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By Adam Goldstein

The Great American Songbook isn’t inscribed
in stone.

What was once musically new is now vintage;

what was once the fare of Top 40 radio now has a
place in the collective pop culture consciousness.
Jeremy Reger and the cast of the upcoming musical
revue Polyester and Pearls are more than happy to
celebrate that changing of the musical guard.

The new, original show—written and arranged by
Reger, associate professor of vocal coaching at the CU
Boulder College of Music—features music by the pop
impresarios of the 1970s, specifically the songwriters
behind the era’s hits. Burt Bacharach, Jimmy Webb,
Laura Nyro, Carole King, the Carpenters and others all
figure into the soundtrack of this cabaret show which
offers audiences a stage plot partly inspired by the
dynamic of the New York City venue 54 Below and the
over-the-top, boisterous aesthetic of the era.

“We'll be performing on a cabaret stage in the College
of Music’s theatre with suggestions of the time period.
We'll take the same approach with the costuming,”
Reger notes. “We’re going to take the audience back
to an era, one of the Gong Show and Carol Burnett.”

This setting will help bring the most important
element of the show —the music—to life in the proper
context, Reger adds. For those who lived through
the soundtrack of the '70s, the revue will offer a fresh
take on familiar material. For those unfamiliar with the
era, the production will serve as a crash course into a
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specific chapter in the history of American music—one
where songwriters and performers expanded on the
folk/rock cues of the 1960s and found a new direction.

That instructive quality isn’t just for young audiences,
Reger shares. The show also serves as an educational
experience for the cast of about 10 performers who
are presenting the soundtrack of a specific era.

“We’ve written this show specifically for our students.
In the musical theatre program, we’re always trying
to think of ways to help students with things they’re
going to encounter in their professional lives,” Reger
says, adding that songs like “Moon River,” “Say a
Little Prayer for You” and “Alfie” could very well be
standard tunes for a performer tackling what he calls
a “cruise ship revue.” “We wanted to open it up and
find pieces by all songwriters—women and non-white
composers included.”

The result is a one-act featuring a live band that will
offer audiences and performers alike an important
lesson in the shifting topography of what’s considered
the “classic” era in American songwriting.

“These songs, they’re now what we would call the
Great American Songbook,” Reger says. “That used
to be music by the Gershwins and Cole Porter—as
time moves on, these take their place. This music is
50 years old now, and they’re still such great songs.”

The CU Boulder Musical Theatre Program
presents Polyester and Pearls Nov. 12-15
in the Music Theatre, Imig Music Building.
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Artist Series 90th Season

Balances Past Masterworks and Future Innovation

By Adam Goldstein

Tradition has its roots in innovation, especially when
it comes to the arts.

In assembling the lineup for the 90th season of

CU Presents’ Artist Series, Rudy Betancourt wanted
to explore that link between established masterworks
and the bold reinvention that’s always marked great
art. For Betancourt, who will begin his second season
as the Artist Series director in the fall, that throughline
is critical to understanding the history of the concert
series as well as its future.
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“Across the seven performances this season, we’ll
experience different performing arts forms—from
dance to music to dramatic monologue. We’ll be
spotlighting music from the Baroque and modern
eras, we'll be taking well-established cultural heritage
and mixing it with technology. We'll be making it
evident that there is an evolving relationship between
tradition and innovation.”

Adds Betancourt, “This season, we are combining
innovation with respect for the past in order to create
a new tradition.”



Indeed, over nearly 100 years, the Artist Series has
mixed the old and new, the cutting edge and the
undisputed classics. For its 90th season, Betancourt
builds on that foundation, relying partly on the works
of Ludwig Van Beethoven as a connecting thread.

The season kicks off with Pinchas Zukerman and Shai
Wosner performing Beethoven’s violin sonatas. Victor
Quijada’s dancer-athlete troupe returns in November
for a dynamic performance by RUBBERBAND.
Mariachi Garibaldi de Jaime Cuéllar and Ballet
Folkldrico del Rio Grande will celebrate the holiday
season with Campana Sobre Campana: Christmas in
Meéxico! in December. Australia cirque troupe Circa
will unite with pianist Vitaly Starikov to perform Bach’s
The Art of Fugue in time for Valentine’s Day 2027.

In March, renowned actor John Malkovich will lead
Roll Over Beethoven, a theatrical portrait of the late
composer from a crucial stage in his life. April will
feature a performance from percussion ensemble
Third Coast Percussion and Pulitzer Prize-finalist
composer/performer/electronic musician Jlin. And the
90th season will wrap with a visit from jazz masters
Stanley Clarke and Hiromi celebrating the music of
Chick Corea and beyond.

It’s a lineup that fuses classical masters,
contemporary dance icons and a towering figure from
the stage and screen. For Betancourt, these diverse
experiences point to a common theme of artistic
progress, struggle and reinvention.

“The theme of the season from a high altitude

is transformation through artistic reinvention,”
Betancourt notes, specifically highlighting the
reappearance of Beethoven throughout the series. In
addition to the season debut—featuring Zukerman,

a returning master musician performing the violin
sonatas—and Roll Over Beethoven which will

frame the composer’s loss of hearing in a dramatic
framework, there are other nods to the late composer
woven throughout the season.

Just as Beethoven had to evolve over his creative
life—most notably, dealing with the loss of his
hearing—the artists featured in the 90th season

have drawn from established norms to create new
directions. It’s a season that offers what it means

to make art—discovering and rediscovering the
intricate balance between respect for the past and an
unyielding commitment to pushing the boundaries of
what’s next.
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Pinchas Zukerman
& Shai Wosner

Beethoven Violin Sonatas

RUBBERBAND

Ever So Slightly Redux

Christmas in Mexico!
Mariachi Garibaldi de Jaime Cuéllar
& Ballet Folklérico del Rio Grande

J.S. Bach’s The Art

of Fugue by Circa

Roll Over Beethoven
with John Malkovich

Orchester Wiener Akademie
Martin Haselb6ck, conductor

Jlin + Third Coast

Percussion
Vernacular

Stanley Clarke & Hiromi
With PUBLIQuartet

A Celebration of the Music of

Chick Corea and Beyond

Find your next event at cupresents.org

All performances take place in Macky
Auditorium.The Nov. 8 and March 21 events
are at 4 p.m.; all other Artist Series events are
at 7:30 p.m.
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By Adam Goldstein

It would be easy to make the antics of the macabre
musical Sweeney Todd: The Demon Barber of Fleet
Street cartoonish in terms of its gore and melodrama.

After all, the iconic 1979 musical with words and
music by Stephen Sondheim centers on a murderous
barber bent on revenge—one who acts as judge, jury
and executioner of his victims. The musical, set in
19th-century London, features a title character drawn
from Victorian penny dreadfuls who turns his victims
into literal fodder for meat pies.

Plenty of directors have made the choice to push the
dark drama to almost farcical levels—including Harold
Prince who directed the original, 1979 Broadway
production. In Prince’s conception, characters
stepped out of the brutal onstage action of the piece,
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offering asides and shifting the dynamic toward the
gruesome comedy of caricature.

Associate Teaching Professor of Musical Theatre
Robert Westenberg doesn’t want to take that
approach for the production of Sweeney Todd that
will run in Macky Auditorium in October. Westenberg,
an accomplished performer and educator who'’s
directing the production, is intent on drawing on

the gritty reality of the setting, the premise and the
characters to find the show’s full impact.

“l think the show should stay connected and grounded
the entire time. The songs, the scenes, the scope—|
think that all needs to be deeply, humanly motivated
and entirely believable,” Westenberg maintains. “We
mean what we say and we say what we do. | love the
bloody, macabre, thickness of the plot. The stakes are
high and we never step outside of that.”



Plenty of artistic experience

undergirds Westenberg’s creative C U P R E S E N T S
decisions. His credits speak for

themselves—from his Tony Award- O d

nominated role in the original pera an

production of Into the Woods

on Broadway to his stint replacing M USicaI Theatre

Mandy Patinkin in the title role _
of Sunday In the Park with Events 2026-27

George. An impressive roster

of national tours, film and
television credits also make up his
substantial resume.

Now dedicated to teaching,
Westenberg is excited to bring
his insights to bear on Sweeney
Todd—a production he calls “a
great show for the university
level.” With a doubled cast that
includes graduate students,
Westenberg marvels at the artists
he has on hand to bring his vision

to life: “That speaks very highly of 28‘25 OCT 1 2'1 5 [\[e)V)

the College of Music program and Music and Lyrics by A 1970s Songbook

the depth of talent here. Stephen Sondheim Music Theatre
Book by Hugh Wheeler

The performers will have Macky Auditorium

the chance to benefit from
Westenberg’s years of
experience on stage and film
as well as the insights gleaned
from a personal friendship with
Stephen Sondheim.

“I worked with Stephen and

| got to know him very well,”
Westenberg says. “It's going to
be fun to bring that inside track
to Steve and Steve’s mind to the
students, to offer perspective

on what he thought and what he

expected with certain moments 5-7 MARCH 14-1 8 APRIL
and characterizations.

Music by By Roger O. Hirson
“| think that's going to be a joyful Wolfgang Amadeus Mozart and Stephen Schwartz
Libretto by Lorenzo Da Ponte Music Theatre

experience,” he adds. o
Macky Auditorium

The CU Boulder Eklund Opera Find your next event at cupresents.org
and Musical Theatre programs

present Sweeney Todd Oct.

.. SWEENEY TODD and PIPPIN are presented through special arrangement with
23-25 at Macky Auditorium. " S s

Music Theatre International (MTI). All authorized performance materials are also
supplied by MTI. MTIShows.com
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Dual Anniversaries
Open Artist Series Season

By Henry Michaels

When the stage lights brighten
and the expectant pre-concert
hush falls over the audience in
Macky Auditorium on Oct. 8, it will
mark a significant occasion for CU
Presents: The opening of the 90th
Anniversary of the Artist Series.
And just in case one momentous
anniversary is not sufficient,

this concert actually marks two.
That’s because for organizations
around the world, the 2026-2027
season is being dedicated to

the bicentennial of Ludwig van
Beethoven’s death in March 1827.

There are no finer artists with
whom to celebrate these dual
anniversaries than violinist
Pinchas Zukerman and pianist
Shai Wosner. Over the course of
his more than half-century career,
Zukerman has cemented a legacy
as one of the world’s preeminent
musicians. Whether it be as a
virtuoso violinist and violist, a
devoted pedagogue, a conductor
or a recording artist—his more
than 100 albums have resulted

in an impressive 21 Grammy
nominations and two wins —
Zukerman is a musician whose
reputation precedes him in any
venue. He also has a long history
with this venue, having performed
on the Artist Series in 1978, 1986
and 1994. A fitting choice for this
anniversary season!

Zukerman’s partner for this
performance is Shai Wosner, a
pianist who has been lauded by
NPR’s All Things Considered for

his “keen musical mind and deep
musical soul.” An avid recitalist
and chamber musician, Wosner
performs regularly on stages
spanning the globe. His lengthy
list of orchestral appearances
includes performances with

the BBC orchestras, LSO Saint
Luke’s, the Vienna Philharmonic
and the orchestras of Atlanta,
Chicago, Cleveland, Los Angeles,
Philadelphia, San Francisco and
Toronto. Particularly noteworthy
during this Beethoven bicentennial
season are Wosner’s chamber
arrangements of Beethoven’s
symphonies which have been
performed and recorded by
Emanuel Ax, Leonidas Kavakos
and Yo-Yo Ma.

In honor of the Beethoven
bicentennial season, Zukerman'’s
and Wosner’s program will feature
three violin sonatas by the man
himself. Beethoven composed a
total of 10 violin sonatas and this
concert will feature a symmetrical
selection: The First, Fifth and Tenth
Sonatas. The Violin Sonata No. 1
in D Major and Violin Sonata No. 5
in F Major, Op. 24 —known by the
nickname of "Spring" —both date
from Beethoven'’s Early Period,
while the Violin Sonata No. 10in G
Major, Op. 96 is widely considered
to be the final work of his Middle
Period. These three remarkable
works are suffused with all the
beauty, the drama and the wit that
is to be expected from the man
who is perhaps classical music’s
most revered composer.

Pinchas Zukerman and Shai Wosner perform on the Artist Series

at Macky Auditorium on Oct. 8.
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CUX* PRESENTS College of Music

Sweeney Todd
The Demon Barber of Fleet Street
A Musical Thriller
Music and Lyrics by Stephen Sondheim

Book by Hugh Wheeler
From an Adaptation by Christopher Bond
Originally Directed On Broadway by Harold Prince
Orchestrations by Jonathan Tunick
Originally Produced on Broadway by Richard Barr, Charles Woodward, Robert Fryer,
Mary Lea Johnson, Martin Richards in Association with Dean and Judy Manos

Oct. 23|24 | 25 2026
Macky Auditorium

Creative Team

D1 = o (o Robert Westenberg
Assistant DireCtor . ... ... e Carolyn D. Miller
MUSIiC DireCtor . . . .o e Ben Whiteley
Associate Music DirecCtor. . . ... ... e Jordan Ortman
Choreography . ... .. e Justin Boccitto
Assistant Choreographer. . . ... i e Courtney San-Pedro
Scenic Design . .. ..o Peter Dean Beck
Costume Design . ... ... Ann Piano
I ] o TN =] T | o Jonathan Spencer
SoUNd DESIgN . .ot e e Dan Sjaastad
Hair/Wig and Makeup Design . .......... . i it Jason Kyle Estrada
Production DireCtor . . . . .. .o e Ron Mueller
Technical DireCtor . . .. .. ... e Jeffrey Rusnack
Fight Director. . . .o Stephen Weitz
Intimacy Coordinator/Dialect Coach ... ... ... ... . . . . . .. Tamara Meneghini
Production Stage Manager . . ...t e Lexi Holtzer
Deck Stage Manager. . . ... oot e Joseph Whitney
Assistant Stage Manager. . . . ... .. e e Hazel Palmer

This production contains depictions of murder, cannibalism, drug use and sexual content.
The videotaping or other video or audio recording of this production is strictly prohibited

SWEENEY TODD Is presented through special arrangement with Music Theatre International (MTI).
All authorized performance materials are also supplied by MTI. mtishows.com

CU* PRESENTS | CUPRESENTS.ORG PROGRAM PAGE 1



Anthony Hope (Oct. 23/25) . . . . . e Nathan Hunt
Anthony Hope (OCt. 24) . . . . . ..o e e Sam Kjelstrom
Sweeney Todd ... ... Andrew Konopak
Beggar Woman (Oct. 23/25). . . . .o Levi Spanarella
Beggar Woman (Oct. 24) . . . . ... e Leah Taylor
Mrs. Lovett. . . .. e Whitney Robinson
JUudge TUIPIN ..o e Isaiah Utto-Galarneau
Beadle Bamford. . . ... . Noah Strube
Johanna (Oct. 23/25) . . . ... e Annabella Cox
Johanna (Oct. 24) . .. ... . Kaya Leyendecker
TObIaS RaAgQ . -« e Ty Lowrey
Adolfo Pirell . . .. e Trevor Rolando
Understudies
Mrs. Lovett. . ... e Courtney San Pedro
JUudge TUIPIN . ..o Sean Murray
Tobias Ragg. . . . oo e Keegan Owen
Ensemble

Chloe Abel, James Adams, Troy Baker, Charli Brunette, Claire Casey, Mischa Cosner,
Catherine Davis, Thomas Delahoy, Seth Edgar, Carly Freeman, Leah Gilmore,
Christian Greer, Sam Hansen, Halle Harrington, Dylan Hartbarger, Reed Jacobs,
Sasha Marciano, Tessa McQueen, Sean Murray, Noah Nussbaum, Keegan Owen,
Abigail Shust, Lily Velapoldi, Kyle Walsh

Orchestra

Violin 1 Viola Flute Trombone
Shai Wexler Taylor Sapanara Corva Graham Abby Burford
Sidney Lofthouse Ryan Nguyen Santiago Reveiz Ben Garcia
Ellie Lim Keniji Sor Oboe Sam McDiarmid-Sterling
';:I'Chaeth;n ’ Penny Appl Riley Stone Percussion

yannan blackman Cello ; Angelia Castilleja
Jaithan McEchron , Clarinet gene )

. Thea Dardanis Caden Crai Tryggvi Holt
River Juarez 9 -

X ) Kate Fornshell Paige Scott Austin Probst
Ellie Kaszycki Leah Everlin 9

. 9 Bassoon Keyboard/Harp
Violin 2 Cole Sutherland Gabrielle Lowman

. David Guy

BB Seidenberg Double bass
Ginevra Strasser Carson Fast Horn Eemboi;:/ Organ

. : shle ua
M|Ian Forrester Owen Crofton Nathan Bonin Yy
Kiera Larson Trumpet
Irelyn Bever Keegan Arnsmeier
Anais Van Dusen Justin Sokolowski

Music Staff

Ensemble Director/Vocal Coach . ... e Jordan Ortman
Head Vocal Coach . . ... Jeremy Reger
Rehearsal Pianists . . . ....... ... ... . . . Anastasiia Pavlenko, Will Shi

PROGRAM PAGE 2 CU* PRESENTS | CUPRESENTS.ORG



Song List

Prologue
Prelude

The Ballad of Sweeney Todd
Company

ACT 1
No Place Like London
Anthony, Todd, Beggar Woman

The Worst Pies in London
Mrs. Lovett

Poor Thing
Mrs. Lovett

My Friends
Todd, Mrs. Lovett

Green Finch and Linnet Bird
Johanna

Ah, Miss
Anthony, Beggar Woman

Johanna
Anthony

Pirelli's Miracle Elixir
Tobias, Todd, Mrs. Lovett,
Company

The Contest
Pirelli

Wait
Mrs. Lovett

Kiss Me
Johanna, Anthony

Ladies in Their Sensitivities
The Beadle

Quartet
Johanna, Anthony, The Beadle,
Judge Turpin

Pretty Women
Todd, Judge Turpin

Epiphany
Todd

A Little Priest
Todd, Mrs. Lovett

ACT 2

God, That's Good!
Tobias, Mrs. Lovett, Todd,
Customers

Johanna (Act 2 Sequence)
Anthony, Todd, Johanna,
Beggar Woman

By the Sea
Mrs. Lovett, Todd

Not While I'm Around
Tobias, Mrs. Lovett

Parlor Songs
The Beadle, Mrs. Lovett, Tobias

City on Fire!/Searching
Lunatics, Johanna, Anthony,
Beggar Woman, Lovett, Todd

Judge’s Return
Todd, Judge Turpin

Final Scene
Todd, Mrs. Lovett, Tobias

Epilogue
The Ballad of Sweeney Todd
Company

CU* PRESENTS | CUPRESENTS.ORG
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Program Notes

Synopsis

Sweeney Todd and Anthony Hope disembark at the
London docks. The much older Todd is grateful to
Anthony for rescuing him at sea. Todd heads for Fleet
Street and visits Mrs. Lovett, the owner of a failing pie
shop. Mrs. Lovett, who admits to selling the “worst
pies in London,” recognizes Todd as Benjamin Barker,
the barber-surgeon who used to live upstairs from her
shop with his beautiful wife Lucy and infant daughter
Johanna. Fifteen years earlier, Todd’s wrongful arrest
and exile came at the hands of the lecherous Judge
Turpin, who desired Lucy and wanted Todd out of the
way. Mrs. Lovett tells Todd that after he was sent off,
Turpin assaulted Lucy when she refused his advances.
Deeply traumatized, Lucy swallowed poison, forever
altering her mind, and Johanna became Turpin’s ward.

Upon hearing his family’s fate, Todd fills with rage and
vows revenge against Turpin and his police accomplice
Beadle Bamford. With the razors that Mrs. Lovett kept
during his absence, he opens a barbershop above

the pie shop, hoping to attract Turpin and Bamford to
his business. His plans go quickly awry when a rival
barber named Pirelli figures out Todd’s true identity and
tries to blackmail him. Todd’s actions ultimately inspire
Mrs. Lovett to become a co-conspirator.

With access to “new ingredients,” Mrs. Lovett’s

pies become the culinary rage of Fleet Street, and
Todd must escalate his violence to keep up with the
demand. Meanwhile, Anthony meets and falls in love
with Johanna, who is guarded by Turpin. She agrees
to elope with Anthony, but the judge, who plans to
marry Johanna himself, sends her to an insane asylum
to keep the young couple apart. Todd conspires with
Anthony to free Johanna and uses her to lure Turpin to
his barbershop. Matters come to a head when Tobias,
Pirelli’s young assistant who now works for Mrs.
Lovett, becomes suspicious of the missing Pirelli and
the foul odor of the bakehouse.

Also complicating affairs is a strange Beggar Woman
who has been lurking around. While Mrs. Lovett
maneuvers to keep the shop secrets, Todd races to
exact his revenge on the judge.

Director’s Note

There is nothing quite like Sweeney Todd, the Demon
Barber of Fleet Street. The characters and plot
elements originally appeared in a Victorian serialized
fiction known as a Penny Dreadful. Enormously
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popular, it quickly turned into a play with many
iterations throughout the 1800s, ultimately evolving
into a 1970 melodrama by Christopher Bond with
more fully realized characters and backstory. It is this
version which inspired Stephen Sondheim’s gloriously
grisly musical. Originally envisioning it as a “small
horror piece,” Sondheim was persuaded to go along
with Hal Prince, the original director, with his large-
scale metaphor of the Industrial Revolution and its
dehumanizing effect on society. Sondheim disagreed
with the concept but allowed Prince’s vision to prevail
as an opportunity to see how the play would work on
such an epic canvas. The result was a masterful blend
of musical theatre, opera, British music hall and Grand
Guignol, a bloody revenge play with psychological
complexity and relentless plotting.

| confess that | have long been a Sondheim fan,

having discovered him in college while playing Bobby
in Company. A few years later, while doing summer
theatre in California, a friend invited me and several
others to her apartment to listen to his latest aloum.
Not knowing anything about it, | remember being
captured by the relentless drive of the musical themes
and the brutally bleak vision of the world through
Sweeney’s eyes, a vision entirely justified by his cruel
treatment at the hands of those in charge. It was
impossible not to root for Sweeney and Lovett and be
equally appalled by their bloody abandon, appalled and
yet grotesquely mesmerized. It was all decidedly un-
Sondheimesque, unlike anything he had written before
(or after) while still retaining his trademark wordplay
and masterful wit. Sondheim never wanted to repeat a
genre. Once he explored a world, interpreted it in his
unique way, he moved on to the next. He could have
successfully churned out a series of commercially
successful revenge plays, or fairy tale quest musicals,
or ancient Roman comedies, but he chose to
continuously challenge himself by going where he

had never ventured before, risking failure and courting
greatness. His restless genius left us a vast catalogue of
feverish creativity, one that is rivaled by very few others.

Which leaves us with Sweeney Todd, arguably his
masterpiece. Why Sondheim was compelled to write

a musical about a murderous barber fueled with an
unquenchable obsession for vengeance, we’ll never
really know. Judy Prince, wife of Hal Prince, the original
director, after hearing some early versions of the music,
said, “Oh God ... it’s nothing to do with Grand Guignol.
It’s the story of your life.” For those familiar with
Sondheim’s upbringing, this statement is equally cruel,
funny and accurate. The product of an absentee father
and coldly abusive mother, he weathered that storm to



become one of the great artists of the 20th century, one capable of credibly
exploring the mind of a deranged, abused barber hellbent on retribution.

And thank God for that. As Sweeney would say,
“Enjoy it. Revenge can’t be taken in haste.”

Music Director’s Note

When you take a close look at it, the score of Stephen Sondheim’s
Sweeney Todd is put together like an intricate puzzle. This is not surprising,
given Sondheim’s interest in and skill at puzzles of all kinds. Characters
and situations are assigned melodic motifs that recur throughout the piece.
They provide clues to the audience or provide musical commentary on

the action. Sometimes this is explicit, or sometimes Sondheim transforms
his themes by such techniques as inverting them or employing them as
accompaniment to other melodies. Much like Wagner (while still sounding
like Sondheim), these motifs and musical themes help give the piece its
remarkable cohesiveness. For example, the Dies Irae (consisting of the
notes F-E-F-D-E-C-D-D)—the Gregorian tune used by many classical and
film composers to signify death, doom or judgement—appears in various
forms throughout the piece. You’ll hear it clearly in the ballads (“Swing your
razor wide, Sweeney!”) but it is referred to and transformed many times.
This use of motifs can be found not only in opera, but in film scores as well.

Sondheim has said that the music that dominated his childhood was,
surprisingly, from the screen rather than the stage. Movies were his
passion—by the age of ten he was “more a fan of Korngold than of

Kern, more of (Max) Steiner than of Strauss.” He “liked theatre, but loved
movies.” His favorites were melodrama and suspense films, where the
music was as important to the storytelling as the actors. When he was 15
years old, Sondheim famously saw (and heard) a thriller called Hangover
Square with a brilliant score by Bernard Herrmann. He stayed to see the
movie for a second time, memorized part of the score, practiced it at
home—and kept it in his head for the rest of his life. The idea of turning
Christopher Bond’s Sweeney Todd into a musical was Sondheim’s —the
only show of his for which he provided the inspiration. He realized that this
macabre subject would give him the opportunity to write a score in homage
to Bernard Hermmann and his harmonic style.

Sondheim noted, “In most horror films, what really scares you—apart
from lighting and make-up—is the music.” In addition to a couple of

good “scares,” this wonderful score gives us lush, romantic melodies,
music hall ditties, ‘ye olde Englishe ballads,’ a parody of Italian opera,

a lullaby and much more. Even with all of these different styles, the use

of recurring themes helps us, (consciously or not) to hear Sweeney as
one, seamless, fascinating work. Most of the score is sung, and—as in a
film—the orchestra underscores most of the spoken scenes. There has
often been debate about whether Sweeney is an opera, a musical or some
combination of the two. Sondheim, in his book Finishing the Hat, gives his
answer: “What Sweeney Todd really is is a movie for the stage.’”

Whatever it is, Sweeney is a major work, and it is a privilege to be able to
perform it for you. Enjoy!
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Personnel

ANNABELLA COX (Johanna), soprano from
Richmond, Virginia, is a master’s student
studying vocal performance and pedagogy
under the tutelage of Abigail Nims. Credits
include Annina (Der Rosenkavalier, Boulder
Opera), Lauretta (Gianni Schicchi, Operativo
Houston), Serpetta (Die Gértnerin aus Liebe,
Middlebury German for Singers), and Mabel
(Pirates of Penzance, CU Presents/Eklund
Opera). Outside of performing, Cox enjoys
teaching in the Boulder and Denver area,
climbing, and cycling when she gets the
chance! She’d like to thank all her friends,
family and colleagues that have supported
her and hopes you enjoy the show!!
@annabella.rose__

NATHAN HUNT (Anthony Hope) is a senior
studying acting and German. CU Presents
credits include Working, Something
Rotten!, Pride and Prejudice and The Prom.
Sandbox Student Series credits include

A Midsummer Night’s Dream. Offstage, he’s
sound designed Sandbox’s A Streetcar
Named Desire, Dog Sees God, The Flick,
She Kills Monsters and The Crucible, and
CU Presents’ John Proctor is the Villain,
Mr. Burns: a post-electric play and Rumors.
Viel SpaB bei der Schau!

SAM KJELSTROM (Anthony Hope) from
Kennett Square, Pennsylvania is a junior
musical theatre student studying under
Matthew Chellis. This is his fifth production
at CU Boulder! Recently, he was featured in
Oklahomal! (Slim/Ensemble), Cabaret (Clifford
Bradshaw), Pirates of Penzance (Pirate/
Policeman) and Big Fish (Dr. Bennett/Will
Bloom U/S). Outside of theatre, Kjelstrom
enjoys rock climbing, CrossFit, and napping.
He would like to extend a special thanks

to his friends and family for their continued
support through the past few years at CU
Boulder. Enjoy the show!

ANDREW KONOPAK (Sweeney Todd),
baritone from Ridgecrest, California, is an
Artist Diploma student. CU Presents/Eklund
Opera credits include Joseph DeRocher in
Dead Man Walking and Pirate King in Pirates
of Penzance. Konopak frequently works

with Colorado Mahlerfest, having recently
sung Kindertotenlieder and baritone solos

in Beethoven’s Ninth, and is looking forward
to soloing in Mahler’s Eighth next season.
Before coming to Colorado, Konopak sang
with San Diego Opera, and with legends from
Ferruccio Furlanetto to the Rolling Stones.
When not singing, he enjoys all things Lord of
the Rings and brewing beer. Konopak thanks
his family and fiancée for their unwavering
support. @andykonopak

KAYA LEYENDECKER (Johanna) is a
junior musical theatre major with a minor

in dance. From Central California, she is
honing her vocal skills under the guidance
of Jennifer DeDominici. CU Presents credits
include The Cunning Little Vixen (Blue Jay)
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Oklahomal! (Virginia), Cabaret (Fraulein

Kost), Big Fish, The Pirates of Penzance and
Heathers. Additional credits include Six: The
Musical (Catherine Parr), Bright Star (Alice
Murphy), The Little Mermaid (Ariel), and Tuck
Everlasting (Winnie Foster). She would like

to thank her directors, teachers, family and
friends for their unwavering love and support.

TY LOWREY (Tobias Ragg) is a third-year
student pursuing a Bachelor of Music in
musical theatre. From Orlando, Florida, he
studies voice with Matthew Chellis and Jen
DeDominici, and is deeply grateful for the
guidance of his former teachers, Ryan Skiles
and Lauren Langa. Lowrey would not be where
he is today without the unconditional love and
support of his Uncle Jim, Aunt Georgeann,

his parents and his two older sisters. He feels
incredibly fortunate to share the stage with
this company and is honored to help bring this
masterpiece of storytelling to life.

WHITNEY ROBINSON (Mrs. Lovett), mezzo-
soprano, has been praised for her “vivid stage
presence and voice.” She has performed
with Central City Opera, College Light Opera
Company, Odyssey Opera, Opera Cecilia,
Operativo, Opera in the Heights, Opera
Louisiane, Opera Saratoga, Virginia Opera,
and the Virginia Arts Festival. Robinson is
pursuing a Doctor of Musical Arts in vocal
performance and pedagogy, studying under
Nicholas Perna and Jennifer Bird. She earned
a BM from the University of Houston and MM
from the New England Conservatory.

TREVOR ROLANDO (Pirelli), from
Minneapolis, has appeared in various musical
theater and opera roles; recent credits
include Harold Hill in The Music Man, Robert
Kincaid in The Bridges of Madison County,
Steven Kodaly in She Loves Me, Tateh

in Ragtime (twice), Don Ottavio in Mozart’s
Don Giovanni, Remendado in Bizet’'s Carmen,
Beppe in Pagliacci and covering Rinuccio

in Gianni Schicchi. In Minneapolis, Rolando
studied with David Kozisek beginning in 2022.
He is now delighted to continue his studies
under the guidance of Matthew Chellis and
Jennifer DeDominici. In his free time he
enjoys hiking, live music and exploring new
coffee spots. Enjoy the show! @trevor.rolando

COURTNEY SAN PEDRO (Mrs. Lovett u/s,
Dance/Fight Captain) is a senior BMMT
studying voice with Jennifer DeDominici.

CU Presents credits include Ado Annie

in Oklahoma! and Heather McNamara

in Heathers. Other favorite roles include
Wednesday Addams in The Addams Family,
Katherine Plumber in Newsies, Sandy Cheeks
in The Spongebob Musical and Mimi Marquez
in Rent. In San Pedro’s free time, she loves
to do crafts, lay on her floatie in the pool, and
make sushi bake and other various baked
items for her friends:) This has been such a
challenging, but rewarding process and San
Pedro has had such a lovely time working
with such an incredible cast and hopes you
enjoy the show!

LEVI SPANARELLA (Beggar Woman),
Colorado-born soprano, is a second-year
master’s student studying vocal performance
under the tutelage of Andrew Garland. She

is thrilled to be making her Macky debut

in Sweeney Todd. Outside of CU Boulder

she is a dedicated ensemble musician,

often performing with the Ars Nova Singers
throughout the Denver metropolitan area,
performing with ensemble groups such as
VOCESS, Kantorei, and St. Martin’s Chamber
Choir. Additional stage credits include a
recent debut as a young artist at Tokyo Opera
Studio and Second Lady in Die Zauberfiéte,
where she will return as Zerlina in their
production of Don Giovanni next summer.

NOAH STRUBE (Beadle Bamford) is

an award-winning tenor studying vocal
performance and pedagogy with Matthew
Chellis. He holds a bachelor’s degree from

the University of Wisconsin. Productions
include Oklahoma! (Andrew Carnes) and
Heggie’s Dead Man Walking (Older Brother)
with CU Presents/Eklund Opera, Verdi’s La
traviata (Gastone/Giuseppe), Britten’s Albert
Herring (Mayor) and Sweeney Todd (Toby)
with UW Opera, Gilbert and Sullivan’s The
Pirates of Penzance with Cedar Rapids Opera,
Sullivan’s The Zoo (/Esculapius Carboy)

with Madison Savoyards, Avenue Q (Nicky)
and Lumberjacks in Love (Moonlight) with
Middleton Players Theatre, and The Hello Girls
(Wesson/Man 1) with Four Seasons Theatre.

LEAH TAYLOR (Beggar Woman) is a junior in
the BMMT program, studying under Jennifer
DeDominici. This is her fourth show at CU
Boulder and she couldn’t be more grateful
and ecstatic to play the Beggar Woman. CU
Presents credits include Giant’s Girlfriend (Big
Fish), Rosie (Cabaret) and Vivian (Oklahomal!).
In her free time she enjoys swimming, reading,
crafting, and spending time with her two pet
rats. Leah thanks her family and friends for all
the love and support they’ve given throughout
this process. Enjoy the show!

ISAIAH UTTO-GALARNEAU (Judge Turpin) is
a baritone studying with Andrew Garland and
pursing a master’s in vocal performance and
pedagogy. CU Presents/Eklund Opera credits
include Owen Hart in Dead Man Walking

and the Dog in The Cunning Little Vixen.
Other notable credits include Chorister with
Seattle Opera, Leporello with PLU Summer
Opera Workshop; as well as Dick Deadeye

& Balthazar at Pacific Lutheran University.

He enjoys working out, hiking, cooking and
playing with all of his animals.

PETER DEAN BECK (Scenic Designer) has
designed for Eklund Opera since 1994, as
well as more than 300 productions around
North America. Among his opera credits are
Falstaff, Turandot, Manon, Don Giovanni,
Madama Butterfly, Hansel and Gretel, A
Midsummer Night’s Dream and Romeo et
Juliette for such companies as Atlanta Opera,
Florida Grand Opera, Glimmerglass Opera,
Virginia Opera and Chautauqua Opera. He
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has designed productions of Andrea Chenier,
L’ltaliana in Algeri, Macbeth, Elektra and
Tristan and Isolde for Hawaii Opera Theatre,
where he has been designing for more than
30 seasons. Musical theatre credits include
Fiddler on the Roof, Sound of Music, Music
Man, Les Misérables and Annie for Skylight
Music Theatre. His work for dance includes
The Indigo Girls Project for Atlanta Ballet and
Nutcracker for Ballet Hawaii.

JUSTIN BOCCITTO (Choreographer) is

a theatre artist who has worked in the
entertainment industry for more 30 years.

He is an assistant teaching professor of
musical theatre at CU Boulder. Past CU
Presents productions: Big Fish, Cabaret and
Oklahoma. An award-winning choreographer,
Boccitto was involved in more than 100 live
theatrical events including Broadway Cares,
national tours, Off-Broadway musicals, The
Metropolitan Opera and new works at the
New York Musical Theatre Festival and Circle
in the Square. He is fortunate to have worked
with such artists as Andrew Lippa, John
Kander, Nicole Fosse, Alan Cumming, Lauren
Ambrose and Lady Gaga. Bocecitto has
instructed dance at Broadway Dance Center,
The Juilliard School, NYU, and has appeared
on the MTV series MADE. He is the director of
Common Ground, a dance project conducting
masterclasses and teaching the origins of tap
dancing all over the world. Love to Dani and
Taco. justinboccitto.com

CHRISTIE CONOVER (Program Manager)

is a soprano and arts administrator whose
performing career includes lead roles with
Komische Oper Berlin, Minnesota Opera,
Opera Colorado and Central City Opera, as
well as orchestral collaborations across the
U..S. Since 2017, Conover has brought her
artist’s perspective to Eklund Opera, where
she manages productions and special events
while supporting emerging performers.

JASON KYLE ESTRADA (he/him/his) (Wig and
Makeup Designer) is a hair and makeup artist
and costume designer based out of Winston-
Salem, North Carolina. He is a graduate of

the UNC School of the Arts with an MFA in

wig and makeup design. Estrada has worked
in many arenas of the entertainment industry
from the stage to the screen. He builds custom
wigs from his studio and loves to garden. He
is also a proud member of IATSE local 322.
Estrada is a CU Boulder alum and is happy to
be back collaborating with the Eklund Opera
creative team.

LEXI HOLTZER (Production Stage Manager)
has been unseen in Colorado theatre for the
last decade ... and that’s how they like it.
Favorite stage management credits: Sweeney
Todd, Tribes (DCPA), Pagliacci (Opera
Colorado) Dead Man Walking, The Pirates

of Penzance (CU Presents/Eklund Opera),
Misery and The Great American Trailer Park
Musical (Miners Alley). Love and thanks to
Adonay for accepting my disappearance into
rehearsal so soon after marriage.



JENN MELCHER GALVIN (Properties
Designer and Scenic Artist), MFA, joined
Eklund Opera in 2007 and she has
considered it her professional home ever
since. Galvin has painted for prestigious
summer companies including the Colorado
Shakespeare Festival and Ohio Light Opera.
Locally, Galvin has worked for Macky
Auditorium, BDT Stage, Chataqua Auditorium,
and BETC. Her hobbies include fiction,
needlecraft and hiking. In 2010, Galvin walked
400 miles of an ancient pilgrimage road
across Northern Spain called the Camino

de Santiago. She thanks her cat Nutmeg,
husband Peter and son Dominic for their love
and support.

CAROLYN D. MILLER (Assistant Director):
As an associate producer with Junkyard

Dog Productions: Memphis (4 TONY Awards
including Best Musical), First Date, Vanities
and Make Me a Song. Miller was the director
of audience engagement for Allegiance
(Broadway). She is co-owner of Creative
Endeavor Office (CREO) producing Lizard
Boy (Drama Desk Nominee) and Reunion as
well as providing development support for
new works. CREO is currently represented
on Broadway as a TONY-nominated Co-
Producer of the Buena Vista Social Club. She
is a summa cum laude graduate (BFA musical
theater) and current staff member at CU
Boulder. Go Buffs.

RON MUELLER (Production Director) has
served Eklund Opera as technical director
and now production director for more

than a quarter of a century. He has also
designed scenery and/or lighting for many
CU Presents/Eklund Opera productions

in that time, most recently Cunning Little
Vixen, Titanic, Postcard from Morocco and
Agrippina. Also a BETC ensemble member,
he designed scenery for The Children,

and a dozen others over the last decade.
He has also designed scenery or lighting
for productions at Crested Butte Music
Festival, Skylight Opera Theatre, Colorado
Shakespeare Festival, Boulder’s Dinner
Theatre, Theatre X, Milwaukee Chamber
Theater, Boulder Broadway Company, CU
Boulder Theatre & Dance and the University
of Denver’s Lamont School of Music.

JORDAN ORTMAN (Chorus Director) is a
pianist, vocal coach and music director in
Denver and associate teaching professor of
vocal coaching at the CU Boulder College

of Music. Before joining the college, he was

a faculty member at Metropolitan State
University, where he coached and music
directed the opera and musical theatre
programs, co-led the BFA-MT performance
program, and taught theory and piano classes.
He continues to teach applied piano at the
Colorado School of Mines. In addition to
teaching, he enjoys working with many Denver
arts organizations including the Denver Center
for the Performing Arts (Broadway Tours,
Theatre Company, and Theatre for Young

Audiences), Opera Colorado, the Arvada
Center and Boulder Opera. He is the Opera
Colorado Young Artist Pianist and Coach
(Cenerentola, L’elisir d’amore, La bohéme and
Falstaff) and for many summers he has been a
music director and pianist at Quisisana Music
Resort in Center Lovell, Maine.

HAZEL PALMER (Assistant Stage Manager)
is excited to be collaborating with CU
Presents/Eklund Opera for the first time!

She is earning a BFA in theatre/stage
management, previously stage managing CU
Presents/Theatre & Dance shows such as Mr.
Burns, a post-electric play and The Current.
In the spring she will stage manage Cannibal!
The Musical. She hopes you enjoy the show!

ANASTASIIA PAVLENKO (Rehearsal Pianist)
is a Ukrainian pianist currently pursuing

a Doctor of Musical Arts in collaborative
piano, studying with Alexandra Nguyen and
Margaret McDonald. Pavlenko serves on the
faculty at the Metropolitan State University
of Denver and maintains an active career as
a collaborative pianist throughout the greater
Denver metropolitan area. She is the staff
pianist for the Colorado Children’s Chorale
and periodically works with the Colorado
Symphony Chorus as a rehearsal pianist.
Dedicated to the performance and promotion
of contemporary repertoire, Pavlenko has
recorded world-premiere works by emerging
American composers which are available on
major streaming platforms.

ANN PIANO (Costume Designer): As the
costume coordinator for Opera Colorado
since 2003, she has designed costumes
Don Giovanni (2013), Carmen (2014) and
The Magic Flute (2015). She has designed
more than 100 shows for Denver area opera,
theater and dance companies. In 2012, she
won a True West “Best Costume Design”
Award for The Elaborate Entrance of Chad
Deity at Curious Theatre. Most recently,

she designed Tosca at Bravo! Vail Music
Festival and La Boheme and Cendrillon for
CU Presents/Eklund Opera. Piano has a BFA
in fashion design from Stephens College in
Columbia, Missouri, with a minor in fine art.

WILLIAM SHI (Rehearsal Pianist) is the
inaugural winner of the Australian Music
Foundation’s Richard Bonynge Award, the first
award created by the AMF for a collaborative
pianist. His U.S. collaborative performances
have been broadcast on Performance Today,
WCRB, and WXXI Classical after engagements
at Carnegie Hall, Alice Tully Hall and Ozawa
Hall, in addition to international appearances
at the Australian Festival of Chamber Music,
Brahmshaus, and Szabelski’s Hall. Shi is a
four-time recipient of Eastman’s Excellence in
Accompanying Award in addition to the Jean
Barr Award in Accompanying. He currently
serves as assistant teaching professor of
collaborative piano.

JONATHAN SPENCER (Lighting Designer)
Has worked principally for Broadway, Touring,
Regional and Off-Broadway productions.
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Having collaborated on more than 130
productions and counting. Lighting designs
include world premiere Mr. Hollands Opus

at Ogunquit Playhouse, the RENT 20th-

25th Anniversary National Tours which ran
for more than 1200 performances and The
Priscilla Queen of the Desert First National
Tour, Off-Broadway: Who’s Holiday (West Side
Theatre), Carrie Mae Weems’ Grace Notes:
Reflections for Now (John F Kennedy Center,
Yale Repertory and Spoleto Festival USA)
and You Are Mine Own Directed by Atom
Egoyan (Spoleto Festival USA). Theater Under
the Stars at the Hobby Center in Houston
includes Little Shop of Horrors, Newsies,

and White Christmas. Within Colorado,
recent designs include DOWNSTATE and
Topdog/Underdog at Curious Theater
Company, Previous CU Presents designs
include, Chicago, Drowsy Chaperone, Titanic,
and Oklahomal. Spencer teaches lighting
design at CU Boulder. Member USA 829.
JSpencerDesign.com

ROBERT WESTENBERG (Director): After a
lengthy performing career that included work
on Broadway and Off-Broadway, in regional
theatres, national tours, television and film,
Westenberg now concentrates on teaching,
directing and playwriting. He is perhaps

best remembered for his roles in the original
Broadway casts of Into the Woods as the
Wolf and Prince, for which he received a Tony
nomination and Drama Desk Award, Secret
Garden as Neville Craven, and Sunday in the
Park with George, where he replaced Mandy
Patinkin in the title role. He also performed
the role of Javert in the Broadway production
of Les Miserables. Other Broadway credits
include leading roles in 1776, Company, Abe
Lincoln in lllinois (Drama League Outstanding
Artist), A Christmas Carol and Zorba (Theatre
World Award). While known for his work

in musical theatre, he has also appeared

in numerous plays and classical works in
theatres around the country. His national tour
credits include Zorba, Funny Girl, The Full
Monty and A Beautiful Noise. His film and
television credits are The Ice Storm, Before
and After, The Stars Fell on Henrietta, Mr.
and Mrs. Bridge, Swift Justice, Central Park
West and Law and Order: SVU. He has sung
at Carnegie Hall in The Gay Divorcee and
can be heard on several original cast albums.
Westenberg is married to Kim Crosby and is
the proud father of their three children. He

is a graduate of the American Conservatory
Theatre in San Francisco and completed

his degree studies at the National Theatre
Conservatory in Denver. After serving as chair
of the theatre department at Drury University
and coordinator of the musical theatre
program at Missouri State University for
several years, he now resides in Longmont,
teaching and directing at CU Boulder.

BEN WHITELEY (Music Director/Conductor)
conducted the St. Louis Symphony Orchestra
in a gala tribute to Stephen Sondheim,
following an earlier SLSO program of operetta
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and musical theater. After conducting more
than 100 performances of The Addams Family
on Broadway, he led the national tour and has
since supervised productions of that show

in Buenos Aires, Sydney and Mexico City.
Other New York credits include the original
Broadway production of Cats, where he
returned to conduct its final performances.
For Carnegie Hall, he conducted tributes to
Alan Jay Lerner and Comden and Green,

as well as Noel Coward’s Sail Away starring
Elaine Stritch. He has conducted A Christmas
Story at Madison Square Garden and 1776
for City Center Encores!. Other music
director credits include the national tours

of Hello, Dolly!, Spamalot, The Full Monty,
Falsettos, Big and Grand Hotel, as well as
Ragtime at Seattle’s 5th Avenue Theatre and
Damn Yankees at the Paper Mill Playhouse.
Whiteley has extensive experience in

choral conducting, preparing the Encores!
ensemble for more than 30 of their shows and
numerous recordings, most recently 2024’s
Titanic. He prepared and conducted the
choral ensemble on the complete recording
of Rodgers and Hammerstein’s Allegro (Sony
Classics) and was choral director for the New
York Philharmonic’s concert productions of
Carousel (PBS) and My Fair Lady. He has led
performances by the Three Irish Tenors and
conducted on the Grammy Award-winning
soundtrack of HBO’s Boardwalk Empire.
Whiteley is a graduate of the University of
Michigan SMTD, where he has lectured

and conducted for the musical theatre
department, including productions of Grand
Hotel, Music Man, Side Show, Candide,
Sweeney Todd and Carousel. This summer
Whiteley returned to the St. Louis Muny,
where he has conducted for more than 20
years, for their production of Shrek.

JOSEPH WHITNEY (he/him) (Deck Stage
Manager) is a stage manager working out of
Boulder. He has worked on productions with
many local organizations including Boulder
Opera Company (Puccini Double Bill, Elixir
of Love), Boulder Ballet Company (Queen of
Hearts), and Local Theater Company (Raised
on Ronstadt). Whitney is also the resident
stage manager for Parlando School for the
Arts, having worked on their youth/all-age
summer productions for the last four years,
including their New Musical Project. Whitney
has previously worked on CU Presents
productions of Pirates of Penzance,

Big Fish, and Dead Man Walking and is
excited to be returning.

STEPHEN SONDHEIM (Music and Lyrics)
wrote the music and lyrics for Saturday Night
(1954), A Funny Thing Happened On The Way
To The Forum (1962), Anyone Can Whistle
(1964), Company (1970), Follies (1971), A Little
Night Music (1973), The Frogs (1974), Pacific
Overtures (1976), Sweeney Todd (1979),
Merrily We Roll Along (1981), Sunday In The
Park With George (1984), Into The Woods
(1987), Assassins (1991), Passion (1994), Road

Show (2008) and HERE WE ARE (2023), as
well as the lyrics for West Side Story (1957),
Gypsy (1959), Do | Hear A Waltz? (1965) and
additional lyrics for Candide (1973). Side

By Side By Sondheim (1976), Marry Me A
Little (1981), You’re Gonna Love Tomorrow
(1983), Putting It Together (1993/99), Moving
On (2001), Sondheim On Sondheim (2010)
and Old Friends (2023) are anthologies of
his work as composer and lyricist. For films,
he composed the scores of Stavisky (1974),
co-composed the score for Reds (1981), and
wrote songs for Dick Tracy (1990). He wrote
songs for the television production Evening
Primrose (1966), co-authored the film The Last
of Sheila (1973) and the play Getting Away
With Murder (1996) and provided incidental
music for the plays The Girls of Summer
(19586), Invitation To A March (1961), Twigs
(1971) and The Enclave (1973).

HUGH WHEELER (Book) was a novelist,
playwright and screen writer. He wrote

more than thirty mystery novels under the
pseudonyms Q. Patrick and Patrick Quentin,
and four of his novels were transformed into
films: Black Widow, Man in the Net, The
Green-Eyed Monster and The Man with Two
Wives. For films he wrote the screenplays for
Travels with My Aunt, Something for Everyone,
A Little Night Music and Nijinsky. His plays
include Big Fish, Little Fish (1961), Look:
We’ve Come Through (1961) and We Have
Always Lived in the Castle (1966, adapted
from the Shirley Jackson novel), he co-
authored with Joseph Stein the book for a new
production of the 1919 musical Irene (1973),
wrote the books for A Little Night Music
(1973), a new production of Candide (1973),
Sweeney Todd, the Demon Barber of Fleet
Street (1979, based on a version of the play by
Christopher Bond), and Meet Me in St. Louis
(adapted from the 1949 M-G-M musical),
contributed additional material for the musical
Pacific Overtures (1976), and wrote a new
adaptation of the Kurt Weill opera Silverlake,
which was directed by Harold Prince at the
New York Opera. He received Tony and Drama
Desk Awards for A Little Night Music, Candide
and Sweeney Todd. Prior to his death in 1987
Wheeler was working on two new musicals,
Bodo and Fu Manchu, and a new adaptation
of The Merry Widow.

MUSIC THEATRE INTERNATIONAL (MTI) is
one of the world’s leading theatrical licensing
agencies, granting theatres from around

the world the rights to perform the greatest
selection of musicals from Broadway and
beyond. Founded in 1952 by composer
Frank Loesser and orchestrator Don Walker,
MTl is a driving force in advancing musical
theatre as a vibrant and engaging art form.
MTI works directly with the composers,
lyricists and book writers of these musicals
to provide official scripts, musical materials
and dynamic theatrical resources to over
100,000 professional, community and school
theatres in the US and in over 150 countries
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worldwide. MTlI is particularly dedicated to
educational theatre, and has created special
collections to meet the needs of various types
of performers and audiences. MTI’s Broadway
Junior® shows are 30- and 60-minute
musicals for performance by elementary

and middle school-aged performers, while
MT/I’s School Editions are musicals annotated
for performance by high school students.
Launched in May 2025, MTI’s Broadway
Senior™ musicals are geared and adapted for
adult performers 55 and over.

Production Team
Program Directors and Producers
Matthew Chellis, Leigh Holman

Eklund Opera Program Manager
Christie Conover

Assistant Lighting Designer

CJ Schnitger

A2

Chris Nickson

Assistant Hair/Wig and Makeup Designer
Mari Beazley

Assistant Technical Director

Ben Smith

Master Electricians

Richard Barrett, Andrea Mackey

Light Board Operator

Brandi Lopez

Spot Operators

Jayla Cataldi, Ollie Szabo

Rail Operator

Alex White

Sound Assistant Stage Manager
Courtney Sjaastad

Carpenters

Sophie Wells, Josh Kirk

Properties Manager

Jenn Melcher Galvin

Scenic Artists

Jenn Melcher Galvin, Lelah Radostis
Drapers

Emma Kaufman, Ann Piano, Laura Vorster
Stitchers

Domino Douglas, Reggie Moss, Nia Quan,
Zita Kinney

Crafts Artisan

Domino Douglas, Ann Piano, Katie Markus
Wardrobe Supervisor/

Costume Design Assistant

Carolyn D. Miller

Wardrobe Crew

Shoshi Brustin, Nia Quan, Zita Kinney,
Kendall Wilson

Run Crew
Tim Falin, Brendan Terry
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A BOULDER TRADITION SINCE 1923

Come see why every CU story
has a Sink chapter

Find us at 13th & Penn—West of Macky across Broadway OPENING 2027

WWW.THESINK.COM | 11 AM - 10 PM DAILY

FINE ART PRINTING
& CUSTOM FRAMING

Our Fine Art Giclée prints are created
to the highest standards and will make
your images look amazing. Printed
using state of the art High Definition
pigment inks, you will see vibrant colors,
smooth gradients and enhanced detail.

We are here to assist you with the design of your frame and to
help you choose the best molding, mat and glass combinations that
willenhance your artwork, and the environment you display it in

Colorado’s favorite photography, video, & imaging source since 1967

BOULDER 2500 PEARL STREET 303-433-(715

DENVER | WHEAT RIDGE | LONE TREE | COLORADO SPRINGS




SPONSOR

SPONSOR

GHISTORIC CHARM

— FORTHE —

SMODERN ©IRAVELER

—<>—‘

Discover the scenic beauty & vibrant energy
at the historic Hotel Boulderado, just one block
from Pearl Street Mall. Enjoy modern amenities,

elegant event venues, charming Victorian

ambiance and three in-house restaurants and bars

SPRUGE BAR

Jwm & fish il

BOULDERADO.COM | 303.442.4344 | 2115 13 ™ STREET BOULDER, CO. 80302




Founded by Musicians.
Supporting Musicians.

Come play
with us!

Now Serving at Two Locations

1Superior Drive 956 West Cherry Street
Superior, Colorado Louisville, Colorado

www.paulscoffeeandtea.com
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Takacs Quartet
Events 2026-27

13-14

SEPT

4-5

OCT

1-2

NOV

10-11

JAN

28-1

FEB-MAR

25-26

APRIL

Sept. 13, 4 p.m.
Sept. 14, 7:30 p.m.

Poiesis Quartet
Oct. 4, 4 p.m.
Oct. 5, 7:30 p.m.

Nov. 1, 4 p.m.
Nov. 2, 7:30 p.m.

Jan. 10, 4 p.m.
Jan. 11, 7:30 p.m.

Feb. 28,4 p.m.
March 1, 7:30 p.m.

April 25, 4 p.m.
April 26, 7:30 p.m.

The Grammy Award-winning Takdcs Quartet
welcomes renowned cellist
Mihai Marica for his debut season.

All performances are in Grusin Music Hall.

4- 6 Macky Auditorium
DEC cupresents.org

‘Qj Boulder

Find your next event at
cupresents.org




ARAPAHOE ANIMAL HOSPITAL

Serving Pets and our Community Since 1954

‘.... FULL-SERVICE
VETERINARY CARE
for SMALL ANIMALS
BIRDS ~ EXOTICS

s PET BOARDING

DOGGIE DAY CARE

8% DAY & EVENING HOURS

7 DAYS/WEEK with
FVC\IDER'T/E:)ZTNED TWO Convenient
YOURPETS Locations
Main Hospital Downtown Hospital
5585 Arapahoe Avenue A 1730 15th Street
(behind Boulder Dinner Theater) (between Arapahoe & Canyon)
Boulder, CO 80303 i Boulder, CO 80302

303-442-7033 T 303-442-7036
www.arapahoeanimalhospital.com

Your tree &
greenery experts.

Tree and Shrub Pruning

Tree Cabling, Bracing, and Removals
Custom Blend Fertilization

Insect, Mite, and Disease Treatments
Organic Lawn Care

Call our experts for a complimentary consultation.

(303) 554-7035




A
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The Annual Eklund Opera Gala

Celebrate the next generation of opera artists during an elegant evening of
extraordinary performances and fine dining. Proceeds support scholarships,
productions, and professional training for Eklund Opera students.
Whether you're a lifelong opera enthusiast or discovering opera for the first time,
you’ll be warmly welcomed at this beloved annual event.

Sunday, February 7,202/

5:00-8:30 p.m. | The Academy University Hill | 970 Aurora Avenue, Boulder, CO 80302

Experience Opera. Inspire Tomorrow.

Save the date and reserve your seats today!

For more information or to purchase tickets, contact musicevents@colorado.edu.

Tickets: $275 Per Person | Cocktail Attire

% College of Music
UNIVERSITY OF COLORADO BOULDER




CU COLLECTS: Imagining a Creative Campus
July 7, 2026—Spring 2027

RHIZOME: Origins. Celebrating 30 Years
of the Artnauts Collective
September 4—December 12, 2026

Expressions of Identity in Ancient Greek Coins

Admission is Always Free and All are Welcome!

A detail of Charles Partridge Adams, Sunrise on the Mountains at the Head of Moraine Park,
c. 1920s (detail). Gift of Philip, Albert, and Charles P. Adams Jr., CU Art Museum, University of
Colorado Boulder, 86.1825. Photo by Jeff Wells, © CU Art Museum.




CU Boulder Professor

Shanti Simon

Views Music As Connection

By Christie Sounart
Originally published in the Coloradoan

Last year, Professor of Conducting Shanti Simon
joined the College of Music from the University of
Oklahoma as director of bands where she oversees
the band program, leads the wind conducting program
and teaches undergraduate conducting. Previously,
she served as flight commander and associate
conductor with the United States Air Force Academy
Band in Colorado Springs and the United States Air
Force Band in Washington, D.C. Her leadership at CU
Boulder is guided by music’s power to bring people
together, an insight she credits to her global travels.

You’ve traveled the world with the
U.S. Air Force Band. What performance is
among the most memorable for you?

The Air Force gave me an opportunity to do what

| love as a profession and serve my country at the
same time. My first performance was memorable
because it was my first assignment in Washington,
D.C. It was in 2011 for the National Tree Lighting at
the White House with the Airmen of Note, one of the
best jazz ensembles in the world. As a young trumpet
player, | grew up listening to them on cassette tapes.
And then, here | was, conducting this group for the
president of the United States and the first family at
the White House.

But what | think are the most memorable
performances | did with the Air Force are the full
honors funerals at Arlington National Cemetery.
There are bands of all services out there 365 days
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a year honoring our fallen heroes. Allowing families
a space to feel emotions during a fragile time of
their lives is really meaningful. I'll always remember
the professionalism and care that was put into
those funerals, and what it felt like to be honoring
something much bigger than me or the bands.

When deployed to the Middle East,
what were your main duties?

| was deployed in 2016 for six months. My job was
leading a band for the Air Force Central Command,
and | worked closely with the public affairs officer to
determine where the band could be most helpful to
meet the Air Force commander’s priorities. We were
stationed in Qatar and went to Jordan, the United
Arab Emirates, Afghanistan, Kuwait and Egypt.

Before | left, | wondered about the purpose of
military bands in the region. It didn’t take long for
me to understand. The mission was twofold: First,
to support the troops and bring a taste of home to
the forward operating bases and second, to build
relationships with our host nations and allies in the
region. Every day, music was able to open doors to
conversations and connections between people.

Can you give examples of this?

We would often learn the songs in the native
languages of the countries that we were in. We would
collaborate with other musicians, sometimes play on
radio programs. We were not just representing the
Air Force—we were representing the United States in
these missions.



When we were at school performances, we knew these
interactions with kids could have a long-term impact on how
they view the United States. Once, the band was setting up in a
cafeteria surrounded by windows. The kids were coming to the
windows and looking in. They could not wait to get in. Then they
had a wonderful experience singing along and, at the end, the
kids came up and hugged the musicians, hugged someone in an
American uniform. | looked at those interactions as a chipping
away at the negative narrative and replacing it with a positive
experience that really only music can do.

Another time, we went to a NATO base in Kabul, Afghanistan, to
perform for the troops. One day, we were instructed to go to the
Afghan side of the base. To do this, we had to get armored up
and travel in an armored vehicle from one side of the base to the
other. We set up in a hangar to create an atmosphere where the
NATO and Afghan troops could share time together. When we first
started the concert, the troops kept to different sides and didn’t
talk to each other. But by the end of the hour, people had gone

to the other side and were having conversations. We gave them a
chance to get to know each other as people through music.

Was there something about
CU Boulder that inspired you and
your family to move to Colorado?

The College of Music has a mission to develop its students as
universal musicians. This resonated with me because, after
my professional experience with the Air Force bands, | saw

a disconnect between what | learned in my studies and what

| ended up doing with the Air Force. Now, | want to try to
bridge that gap so that we’re preparing our students the best
we can for the professional jobs that exist beyond CU Boulder.

What else should we know about your work here?

I’m thinking about crafting seamless concert experiences through
innovative audience engagement. | want people to come to the
concert hall and have something happen in the space that makes
them want to come back. I've been exploring all kinds of things,
from video to lighting to memorized performances where we take
away chairs and stands.

What do you do when you’re not conducting?

| have a wonderful husband, Jebodiah, who supports my career
and everything | do, and two young kids. A lot of my time and joy
is spending time with my family. | still serve in the Oklahoma Air
National Guard as a public affairs officer. | also love hiking. I'm
really excited that this will be my first full summer in this area.

What else should we know about you?

| love music, | love people and | love the connection that music

brings for people. I've really found my place here at CU Boulder,
and | plan to spend the rest of my career building on the legacy
of this incredible program.

CU* PRESENTS

Join us for

FREE EVENTS
at the

COLLEGE
OF MUSIC

Faculty Tuesdays
Student Ensembles
Guest Artist Recitals
Student Recitals
and more!

Find your next event at
cupresents.org




Our Supporters

ARTIST SERIES
$10,000-$24,999

Barbara Christoffersen

Maryan Jaross and Thomas Lepak
Gregory Silvus and Deidre Ferris

$5,000-$9,999

Marilyn Carol and Robert Weaver
Dick Dunn

Maggie and John Mckune

$2,500-$4,999
Boulder CPA Group
Daryl and Kay James

$1,000-$2,499

Mary Lamy

Bob Lynch

Joan McLean Braun
Flo Phillips

Jane and Ric Reverand
Ann and Gary Yost

$500-$999
Marty Coffin Evans and
Robert Trembly I
Kumiko lwata
Sandra and Bob McCalmon
Alan* and Judy Megibow
Barbara Springer and
Clay Robinson
Heather Van Dusen

$300-$499

Anonymous

William Arndt in memory of
Arlyne Arndt

Alice and Judah Levine

Evelyn Taylor

$150-$299

Rudy and Rebecca Betancourt
Shirley Carnahan

Cathy Cloutier

Bev and Bruce Fest

Mark Halperin and Susan Lennox
Jerry and Heidi Lynch

Shirley and Don Reed

$50-$149
Anonymous
Louise and Martin Bickman
Mary Bley
Thomas Bonfili
Lauren Jost and Woody Rubin
Steven Meyrich* and
Mary Ann Shea
Julie Pogachefsky
Dennis Robinson
Allison and Andrew Schwartz
Carol and Peter Tierney
Ellen and Adam Tschida
Geoffrey Tyndall
Laurie Watkins and David Nelson
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EKLUND OPERA

$10,000+

The Academy Charitable
Foundation, Inc.

Gregg Butterfield

Barbara Christoffersen

Denver Lyric Opera Guild

Sally Eckert

Gail Promboin

Mikhy and Mike Ritter

$5,000-$9,999

Harry Poehimann in memory of
Eleanor Poehimann

Frank Spaid

$2,500-$4,999
The Boeing Company
Rudy and Margaret Perez

$1,000-$2,499

Judith Bowers

Visda and Thomas Carson

Lloyd and Mary Gelman

Ellen and John Gille

Dennis Peterson

Vivianne and Joel Pokorny

Elizabeth Sweeney in memory
of Robert S. Graham

$500-$999

Anonymous

Marty Coffin Evans and
Robert Trembly I

Ruth Irvin

Helen Stone

Walter Taylor

$300-$499

Sara-Jane and Bill Cohen

Alan Pittman

Leslie and Bill Pizzi

Edith Zagona and Joseph Prizio

$150-$299

Aya Jones in honor of
Paul and Kristina Eklund

Eileen Kintsch

MaryAnn and Steve Langer

Bob Lynch

Jerry and Heidi Lynch

Preston Vaughn

Pete Wall in memory of
George Leon Kiteley and
Samuel James Kiteley

$50-$149

Anonymous

David Babinet

Susan and Robert Burton
Ann Cairns and Larry Bangs
Clayton Claassen

Jane Colonno

Susan Graber

PRESENTS 2026-27 Season

Cheryl and James Hogan

Leigh Holman-Johnson

Judy and Harrie Lewis

Arthur Lieb

Sarah Martin

Mutsumi Moteki and David Kirtley
Brooke and Gary Palumbo

Dave and Ann Phillips

Kim and Richard Plumridge

Ruth Schoening

JoAnn Silverstein and Nevis Cook
Debora and Robert Smith

Jim Topping

TAKACS QUARTET
$50,000+
Vena Kostroun and Julia Rechter

$10,000-$49,999

Barbara Christoffersen
Vivianne and Joel Pokorny
Becky Roser

Elissa Stein and Richard Replin
Takacs String Quartet

$5,000-$9,999

Winston and Brett Berry

Albert and Nancy Boggess*

Community Foundation
Boulder County in memory
of Caryl Kassoy

P.J. Decker and B.A. Saperstein

Norma Johnson*

Gary and Judith Judd in memory
of Fay Shwayder

Ed and Pam McKelvey

$2,500-$4,999
Anonymous

Tom and Carol Cech
Robbie Dunlap
Carol Kovner

$1,000-$2,499

Barbara Allen

Judith Dows and Norman Paulu

Lloyd and Mary Gelman

Joan and Robert Goddard

Anne Heinz and Ran Yaron in
honor of Andras Fejér

Doree Hickman in memory of
Chris Christoffersen

Eileen Kintsch

Rudy and Margaret Perez

Joanna and Mark Rosenblum

Dan and Boyce Sher

Kathleen Sullivan

John and Carson Taylor

$500-$999

Barbara and Carl Diehl
William Hoffman
Kathryn Hornbein
Ruth Irvin

Kyonggeun and Bruce Johnson

Jo Ann Joselyn

Carol and George Keig

Judith and Jeffrey Kremen

Jerry and Heidi Lynch

Lise Menn in honor of
Andras Fejér

Bette Otto-Bliesner in memory of
Chris Christoffersen

Evette and John Ramsay

Eleanor Sims

Helen Stone

Ashley Wald in honor of
Richard Replin

$300-$499
Anonymous
JoAnn and Richard Crandall

$150-$299

Tamar Barkay

Elizabeth and John Carver in
honor of Andras Fejér

Mary Corboy

Bev and Bruce Fest

Ann and William Ford

Harvey Gardiner

Tamara Goldstein

Catharine and Richard Harris

Jon and Liz Hinebauch

Yumi Hwang and Daniel Williams

Alice and Judah Levine

Judy and Harrie Lewis

Nancy and Ralph Mann

Grietje Sloan

$50-$149

Walter Bailey in memory of
Chris Christoffersen

Mary Bley

Meryl Bornstein

Katie and Larry Cohen

Joseph Falke

Ira Freedman and
Sarah Seggerman

Ruthanne and John Hibbs in
honor of Andras Fejér

Paul Levitt in memory of
Nancy Irwin Levitt

Susan McRory

Karen and Chris Mohr in memory
of Maryanne Lee Jerome

David Nesbitt and Eva Nozik

Art Pardi

Jeanne and Jerry Ryan

* Deceased

Lists reflect gifts of $50+
made between Feb. 1, 2025-

July 31, 2026.
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October is Breast Cancer
Awareness Month

HOUSE OF TEA

Schedule your annual breast Scan the QR code
cancer screening for yourself and or text “MAMMO?” to
for the ones you love. Because 32037 to schedule your
early detection saves lives. mammogram today.

Good Samaritan Hospital ® Lutheran Hospital ® Platte Valley Hospital ® Saint Joseph Hospital

Whole Leaf, Whole Life.
www.kuchatea.com




Artist Series Sponsors

Corporate Sponsors

J
g Center Copy ~ E ENDOWMENT
PRINTING .
Creative —_— AHTS
West -

In-Kind Sponsors

A gift to the performing arts
IS a gift that keeps on giving.

Your annual contributions provide essential support for the Artist Series, Eklund Opera, Musical Theatre and
Takacs Quartet. Your gifts support concert performances, opera and musical theatre productions, faculty
recitals, guest artist appearances, the Takacs Quartet residency and many other artistically impactful projects.

You make these performances possible.

S 0 Clsa
‘T"h 2

GIVE TO THE GIVE TO THE GIVE TO THE GIVE TO THE
Artist Series Takacs Quartet Eklund Opera  Musical Theatre
Program
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BRAVERMAN LAW GROUP

THIRST

Colorado Magazine

Find in-depth coverage of ...
Outdoor experiences statewide
Beer, wine, spirits & food

Historical hotspots & cultural gems

And much more at ThirstColorado.com

Contemplating mortality?
Get the Colorado experience

. We qan help' delivered to your email.
Not with the mortality part, but we can make Sign up with the QR Code

sure your wishes are clear, your loved ones are
protected, and your plan is in place.

303-800-1588
507 Canyon Blvd #203 | Boulder, CO 80302

SERVING ALL OF COLORADO m DOING BUSINESS FOR 17 YEARS

braverman-law.com

HONORING THE TYFE 1
DIABETES COMMUNITY
ALL MONTH LONG

Did you Know?
< T1D is not caused by diet or lifestyle and there

is no cure.
% T1D can be diagnosed at any age.

Join the Children’s <% Patients living with T1D make an estimated
Diabetes Foundation this 180-300 decisions every day about their health.
November for Diabetes
« T1D is among the most epensive chronic

Awareness Month. Let’s , : _
illnesses, with annual expenses averaging over

shine the spotlight on $12,000 per person

type 1 diabetes (T1D)
as we raise awareness,
deepen our understanding

NOVEMBER of the disease, and o
is Dinbetes celebrate the strength of or Donate
Awareness

those living with type 1

Month and their families.




Our People

COLLEGE
OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enrolilment Management
Matthew Roeder

Assistant Dean for
Strategic Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for
Communications
Sabine Kortals Stein

Assistant Dean for
Advancement
Andrew Palmer Todd

Director of Community
Support and Programming
Alexis McClain

Executive Assistant
to the Dean
Rebecca Yoho

Director, Eklund Opera
Program
Leigh Holman

Eklund Opera

Program Manager
Christie Conover

Director, Musical Theatre
Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/
Designer and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane
Communications and
Program Assistant
Kathryn Bistodeau

Senior Director of Development

Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Senior Program Manager
for Stewardship and
Donor Relations
Shih-Han Chiu

Senior Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer
and Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing
and Patron Services
Dylan Thierry

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Box Office Services
Coordinator

Gabby Gillespie

Tessitura CRM Specialist
James Whalen

Box Office Assistants
Aubree Crisp

Nico Cusimano

Remy Deparis

Jesus Espinoza Rodas

TICKET INFORMATION AND EVENT POLICIES

Sutton Kotler
Johnette Martin
Catherine Oles

MACKY
AUDITORIUM

Director, Macky Auditorium
and Artist Series
Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director
for Production and
Technical Director
Trevor Isetts

Assistant Director for
Patron Services and
Stakeholder Services
Amanda Wells

Assistant Director
of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

List current as of Aug. 18, 2026.

GUARANTEED VALID

SILENCE CELL PHONES AND
OTHER PERSONA!' DEVICES, - Online at cupresents.org
and refrain from using them - At the box office

during the performance. - By phone at 303-492-8008

The University of Colorado

is committed to providing
equal access to individuals
with disabilities. Learn more:
cupresents.org/accessibility

TICKETS can be purchased:

CU Boulder is a

SMOKE-FREE campus. CONTACT CU PRESENTS

LATECOMERS are seated at the
discretion of the house manager.

cupresents.org/contact
or 303-492-8008

TICKET SALES ARE FINAL;

no refunds. Exchanges are
subject to availability and must be
made at least one business day
prior to the day of performance.

PHOTOGRAPHY and VIDEO /
AUDIO RECORDINGS of any

type are prohibited during the

performance.

BOX OFFICE HOURS:
M-F, 10 a.m.-5 p.m.

And at your venue one hour prior to show
open. cupresents.org available 24/7
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DENVER CENTER &
PERFORMING ARTS

Theatre Company

WHERE STORIES

Sep 11 - Oct 4, 2026 Oct 2 - Nov 1, 2026

For_thg 2026/27 Theat_re Compa_ny season, ON.SALE NOY 10
we invite you to experience stories that

sweep you away and transport you to

unexpected worlds. Stories that come alive

right before your eyes.

OFFICIAL

TICKETS
EIEE] TICKETS & PACKAGES

woh: ON SALE NOW!

[= ? denvercenter.org/theatrecompany

SEASON SPONSOR ADDITIONAL SUPPORT Apr 2 - May 2, 2027 Apr 30 - May 30, 2027
*“SHUBERT THE DENVER PosT @©CBS
FOUNDATION». ~ comMuniTy COLORADO AND SO MUCH MORE!

SUPPORT WITHOUT JUDGEMENT CARE WITHOUT COMPROMISE

240 GHROMA

At Chroma Wellness, we provide
compassionate, evidence-based outpatient
mental health and addiction treatment

for the LGBTQIA+ community. Our

mission is to bridge critical gaps in care
and empower individuals to heal, grow,
and thrive in an affirming and inclusive

environment.

VISIT US ONLINE OR REACH OUT TO LEARN MORE %

www.ChromaWellnessCenter.com ¢ 720-303-5994 ¢ info@chromawellnesscenter.com




MINA GAJIC, Artistic Director
ZACHARY CARRETTIN, Music Director

O L 14 Sl 10/3/2026 at 4pm
o ik EEok Dairy Arts Center
featuring Camden Shaw with CORE

G % 2 .‘T't 7 | X : :i. =
SO SRt Ly &
- :ﬁ 2 .
K CPE Bach’s fiery Cello Concerto and trio
sonata, + JSB’s 6th Cello Suite

& Brandenburg #4!

!

12/12/2026 at 4pm
SWEETER THAN Dairy Arts Center

featuring Taylor Raven with CORE

Splendid arias by Vivaldi, Purcell, Handel, Bach
+ a Torelli concerto!

(ACr N e
-
Ny D ) G/ S0~
@~ ) z N\ .
9 /\_‘I_A\ & {"\ N ~AIN ’/"=\ e & 69@ :
4/3/2027 at 4pm
Dairy Arts Center

featuring Vadim Gluzman with CORE

Bach's sublime E Major Violin Concerto, + Vasks,
Heinichen, and a world premiere!

5/28/2027 at 7:30pm

Dairy Arts Center
S H N n s D F TI M E Mendelssohn’s blazing Piano
Concerto (1822), + Graupner
featuring Mina Gajic with CORE and J.S. Bach!

BUY TICKETS THEDAIRY.ORG | (303) 444-7328
LEARN MORE COmpassREsonance.org
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