in memory of Jay Sproul
Marianne Bachmann and Jim Shaw
Sandra and Bruce Dudley

Thomas Godfrey

Linda Laird Giedl

Alenka and Peter Han

John Hedderich

Kyonggeun and Bruce Johnson
James Klausman

Judith and Jeffrey Kremen

Patricia and Thomas Miner

Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.

Connie and Harold Roth

Cody Scott and Tim Stumbaugh
Frank Spaid

Heidi and Scott VanGenderen
Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499

Mary and Davin Anderson
Ingrid Becher

Cathy and Richard Berman
Laura and John Courier

Nicole and Thomas Hasenpflug
Lisa Keil

Jim Lovett and Mary Wilner
Debbie and Rob Phillips
Pamela Rafferty

Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
Cindi and John Stetson

Rose Terada
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DEAN’SANNUAL FUNDSUPPORTERS

$150-$299

Anonymous

Michael and Linda Anderson
Ashley Beavers

David Becher

Steven Board

Timothy Brown

Chevron Corporation

Judy Congdon

Karen Connolly

Charlotte Corbridge*
Elisabeth David

John and Zahra Davis
David Flory

Robert Garnett

Jim Garrison

Roberta and Cliff Goldstein
Jon and Liz Hinebauch
Ann Johnson and Robert Sprinkle
George Kiteley*

Lenna and Jon Kottke
Janie and Craig Lanning
Lydia and Geary Larrick
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Karen Musick

Hien Nguyen

Gene Pollart

Tanya Ramond

Jennifer and Mitchell Rodehaver
Sarah Royall

Scott Springer

Carol Thieme

$50-$149

Anonymous

Jan Alexander

Robert Barford

Kimberly and James Beasley
Juliet Berzsenyi

Kimberly and Robert Bond
Barbara Brown and Edward Tollerud
John Davis

Valerie and Thomas DellaPenna
Jackie Earnhart

Daniel Easton

Stephen Fincher

Irma and Richard Gallagher in honor of

Alejandro Miguel Gallagher
Miriam Gilbert
Elisabeth Grace

Kelli and Geoff Hirsch

Jordan Holloway

Thale and Eric Jarvis

Carol and Charles Javernick

Susan Kinne

Ellen and Stephen Kort

Kerry Lightenburger

Colette Lottor and Richard Jacobi
Meryl Mantione

Nancy and David Marberry

Marianne and John Martin

Cathy and Byron McCalmon

Janie and Harry McDonald, Jr.

Zoe and Jeffrey Miller

Lisa Moragne-Kayser and John Kayser
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo

Desiree Parrott-Alcorn and Rob Alcorn
Mikaela Rich

Zina Richardson

William Roettker

Judy Rogers

Rojana Savoye

Jan Schiff

Clay and Rebecca Sherrill

Dain Shuler

Gayle and Thomas Smith

Carolyn Spicer

Terri and David Stringfellow in memory of
Sue Ann Symonds

Mary Swaney

Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch

Terry and Janet Venard

Jean Wainwright

Leslie Walker and Dale Pruce

Wei Wang and Eric Hintsa

Heidi Warriner

U Kyaw Win

Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for Strategic
Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of
Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

RSONNEL

Director of Development
Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Program Manager for
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer and
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing and
Patron Services
Adrienne Havelka

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Box Office Services Coordinator
Dylan Thierry

Tessitura CRM Specialist
James Whalen

Lead Box Office Assistants
Caitlin Amero
Aidan Biffinger

Box Office Assistants
Macy Crow

Remy DeParis

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM
Director, Macky Auditorium and
Artist Series

Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

Personnel lists current as

of Oct. 1, 2025. Visit the

most up to date staff directory
at this link.
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