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NEED TO KNOW

Need ACCESSIBLITY ACCOMMODATIONS?
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management.
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and
refrain from use during the performance. View this program on your
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.



http://www.cupresents.org/accessibility

Symphony Orchestra
Scott O’Neil, guest conductor
Tuesday, April 21, 2026, 7:30 p.m.
Macky Auditorium

PROGRAM

Cuban Overture
George Gershwin (1898-1937)

Piano Concerto No. 5, Op. 55, G Major
Serge Prokofiev (1891-1953)

|.  Allegro con brio

ll. Moderato ben accentuato

lll. Toccata: Allegro con fuoco

V. Larghetto

V. Vivo

Ohad Nativ, piano

Intermission

Symphony No. 4, Op. 120, D minor
Robert Schumann (1810-1856)

|.  Ziemlich langsam - Lebhaft

. Romanze: Ziemlich langsam

lll. Scherzo: Lebhaft

V.  Langsam - Lebhaft
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PROGRAM NOTES

Cuban Overture

George Gershwin (1898-1937)

Composed in 1932 following a trip to Havana, George Gershwin’s
Cuban Overture is a vibrant orchestral response to the sounds
and energy of Cuban musical life. Immersing himself in the city’s
rhythmic vitality, Gershwin returned not only with melodic ideas
but also with percussion instruments—claves, bongos, maracas
and guiro—which lend the work its unmistakable color.

Originally titled Rumba, the piece is far more than a picturesque
souvenir. Beneath its infectious rhythms lies a carefully crafted
structure, often understood as a broad ternary form, in which
driving dance sections frame a more lyrical and atmospheric
middle. Gershwin combines syncopated rhythms with
sophisticated orchestral techniques—counterpoint, ostinato and
richly layered textures —demonstrating his ability to merge popular
idioms with symphonic thinking.

The result is music that is both exuberant and refined: a work
that captures the spirit of a place while expanding the expressive
possibilities of the orchestra.

Piano Concerto No. 5, Op. 55, G Major

Serge Prokofiev (1891-1953)

Also composed in 1932, Sergei Prokofiev’s Piano Concerto No.

5 offers a strikingly different vision of what a concerto can be. At
one point, Prokofiev considered calling the work simply Music for
Piano and Orchestra, reflecting his departure from the Romantic
model of a virtuosic soloist set against a full orchestra.
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Instead of a traditional three-movement form, the concerto
unfolds in five concise movements, each sharply characterized
and economical in design. The result is a suite-like sequence of
musical ideas—playful, motoric, lyrical and at times ironic—held
together by rhythmic vitality and clarity of texture.

Here, virtuosity is redefined: not as sheer display, but as
precision, wit, and responsiveness. The piano engages in a more
conversational interplay with the orchestra, often blending into
the ensemble rather than dominating it. Transparent textures and
tightly controlled forms reflect Prokofiev’s neoclassical tendencies
and his growing interest in structural balance.

Though less overtly dramatic than his earlier concertos, this
work reveals a composer refining his language, favoring clarity,
invention, and subtle complexity.

Symphony No. 4, Op. 120, D minor

Robert Schumann (1810-1856)

Robert Schumann’s Fourth Symphony grew out of happy
circumstances. His wedding to pianist Clara Wieck, which came
to pass only after years of struggle with her father, coincided with
his first mature efforts as a symphonist. Many commentators
have referred to the year following Clara and Robert’s marriage in
September 1840 as the composer’s “Symphony Year.” Between
January and March 1841, he wrote the First Symphony; April and
May saw the Overture, Scherzo and Finale and the first movement
of the A-minor Piano Concerto; and he started work on the present
symphony immediately afterward. Before he started sketching

the work, Robert told Clara of his intention to portray her in the
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work. It was completed, in its first version, in time for a December
premiere in Leipzig, played by the Gewandhaus Orchestra under
the direction of its concertmaster, Ferdinand David. The work was
not a particular success—Clara’s performance of a duo-piano
version of Franz Liszt’s Hexameéron alongside Liszt himself had
eclipsed her husband’s symphony—and Robert shelved it for a
decade.

When he returned to the symphony, Schumann revised it mainly in
the details, simplifying the music in certain places, reworking the
transitions into the second and fourth movements, and thickening
the orchestration. Schumann scholar John Daverio pointed out
that Schumann “consciously sought to convey an air of solemn
grandeur in his orchestral pieces in D minor, other examples being
the Faust overture and the Violin Concerto.”

In crafting the revision, a task that occupied seven days in
December 1851, Schumann did nothing to compromise the
visionary layout and taut musical structure of the work. The four
movements are connected, not just structurally (they are played
without a pause), but also thematically. Three motives bind the
symphony together: the sinuous, flowing music that opens the
work; the first theme of the ensuing Lebhaft section; and a fanfare-
like figure, first played by the winds before it’s punctuated by brass
and timpani, about five minutes into the first movement. The music
from the opening returns in the Romanze and the central trio section
of the Scherzo; the Lebhaft’s first theme is the basis of the driving
outer sections of the Scherzo and returns during the transition to the
finale, one of the most mesmerizing passages in all of Schumann.
The fanfare motive becomes the main theme of the finale.
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Schumann’s performances of the revised symphony in Dusseldorf,
where he was music director, including at the opening concert of
the Lower Rhine Music Festival on May 15, 1853, were among the
final musical triumphs of his life. Nine months later, the composer,
who had been suffering from auditory disturbances and a host of
other complaints indicative of mental iliness, attempted suicide by
plunging into the Rhine. Some fishermen pulled him out, and he
spent the rest of his life in a sanatorium outside of Bonn.

— Note by John Mangum
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PERSONNEL

Scott O’Neil, guest conductor

In January 2025, Scott O’Neil was officially named the sixth music
director of Denver Philharmonic Orchestra. O’Neil brings a rich
and illustrious musical background to the DPO, including a nine-
year tenure as resident conductor with the Colorado Symphony.
During his time there, he performed with some of the classical
world’s elite soloists, such as ltzhak Perlman, Joshua Bell, Nadja
Salerno-Sonnenberg, Pinchas Zukerman, Lang Lang, Van Cliburn,
Christopher O’Riley, Cameron Carpenter and Sharon Isbin, as well
as leaders in the larger musical world, such as Steve Vai, Chris
Botti, Bela Fleck, Victor Wooten, Tracy Silverman, Eileen lvers,
Sarah McLachlan, Ben Folds, Ingrid Michaelson, Amos Lee, Rufus
Wainwright, Gregory Alan Isakov, Devotchka, The Lumineers,
Rodrigo y Gabriela, Susan Egan and Will Chase.

O’Neil has also created and developed an extensive series

of concerts, entitled Inside the Score, which combined art,
entertainment and enlightenment to engage audiences in
explorations of a wide variety of music and ideas. Under the
umbrella of Inside the Score fell a number of sub-series, including
biography (Letters from Mozart, The Best of Beethoven, Brahms: A
Life in Music, Rachmaninoff: From Tragedy to Triumph), individual
masterpieces (Mozart’s Jupiter Symphony — This | Believe!, Eroical,
Beethoven’s Fifth, Stravinsky’s Petrushka, Debussy’s La mer, the
“The Debussy Code”) and a cross-genre concert — Shuffle — which
includes everything from Bach, Elgar, and Prokofiev to Metheny,
Bjork, and Philip Glass, as well as a feature concert with cross-
over artist Kip Winger. (Once the front man for the band Winger,
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he now composes “classical” music reminiscent of Honegger and
Messiaen.) In this vein, O’Neil has also presented Masterworks
programs with “cross-over” elements, notably featuring Victor
Wooten, performing the premiere of his own Bass Whisperer
concerto, co-written with Conni Ellisor.

O’Neil’s engaging manner in addressing audiences has led to
extensive speaking engagements, including a TED-talk on music
he composed for Arrow Electronics.

As an arranger/orchestrator, O’Neil has created and orchestrated
numerous works for the Colorado Symphony (Arrow: Five Years
Out! — an original composition, Pat Metheny’s The First Circle as
well as Minuano, Bjork’s Overture, 107 Steps and New World,

a live version of Philip Glass’s Changing Opinions); he has also
written orchestrations for Ingrid Michaelson, Eileen lvers and Bela
Fleck.

O’Neil continues to guest conduct and to lead his own ensemble,
the Rosetta Music Society, in Denver, creating new, innovative
programming and constantly seeking to draw wider audiences

to live performances of music from Bach to today’s cutting-edge
artists.

Ohad Nativ

Ohad Nativ is a classical pianist and musicologist with versatile
experiences as a performer, teacher, conductor, and scholar. Nativ
was born in Israel, grew up in New Jersey, and spent significant
time in Europe. Currently pursuing a musicology PhD at CU
Boulder, Nativ has performed in a large variety of international
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festivals, concert series and competitions, as well as taken lessons
and masterclasses with significant world-class pianists including
Andrew Cooperstock, James Giles, Peter Takacs, Spencer Myer,
Alexander Kobrin, llana Vered, Matti Raekallio, Jason Hardink and
others. During a master’s in piano performance at Northwestern
University, he also served as a graduate teaching assistant in
piano, accompanied and performed in many varied settings, and
was named a concerto competition finalist. During his time in
Oberlin Conservatory, from which he graduated with a bachelor’s
in piano performance, he has performed twice as concerto

soloist with major ensembles, appeared in the 2020 Dannenberg
Honors recital, and earned the prestigious Ernst Hatch Wilkins
award for general excellence. He also performed chamber music
regularly as part of the local Sacred Heart Performance Series.

As a musicologist, Nativ’s interests and experience range from
analytical and critical theory to history, particularly focusing on the
ontology and taxonomy of music, as well as explicit interest and
expertise in the works of Max Reger.
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Symphony Orchestra
Violin 1

Kristen Barrett

Ryannah Blackman

Leo Matsuoka

Katharine Nelson
Concertmaster

Laura Pérez Rangel
Eli Pouliot

Bb Seidenberg
Emilie Tupper

Shai Wexler

Daniel Yu

Violin 2

Alex Earle

Milan Forrester
Michael Han

Ellie Kaszycki
Ellie Lim

Sidney Lofthouse

Principal
Ginevra Strasser
Adam Weller

Viola
Shelley Armer

Principal
Walt Conte
Jane Hanselman
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Aaron Lockhart
Aimée McAnulty
Taylor Sapanara
Kenji Sor

Xi Xin

|lzzy Zak

Cello

Julian Bennett
Principal

Thea Dardanis
Marti Flickinger
Katharine Fornshell
Matthew Huff
Priscilla Kim

Sam Moore

Logan Moser
Everlin Roark
Caleb Seifert

Bass

Asher Dobrin
Carson Fast
Claire Koch
Sasha Nepomnyashy

Principal
Willem Rohwer
John St. Cyr
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Flute

Regan Buttermore
Paige Michaud
Alex Westervelt
Mallory Wood

Oboe

Lauren Breen
Laura Lambrech
Grace Stringfellow
Luka Vezmar

Clarinet

Harold Gomez Montoya

John Petefish
Ben Rathje
Paige Scott

Bassoon
Larissa Harrison
Ben Mangonon
Grace Moon
Dean Weatherbie

Horn

Nathan Bonin
Aurora Conroy
Susannah Greenslit
Jordan Spivack
Danielle York
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Trumpet
Toshiro Chun
Sydney Hoehl
William Reynolds
Leilani Spurlock

Trombone
Ben Garcia
Corey Nance
Wesley Shores

Tuba
Jared Hartl

Timpani

Jack Arman

Lily Manzanares
Hank Sullivan

Percussion
Max Adams
Tryggvi Holt
Reese Whitaker
Kevin Yetter
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Since 1920, the College of Music

offers a wide range of programs for undergraduate and graduate
study, integrating advanced musical and interdisciplinary training
with professional-level experiences.

One of the top comprehensive music schools in the country, the
College of Music is a fully accredited member of the National

Association of Schools of Music since 1941.
V3 T

Visit Website

Photos: On this page, University Chorus, Fall 2024.
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.
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CU* PRESENTS is the home
of performing arts on the beautiful
University of Colorado Boulder campus.

Visit Website

Explore All Events

The Drowsy Chaperone (2023). . A
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DEAN’SANNUAL FUNDSUPPORTERS

$25,000+
Dave Fulker and Nicky Wolman
Maria Johnson

$10,000-$24,999

Anne Culver

Rudy and Margaret Perez
Gordon and Paula Stuart

$5,000-$9,999

Kate and Matt Cimino

James and Peggy Gutmann
Gregory Silvus and Deidre Ferris
Barbara E Wagner

Ken and Ruth Wright

$2,500-$4,999

Chris and Margot Brauchli
Marda Buchholz

Lloyd and Mary Gelman

Babs and Mike Gerber
Suzanne and Dave Hoover
Anjali and Stefan Maus

Daniel Trump

Lucinda Waldron and Paul Ward
Anne and Peter Wood

$1,000-$2,499

Maralee Beck and Andy Safir

Judy and Neil Bicknell in honor of Daniel Sher
Dave Bowers

Visda and Thomas Carson

Alison Chubb and Stephen Ruoss

Marty Coffin Evans and Robert Trembly I
Barbara Dixon and Timothy Caldwell

Your support helps keep

our music alive.

Gifts to the College of Music help sustain the
world-class music education and life-changing
professional opportunities we offer our students.
Whether you choose to direct your gift to support
our students, programs or faculty, you’re ensuring
the future of music at our university and in our
community.

Join our community of supporters!
* Give online at colorado.edu/music/giving.
e Contact our Advancement team

at 303-492-3054.

Lists reflect gifts of $50+ made between
May 15, 2024-Nov. 15, 2025.

Herman Goellnitz

Sara and David Harper

Connie and Allen Hayden

Doree Hickman

Kelli and Van Hoisington

Richard* and Ruth Irvin

Susan Julien

Normie Morin-Voillequé and Paul Voillequé
David and Georgia Nelson

Chris and Linda Paris

Vivianne and Joel Pokorny

Gail and Michael Shimmin

Tatiana and Stephen Tebo

Tyler Little Family Foundation

Mary Webber and Gerald Grammens
Xcel Energy

$500-$999

Anonymous in memory of Jay Sproul
Marianne Bachmann and Jim Shaw
Sandra and Bruce Dudley

Thomas Godfrey

Linda Laird Giedl

Alenka and Peter Han

John Hedderich

Kyonggeun and Bruce Johnson
James Klausman

Judith and Jeffrey Kremen

Patricia and Thomas Miner

Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.

Connie and Harold Roth

Cody Scott and Tim Stumbaugh
Frank Spaid

Heidi and Scott VanGenderen
Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499

Mary and Davin Anderson
Ingrid Becher

Cathy and Richard Berman
Laura and John Courier

Nicole and Thomas Hasenpflug
Lisa Keil

Jim Lovett and Mary Wilner
Debbie and Rob Phillips
Pamela Rafferty

Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
Cindi and John Stetson

Rose Terada
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DEAN’SANNUAL FUNDSUPPORTERS

$150-$299

Anonymous

Michael and Linda Anderson
Ashley Beavers

David Becher

Steven Board

Timothy Brown

Chevron Corporation

Judy Congdon

Karen Connolly

Charlotte Corbridge*
Elisabeth David

John and Zahra Davis
David Flory

Robert Garnett

Jim Garrison

Roberta and Cliff Goldstein
Jon and Liz Hinebauch
Ann Johnson and Robert Sprinkle
George Kiteley*

Lenna and Jon Kottke
Janie and Craig Lanning
Lydia and Geary Larrick
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Karen Musick

Hien Nguyen

Gene Pollart

Tanya Ramond

Jennifer and Mitchell Rodehaver
Sarah Royall

Scott Springer

Carol Thieme

$50-$149

Anonymous

Jan Alexander

Robert Barford

Kimberly and James Beasley
Juliet Berzsenyi

Kimberly and Robert Bond
Barbara Brown and Edward Tollerud
John Davis

Valerie and Thomas DellaPenna
Jackie Earnhart

Daniel Easton

Stephen Fincher

Irma and Richard Gallagher in honor of

Alejandro Miguel Gallagher
Miriam Gilbert
Elisabeth Grace

Kelli and Geoff Hirsch

Jordan Holloway

Thale and Eric Jarvis

Carol and Charles Javernick

Susan Kinne

Ellen and Stephen Kort

Kerry Lightenburger

Colette Lottor and Richard Jacobi
Meryl Mantione

Nancy and David Marberry

Marianne and John Martin

Cathy and Byron McCalmon

Janie and Harry McDonald, Jr.

Zoe and Jeffrey Miller

Lisa Moragne-Kayser and John Kayser
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo

Desiree Parrott-Alcorn and Rob Alcorn
Mikaela Rich

Zina Richardson

William Roettker

Judy Rogers

Rojana Savoye

Jan Schiff

Clay and Rebecca Sherrill

Dain Shuler

Gayle and Thomas Smith

Carolyn Spicer

Terri and David Stringfellow in memory of
Sue Ann Symonds

Mary Swaney

Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch

Terry and Janet Venard

Jean Wainwright

Leslie Walker and Dale Pruce

Wei Wang and Eric Hintsa

Heidi Warriner

U Kyaw Win

Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for Strategic
Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of
Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

RSONNEL

Director of Development
Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Program Manager for
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer and
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing and
Patron Services
Adrienne Havelka

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Box Office Services Coordinator
Dylan Thierry

Tessitura CRM Specialist
James Whalen

Lead Box Office Assistants
Caitlin Amero
Aidan Biffinger

Box Office Assistants
Macy Crow

Remy DeParis

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM
Director, Macky Auditorium and
Artist Series

Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

Personnel lists current as

of Oct. 1, 2025. Visit the

most up to date staff directory
at this link.
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