CU* PRESENTS "CUPRESENTS.ORG

College of Music
UNIVERSITY OF COLORADO BOULDER



Martin J. Erzinger

Founding Member
Sanctuary Wealth Advisors, LLC
1901 Wazee Street, Unit 607
Denver, CO 80202
303-859-1188

Investing in Education
recognizes and thanks
Martin Erzinger for
recently partnering with
Investing in Education
at University of Colorado
Boulder to improve
financial proficiency for
the next generation.

Also a proud supporter and
Treasurer of the Central City Opera

rowereosy | BARRON'S MarketWatch



COLORADO
MUSIC FESTIVAL

JULY 9- AUGUST 9

CHAUTAUQUA AUDITORIUM | BOULDER
PETER OUNDJIAN, MUSIC DIRECTOR

“"\w \“g

Clkure. Y E A R S

Photo: Geremy Kornreich

Join us in celebrating the Festival's 50th, the Center for Musical Arts’ 30th, Colorado’s 150th,
and our country’s 250th, with world premieres, educational programming, and much more.



CU > PRESENTS is the home of

n t n t performing arts on the beautiful
University of Colorado Boulder campus.
With hundreds of concerts, plays, recitals

Page 6 and more on our stages each year, there’s

Broadway Swings into Macky Auditorium something for everyone to enjoy.

Artist Series Advisory Board: gReg Silvus, Chair;

Pa e 8 Donalee Brown, Shirley Carnahan, Alan Halpern, Daryl
g James, Maryan Jaross, Reiland Rabaka, Erika Randall,
Upcoming Events Gerry Shioshita, Norma Sierra, Ann Yost

Music Advisory Board: Lynn Streeter, Chair; Sue Baer, Dave
P 15 Bowers, Bob Charles, Marty Coffin Evans, Paul Eklund,
age Jonathan Fox, Dave Fulker, Laurie Hathorn, Doree Hickman,
Barbara Miller, Meg Moritz, Ben Nelson, Susan Olenwine,
Rudy Perez, Mikhy Ritter, Firuzeh Saidi, gReg Silvus,
Jeannie Thompson, Jack Walker, Celia Waterhouse

Alan Stanek: Paying it forward

Page 24 March-April 2026
. . . arch-Apri
Meet Mihai Mar|Ca, Editors: Laima Haley, Sabine Kortals Stein
. . . Designer: Sabrina Green

TakaCS Quartet CelllSt deS|gﬂate Contributors: Adam Goldstein, Henry Michaels
Image Credits: Glenn Asakawa, John D. Kelly, Ligature
Creative, lan Malkin/Transversales Verdun, Janette Swanson

Page 26 Stanek, Amanda Tipton, Owen Zhou

Our Supporters Artist Series cover: Photo by John D. Kelly

College of Music cover: The Cunning Little Vixen
Promotional art
Page 30 Takacs Quartet cover: Photo by Amanda Tipton

Staff Listing and Venue Policies

PLRFORMING ARTS

This CU Presents program is published by

The Publishing House, Westminster, Colorado.
Publisher: Angie Flachman Johnson

Vice President, Sales: Scott Kaplan
Production Manager: Stacey Krull

President Emeritus: Wilbur E. Flachman

For advertising, call 303-428-9529 or email
sales@pub-house.com. ColoradoArtsPubs.com

In addition to the many inspiring event
students, faculty and guest artists eve
University of Colorado Boulder Colle
is pleased to bring the world-class Art
to our campus and community since |
Takacs Quartet recital series since 19&
widely praised productions from the ¢
opera and musical theatre programs.

Visit colorado.edu/music

Visit cupresents.org

4 CUX*PRESENTS 2025-26 Season



McDonald

CARPET
ONE

FLOOR&HOME®

HARDWOOD | CARPET
LUXURY VINYL | TILE
LAMINATE + MORE

ROOM | by | ROOM

6367 Arapahoe Road, Boulder, CO 80303

720.432.2916 | McDonaldCarpetOneBoulder.com




BSroadway
Swings
INto

Macky
Auditorium

By Henry Michaels

Michael Feinstein and the Carnegie Hall Ensemble
swing into Macky Auditorium this April for an
unforgettable night where Broadway meets big band!

It’s hard to know where to start with the singer and

pianist Michael Feinstein, who is as accomplished and

as multifaceted as any musician you’re liable to find.
Over the course of his distinguished career, Feinstein
has been nominated for five Grammys, an Emmy,
and won both a Drama Desk Special Award and an
ASCAP Deems-Taylor Television Broadcast Award.
He is the founder of the Great American Songbook
Foundation-Feinstein is known as the “Ambassador
of the Great American Songbook”-and has served
as a member of the Library of Congress’ National
Recording Preservation Board. He is Principal Pops
Conductor Emeritus with the Pasadena Symphony
and spends his summers as conductor of the
Pasadena POPS Series; he is also artistic director of
both the Palladium Center for the Performing Arts in
Carmel, Indiana and of “Standard Time with Michael
Feinstein” at Carnegie Hall in New York City. Across
his distinguished career, Feinstein has appeared at
a laundry list of esteemed stages and landmarks,
including The White House, Buckingham Palace,

the Hollywood Bowl, Carnegie Hall and the Sydney
Opera House. Put simply, Michael Feinstein is one of
those rare people blessed with seemingly boundless
energy—and on April 11, he’ll bring his spectacular
showmanship and dazzling musical talents to Macky
Auditorium with “Big Band Broadway.”
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Feinstein will be joined on stage by the Carnegie
Hall Ensemble, a big band stocked with the best in
contemporary jazz talent. Together they’ll bring a big
band twist to hit Broadway showtunes from multiple
decades, including songs from the likes of Fiddler
on the Roof, Hello, Dolly!, Into the Woods, The Wiz
and Chicago. The consummate showman and host,
Feinstein charmingly weaves stories, history, and
other fascinating tidbits into the show about the
tunes and musicals from which they originate.

The show is also in many ways a celebration of
Carnegie Hall, a cultural institution whose storied
history with the big band genre features the likes of
Duke Ellington, Benny Goodman, Louis Armstrong,
Ella Fitzgerald, Frank Sinatra and more. Feinstein has
a particular way with the music of Tony Bennett, with
whom he shared a close friendship.

Michael Feinstein and the Carnegie Hall
Ensemble perform on the Artist Series at Macky
Auditorium on April 11, 2026.



All-inclusive value!

Enjoy a comprehensive range of services
without any surprise costs or community fee!

WK

. REAL ESTATE

LET WK FIND YOUR
NEXT HOME,

AND ENJOY THE
LIFESTYLE YOU
LOVE.

303.443.2240
WKRE.COM

_»YEARS

/=

FRASIER

350 Ponca Place Boulder, CO 80303
FrasierMeadows.org




Upcoming Events

Full event details and more at cupresents.org

Artist Series

2026-27
SEASON
ANNOUNCED
MARCH 24
Danu Bang on a Can Michael Feinstein in
March 11 All-Stars Big Band Broadway
March 28 April 11
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At the 68th Annual Grammy Awards on Feb. 1,
Intelligence —a contemporary opera by composer
Jake Heggie and librettist Gene Scheer—won

the Grammy Award for Best Opera Recording.
Commissioned by the Houston Grand Opera (HGO),
the opera—based on a true story—centers on

Civil War-era spies and was praised for its artistic
excellence and focus on Black voices. Of note,
Heggie and Scheer workshopped Intelligence with
the innovative CU New Opera Workshop (CU NOW) in
2021, their third CU NOW collaboration, in advance
of its HGO premiere in October 2023. Congratulations
to CU NOW Founder + Director Leigh Holman, former
CU NOW Music Director Jeremy Reger (2015-2022),
and all involved voice faculty and alumni!
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CU THEATRE

COLLEGE OF MUSIC

Celebrate a Legacy,
Support the Next Generation
of String Players

This June, Andras Fejér, cellist, Ralph E. and
Barbara L. Christoffersen Faculty Fellow and
founding member of the Takacs Quartet, will
retire at the end of his 51st season on stage
and in the classroom. Andras has shaped
the artistry of hundreds of young musicians
at the University of Colorado Boulder College
of Music since 1986 and has helped build an
international chamber music tradition in
Boulder that continues to inspire audiences
around the globe.

In recognition of his remarkable career, longtime
arts supporters Richard Replin and Elissa

Stein have established the Andras Fejér String
Scholarship Fund. A native Coloradan, Richard
and Elissa first heard the Takacs Quartet
perform in 1983, and he and Elissa have been
passionate advocates for chamber music for
decades. Their gift honors Andras’ artistic
legacy and humanity.

The fund provides scholarship support for violin,
viola and cello students enrolled in performance
degree programs at the College of Music.
These awards help young artists focus on

their studies, refine their craft and prepare for
professional careers as performers, teachers
and ensemble leaders.

In the spirit of encouraging broad community
participation, Richard and Elissa will generously
match all contributions to the fund, dollar

for dollar.

We invite friends, alumni and
supporters of the Takacs
Quartet to make a gift in
Andras’ honor. Your contribution
will celebrate a lifetime of music
making and support the next
generation of string players at
CU Boulder.

For further information, please contact
Assistant Dean for Advancement
Andrew Todd at atodd@colorado.edu.
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Alan Stanek

Paying it forward

By Adam Goldstein and Sabine Kortals Stein

Academic scholarships looked a little different when
Alan Stanek was a student at the University of
Colorado Boulder College of Music.

Stanek—who earned a bachelor’s in music education
at CU Boulder in 1961, followed by an MM degree
from the Eastman School of Music and a DMA in
clarinet performance from the University of Michigan
School of Music, Theatre & Dance—relied on some
financial assistance on his academic journey.

Before enrolling at CU Boulder, Stanek had

been considering other schools in the state; but
encouragement from then-Band Director Hugh
McMillen, in addition to the prospect of scholarship
support, brought him to the College of Music.

“The scholarship was $54 a year—$27 a semester—
for four years,” recalls Stanek, currently based in
Omaha, Nebraska following his retirement in 2001
from an illustrious career as an educator, academic
administrator and professional musician. “It paid

for books and helped me pay my expenses to go

to college.”

Slight as an annual sum of $54 seems today, that
boost left a strong impression on Stanek who
established the Valentine Henrich Memorial Endowed
Clarinet Scholarship Fund, named for one of Stanek’s
most influential instructors at CU Boulder from 1957
to 1961. The fund has provided financial support to
musicians in training at the College of Music for more
than a decade, serving as a critical resource for the
college’s woodwind department.

Stanek attributes his continued contributions in part
to his family legacy; he also notes his deep ties to his
unique experience in Boulder, a place where he found
support and inspiration around every corner.

“l was given every opportunity at CU Boulder,” adds
Stanek who went on to garner numerous awards and
prestigious recognitions including his induction into the
Idaho Music Educators Hall of Fame. “By my second

Alan Stanek (BME '61) in a rendering of his likeness painted by
his late wife, artist Janette Swanson Stanek.

year, | was principal clarinet in the band, librarian for
the band department and playing in the orchestra.
“Hugh McMillen was a father figure to me. He came
to my high school to talk about the CU Boulder
bands program.”

Henrich, an adjunct professor at the College of
Music during Stanek’s undergraduate tenure, also
left a deep impression. “I thought it would be nice to
honor him as my mentor and the mentor of many,”
says Stanek. “l was able. | called and said I'd like to
establish a scholarship in his name.”

That scholarship has helped countless students,
reflecting Stanek’s decades-long commitment to
music education.

Make a gift to the
Valentine Henrich Memorial Endowed
Clarinet Scholarship Fund.
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Takacs Quartet

Takacs Quartet

March 89 2026
Grusin Music Hall

Program

“I Tramonto”

for Voice and String Quartet, P. 101
Ottorino Respighi (1879-1936)

Abigail Nims, mezzo soprano

“NEXUS” String Quartet
Clarice Assad (b. 1978)
Colorado premiere

I.  (Dis)connection

IIl.  Connection

lll.  Synchronization

Intermission

String Quartet in G Major, Op. 106, No. 13
Antonin Dvorak (1841-1904)

I.  Allegro moderato

Il.  Adagio ma non troppo

lll.  Molto vivace

IV. Finale. Andante sostenuto — Allegro con fuoco

Program Notes

Notes by Marc Shulgold

“Il Tramonto”

for Voice and String Quartet, P. 101
Ottorino Respighi (1879-1936)

Two lovers stroll through a field in summer, walking
among the woods as a golden sunset unfolds before
them. He remarks, strangely, that he has never seen
the sun, but in the morning, “thou shall look on it with
me.” But when she rises at dawn she finds him dead.
In this work from 1816, English poet Percy Bysshe
Shelley reveals a young woman suddenly experiencing
grief in “passionless calm,” with “sad smiles” —
seemingly content to live the rest of her life a “lost
child,” caring for her elderly father until the end, when
death will unite her and her lover with a single epitaph:
Peace. The static nature of this story is captured
perfectly in Respighi’s setting, one of three devoted

to works by Shelley: Arethusa (1910-11), /| Tramonto
(1914) and La sensitiva (1914-15).

Il Tramonto was written for string orchestra or string
quartet (with optional double bass) and premiered

in 1915 in Rome. The composer referred to it as a
“poemetto lirico.” Respighi wrote prodigiously for the
voice, completing 70 or so songs, among them 16

with orchestral or small-ensemble accompaniment
(including the three Shelley works). Known largely
through his colorful works for orchestra—benefiting
from his orchestration studies with Rimsky-Korsakov—
Respighi displays a subtle mastery of the string quartet
medium in I/ Tramonto, as the strings weave in and out
of the mezzo soprano’s subtle telling of this dark, sad
tale. There are hints of Schoenberg’s early Transfigured
Night, with its undulating flow and ghostly effects.
Somehow, the vocal line and quartet accompaniment
become inseparable from the text—as if all were born
to be united. A magical marriage.
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The Sunset
Percy Bysshe Shelley (1792-1822)

There late was one within whose subtle being,
As light and wind within some delicate cloud
That fades amid the blue noon's burning sky,
Genius and death contended. None may know
The sweetness of the joy which made his breath
Fail, like the trances of the summer air,

When, with the Lady of his love, who then

First knew the unreserve of mingled being,

He walked along the pathway of a field

Which to the east a hoar wood shadowed o'er,
But to the west was open to the sky.

There now the sun had sunk, but lines of gold
Hung on the ashen clouds, and on the points
Of the far level grass and nodding flowers

And the old dandelion's hoary beard,

And, mingled with the shades of twilight, lay
On the brown massy woods - and in the east
The broad and burning moon lingeringly rose
Between the black trunks of the crowded trees,
While the faint stars were gathering overhead. -
'Is it not strange, Isabel,' said the youth,

‘I never saw the sun? We will walk here
To-morrow; thou shalt look on it with me.'

That night the youth and lady mingled lay

In love and sleep - but when the morning came
The lady found her lover dead and cold.

Let none believe that God in mercy gave

That stroke. The lady died not, nor grew wild,
But year by year lived on - in truth | think

Her gentleness and patience and sad smiles,
And that she did not die, but lived to tend

Her aged father, were a kind of madness,

If madness 'tis to be unlike the world.

For but to see her were to read the tale

Woven by some subtlest bard, to make hard hearts
Dissolve away in wisdom-working grief; -

Her eyes were black and lustreless and wan:
Her eyelashes were worn away with tears,

Her lips and cheeks were like things dead - so pale;
Her hands were thin, and through their wandering veins
And weak articulations might be seen

Day's ruddy light. The tomb of thy dead self
Which one vexed ghost inhabits, night and day,
Is all, lost child, that now remains of thee!
'Inheritor of more than earth can give,
Passionless calm and silence unreproved,
Whether the dead find, oh, not sleep! but rest,
And are the uncomplaining things they seem,
Or live, or drop in the deep sea of Love;

Oh, that like thine, mine epitaph were - Peace!'
This was the only moan she ever made.
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“NEXUS” String Quartet
Clarice Assad (b. 1978)

The composer was born in Rio de Janeiro, the
daughter of Sergio Assad, longtime partner with his
brother Odair in their world-renowned classical-guitar
duo. She received degrees in music from Chicago’s
Roosevelt University and the University of Michigan,
where her teachers included Michael Daugherty. Her
many commissioned works include Clash, composed
for the Takécs in 2021.

NEXUS was commissioned for the Takacs Quartet

by primary commissioner Justus Schlichting for

the Segerstrom Center, Costa Mesa, California

in partnership with co-commissioners Carnegie

Hall, University of Maryland, Middlebury College,
BroadStage, Chamber Music in Napa Valley, Portland
Friends of Chamber Music, Cal Performances Berkeley
and the University Musical Society at the University of
Michigan. It premiered in Costa Mesa on Nov 5, 2025.

Notes by the composer:

NEXUS was inspired by watching the Takacs Quartet’s
visceral, whole-body approach to musical expression.
NEXUS amplifies the natural physicality of chamber
music performance into choreographed symbolism.

NEXUS explores the magnetic forces that draw us
together and apart in our modern physical and virtual
worlds—the invisible threads of influence, the seductive
pull of belonging, and the courage required to maintain
an authentic and diverse voice within a collective. It
achieves this by theatrically incorporating metaphorical
scenes of systems that demand uniformity, mining the
essence of those who want to exist authentically. It
concludes with a message about being fully oneself
while contributing to collective harmony, requiring both
individual courage and collective wisdom.

The journey of NEXUS begins with Movement I, “(Dis)
connection,” where four musicians enter a sonic
landscape where individual voices seem to find each
other organically. Slowly, people begin to recognize
each other and form groups, until a grounded,
gravitational force, portrayed by the cello, emerges,
drawing everyone into its hypnotic orbit.

In Movement Il “Connection,” the controlling force
orchestrates traditional togetherness, uniting in quartet
formation, creating music through subtle nods and
careful invitations. It is structured and feels familiar, but
the harmony is soon dispersed by an individual’s need
for control and rigidity.



In the final movement, “Synchronization,” the
exchange gradually transforms into rigid conformity
and trend-following; individual gestures become
collective commands, portrayed by choreographed
head movements and bodies that mirror each other
and fall into lockstep. As synchronization intensifies,

it becomes mechanical and routine. For a while, there
seems to be a flow in this new setting, and all players
seem to go along. But at some point, towards the
end, in a somewhat unusual move, some choose
withdrawal, stopping the pattern and fading into the
background. Others choose transformation, remaining
to reclaim the space for authentic expression. Both are
acts of liberation with costs and gifts. A final gesture
from the shadows offers support across the divide
between those who leave and those who stay.

String Quartet in G Major, Op. 106, No. 13
Antonin Dvorak (1841-1904)

Dvorak divided his later years between two worlds: the
crowded confines of New York City, where he headed
the National Conservatory of Music in the early 1890s,
and the familiar peacefulness of his country home in
Vyoska near hometown Prague. Guess which one he
preferred. At least his time spent in America (1892-95)
had proved artistically successful, thanks largely to
vacations spent in the rural Bohemian community of
Spillville, lowa, where such masterpieces as the “New
World” Symphony and “American” String Quartet
were conceived. But things began to fall apart in New
York after a nationwide economic downturn in 1893-
94, which resulted in tensions at the Conservatory
and inconsistent payment of salaries. Worried about
the ability to support his wife and children, Dvorak
tendered his resignation, and the family sailed for
Bohemia in April 1895.

Home at last, he was able to recharge his batteries
and, after a spell, turn with renewed vigor to
composing. During his final days in the U.S., he began
a String Quartet in A-flat, but set it aside once back in
Prague. The reason was explained in a letter written to
Hanu$ Wihan (who’d encouraged the creation of the
composer’s glorious Cello Concerto): “Since | returned
from America | have not put pen to paper ... Here at
Vyoska, | don’t want to waste my time and prefer to
enjoy the divine beauties of the countryside.” Perhaps
inspired by his favored morning walks in that pastoral
setting, Dvorak suddenly went to work on an entirely
new String Quartet. This would become the G-major
Opus 106. Once he finished that one, he returned to
complete the New York-born A-flat Quartet. Thus we
have the odd ordering of Opus 106 as No. 13 and its
predecessor assigned No. 14 (which became Opus
105)—the last two of the composer’s String Quartets.

To fully understand the rush of inspiration Dvorak
experienced as he worked on the G-major Quartet,
consider that he finished the first movement in nine
days and the following Adagio in five. The speed in
writing this piece (completed in about a month in early
December 1895) should not suggest a lessening of
originality or soulfulness. Quite the opposite. There
are elements in Opus 106 that overflow with newfound
approaches to traditional musical structure. Bold
handling of thematic elements reveals an adventurous
spirit that mixes his lifelong love of age-old Bohemian
dance rhythms with an awareness of new directions
being explored by other composers.

Once he completed the “New World” Symphony,
Dvorak then turned away from that genre and began
to investigate the widely popular symphonic poem.
Similarly, established forms are discarded in much of
this G-major Quartet. The brilliant Adagio, for example,
is something fresh and unforgettable. Shying away
from the predictable theme-and-variations structure,
Dvorak instead builds the theme in dramatic fashion,
expanding it from a simple, spiritual-like melody into
a powerful emotional journey, utilizing major- and
minor-key episodes with extraordinary effect. But
then, the simple pleasures of home are never far away.
The two little notes and trill that begin the opening
Allegro may have come from a bird encountered
during one of those early-morning strolls. Folk-dance
rhythms abound, such as the Czech spring dance, the
skoc€na, featured in the third movement. On the other
hand, these infectious sounds may be echoes of the
music Dvorak discovered during his American tenure.
Such cross-pollination has remained a popular topic
among musicologists. But which came first, the Old
World influences or the New World? We’ll leave such
scholarly questions to the scholars.

About the Performers
Abigail Nims

Mezzo soprano Abigail Nims is regarded as a musician
of integrity and versatility for her performances of
repertoire spanning from Monteverdi, Bach, and Mozart
to Crumb, Ligeti and premieres of contemporary works.
Particularly praised for her expressive interpretations
and tonal beauty in the concert repertoire, her career
as a soloist has highlights of Stravinsky’s Pulcinella,
Haydn’s Harmoniemesse, and Crumb’s Night of the
Four Moons with the Saint Paul Chamber Orchestra.
Top highlights of Nims’ performances as an opera
singer include Veruca Salt in Peter Ash’s The Golden
Ticket at the Wexford Opera Festival and Atlanta Opera,
Melanto in Monteverdi’s Il ritorno d’Ulisse in patria with
Boston Baroque, and Lazuli in L’Etoile with New York
City Opera.
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She has received awards from the Fritz and Lavinia
Jensen Foundation Competition, Santa Fe Opera, the
Carmel Bach Festival, the American Bach Society/
Bach Choir of Bethlehem Competition, and Yale
School of Music.

Takacs Quartet

In recognition of its fiftieth anniversary, the world-
renowned Takacs Quartet was recently the subject of
an in-depth profile by the New York Times and featured
on the cover of Strad magazine. The Takacs released
two anniversary season albums in 2025 for Hyperion
Records to glowing reviews. Flow by Ngwenyama,
composed for the ensemble, was followed by an
album of piano quintets by Dvorak and Price with Marc
André Hamelin. In August 2025 for Musica Viva in
Australia, the ensemble played a new work Sonnet of
an Emigrant for quartet and narrator by Cathy Milliken
with texts by Bertolt Brecht.

Edward Dusinberre, Harumi Rhodes (violins),
Richard O’Neill (viola) and Andras Fejér (cello)

are excited about upcoming projects including
performances throughout the U.S. of Mozart viola
quintets with Jordan Bak and a new string quartet,
NEXUS, written for them by Clarice Assad, co-
commissioned by leading concert organizations
throughout North America. The group’s North American
engagements include concerts in New York’s Carnegie
Hall, Vancouver, Philadelphia, Boston, Princeton, Ann
Arbor, Washington D.C., Duke University, Los Angeles,
Berkeley, Cleveland, Phoenix and Portland.

The Takacs enjoys a busy international touring
schedule. As associate artists at London’s Wigmore
Hall, the group will present four concerts featuring
works by Haydn, Assad, Debussy, Beethoven and

two Mozart viola quintets with Timothy Ridout that

will also be recorded for Hyperion. Other European
appearances include the Concertgebouw, Amsterdam,
Konzerthaus Berlin, Florence, Bologna and Rome.

The members of the Takacs Quartet are Christoffersen
Fellows and have been artists in residence at the
University of Colorado Boulder since 1986. During the
summer months the Takacs join the faculty at

the Music Academy of the West, running an intensive
quartet seminar. This season the ensemble begins a
new relationship as visiting artists at the University

of Maryland.

The Takéacs has recorded for Hyperion since 2005
and all their other recordings are available to stream
ath hyperion-streaming.co.uk. In 2021 the Takacs
won a Presto Music Recording of the Year Award for
their recordings of string quartets by Fanny and Felix
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Mendelssohn, and a Gramophone Award with pianist
Garrick Ohlsson for piano quintets by Beach and
Elgar. Other releases for Hyperion feature works by
Haydn, Schubert, Janacek, Smetana, Debussy and
Britten, as well as piano quintets by César Franck
and Shostakovich (with Marc-André Hamelin), and
viola quintets by Brahms and Dvorak (with Lawrence
Power). For their CDs on the Decca/London label,
the Quartet has won three Gramophone Awards, a
Grammy Award, three Japanese Record Academy
Awards, Disc of the Year at the inaugural BBC Music
Magazine Awards, and Ensemble Album of the Year
at the Classical Brits. Full details of all recordings can
be found in the Recordings section of the Quartet's
website.

The Takacs Quartet is known for its innovative
programming. In July 2024 the ensemble gave the
premiere of Kachkaniragmi by Gabriela Lena Frank,

a concerto for solo quartet and string orchestra.
Since 2021-22 the ensemble has partnered regularly
with bandoneon virtuoso Julien Labro in a program
featuring new works by Clarice Assad and Bryce
Dessner, commissioned by Music Accord. In 2014 the
Takacs performed a program inspired by Philip Roth’s
novel Everyman with Meryl Streep at Princeton, and
again with her at the Royal Conservatory of Music in
Toronto in 2015. They first performed Everyman at
Carnegie Hall in 2007 with Philip Seymour Hoffman.
They have toured 14 cities with the poet Robert Pinsky,
and played regularly with the Hungarian Folk group
Muzsikas.

In 2014 the Takacs became the first string quartet

to be awarded the Wigmore Hall Medal. In 2012,
Gramophone announced that the Takacs was the first
string quartet to be inducted into its Hall of Fame.
The ensemble also won the 2011 Award for Chamber
Music and Song presented by the Royal Philharmonic
Society in London.

The Takacs Quartet was formed in 1975 at the Franz
Liszt Academy in Budapest by Gabor Takacs-Nagy,
Karoly Schranz, Gabor Ormai and Andras Fejér, while
all four were students. The group received international
attention in 1977, winning first prize and the Critics’
Prize at the International String Quartet Competition in
Evian, France. The Quartet also won the gold medal at
the 1978 Portsmouth and Bordeaux Competitions and
first prizes at the Budapest International String Quartet
Competition in 1978 and the Bratislava Competition

in 1981. The Quartet made its North American debut
tour in 1982. Members of the Takacs Quartet are the
grateful beneficiaries of an instrument loan by the
Drake Foundation. We are grateful to be Thomastik-
Infeld Artists.
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Six Reasons to Partner with
Via Mobility Services - Your Hometown
Transportation Provider Since 1979!

Reinvestment in Community Paratransit
Keeping Public Dollars Local

Public Access Partnerships

Crisis Response & Community Safety
Environmental Sustainability Leadership
Workforce Training & Development

Choose Via and see the Learn More
difference in your community! ;

303-444-3043 | ViaColorado.org

Via Mobility Services is a private 501(c)(3) nonprofit organization.

YOUR BEST INTEREST
IS OUR ONLY INTEREST

www.kyleinsgrp.com

Auto, Home, Life
& Business Insurance

343 South St Vrain, #11

12995 Sheridan Blvd., #204

THIRST

Colorado Magazine

Find in-depth coverage of ...
Outdoor experiences statewide

Beer, wine, spirits & food

Historical hotspots & cultural gems
And much more at ThirstColorado.com

Get the Colorado experience

delivered to your email.
Sign up with the QR Code
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Discover the scenic beauty & vibrant energy
at the historic Hotel Boulderado, just one block
from Pearl Street Mall. Enjoy modern amenities,

elegant event venues, charming Victorian

ambiance and three in-house restaurants and bars

SPRUGE BAR

Jwm & fish |

BOULDERADO.COM | 303.442.4344 | 2115 13 ™ STREET BOULDER, CO. 80302




2201 Ken Pratt Blvd, Longmont, CO 80501
Tu-Fri 10-6PM, Sat 10-5PM
snyderjewelers.com
(303) 776-2992

Your story deserves
more than ordinary.
Create something
meaningful with us
today.

RADIANCE

May 15-17 at The Dairy Arts Center
Works by Jorma Elo and Nicolo Fonte

SUPPORTED BY

BOULDER BALLET’S 2025/26 SEASON, PRESENTED
BY MARK & JAMIE RAGAN ON BEHALF OF
BOULDER ENSEMBLE THEATRE COMPANY
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MAY 13-17, 2026 MAHLERFEST

MAHLER'S NINTH | THEWHO'S TOMMY
BEETHOVEN'S NINTH (MAHLER'S VERSION)

More Than Mahler
More Than Concerts
More Than Classical Music

More Than You Expect



JOIN US FOR
AN ART BREAK!

Turn, Turn, Turn: Picturing Time

Fairy Tales and the Power of
Wonder: Imagining Worlds

MFA Thesis Shows
March 27-April 9, 2026
April 17-May 2, 2026

Admission is free, and all are welcome!

Tuesday-Saturdays 1085 18th St. OPEN YOUR HEART BY
10am-4pm  Boulder, CO 80309 OFFERING SHELTER, FOOD, AND
CARE TO AN ANIMAL IN NEED.
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Receiving a scholarship from the College of Music has
allowed me to focus on developing my skills as an artist and
reaffirms that the work | do is valued by my university.

RUBY ANDERSON

Bachelor of Music in Musical Theatre
Class of 2026

o Your scholarship support:
* Recruits and retains
o talented students
+ Makes world-class music

n average
O e g ’ education accessible

of students at the College of | .
. ' * Invests in the future of
Music rely on scholarships. music education

% College of Music
UNIVERSITY OF COLORADO BOULDER

To support existing music scholarships, or to learn how to establish your own, contact
Kelli Hirsch, Senior Director of Development, at 303-735-8403 or kelli.hirsch@colorado.edu.




ARAPAHOE ANIMAL HOSPITAL

Serving Pets and our Commaunity Since 1954

.
o®

o FULL-SERVICE

&  UETERINARY CARE
for SMALL ANIMALS
BIRDS ~ EXOTICS

¥ PET BOARDING
& DOGGIE DAY CARE

&% DAY & EVENING HOURS

7 DAYS/WEEK with
%KQEEZ%[D TWO Convenient
YOURPETS Locations
Main Hospital Downtown Hospital
5585 Arapahoe Avenue \ 1730 15¢th Street
(behind Boulder Dinner Theater) (between Arapahoe & Canyon)
Boulder, CO 80303 iy Boulder, CO 80302
303-442-7033 S 303-442-7036

www.arapahoeanimalhospital.com




Meet

Mihai
Marica

Takacs Quartet cellist designate

By Adam Goldstein

Mihai Marica has plenty of musical memories of the CU Boulder College of Music’s Takacs Quartet-in-residence.

The Romanian-born cellist can easily rattle off moments he fondly associates with the internationally renowned
quartet, currently in its 51st season: Obsessively listening to Takacs recordings of the Beethoven cycle with
fellow musicians; watching the Takacs perform as part of the prestigious Cliburn Competition 20 years ago and
being “completely mesmerized”; playing alongside Takacs’ violist Richard O’Neill at the Lincoln Center in New
York ... and more.

“They’re such an honest and natural-sounding group,” Marica notes. “The musical tastes of the Takacs Quartet
through the eras somehow align with what | like musically, too.”

Starting this fall, Marica will have many opportunities to create more memories with the critically acclaimed
group called “the essential quartet of our time” by The New York Times; that’'s when Marica succeeds cellist
Andras Fejér—the last remaining member of the original Takacs Quartet, who will retire at the end of the current
season. Leading up to the transition, Marica will join the quartet for its final Boulder performance this season in
Franz Schubert’s String Quintet in C Major, D. 956; on Sept. 1, he’ll step into his role as a full-fledged member,
signing on for a season that includes high-profile performances in Boulder and worldwide.

For Marica, his new position is the latest in a long string of prestigious musical roles. He started studying cello
at the age of 7 in his hometown Cluj/Koloszvar, Romania, with Gabriela Todor and later Mihaly Guttman, who
taught chamber music. “The school of cello playing that | was brought up in was a mix between the old Soviet
school and the Hungarian school,” he says. “We were kind of right in the middle of those huge entities.”
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Takacs Quartet 2026-27 Season:

All performances in Grusin Music Hall and streamed online.

Sunday, Sept. 13 / Monday, Sept. 14

Sunday, Oct. 4 / Monday, Oct. 5 (Poeisis Quartet)
Sunday, Nov. 1 / Monday, Nov. 2

Sunday, Jan. 10 / Monday, Jan. 11

Sunday, Feb. 28 / Monday, March 1

Sunday, April 25 / Monday, April 26

Season tickets and more info at cupresents.org:
Chamber (Sundays): $264

Encore (Mondays): $206

Livestreaming only: $120 individual / $240 household
Chamber and Encore tickets include livestream access.

From these roots, Marica became

a chamber music luminary with a

global reach: After studying at Yale
University with Aldo Parisot, he went

on to collaborate with orchestras and
ensembles globally—from Chile to Mexico
and from Switzerland to Russia. An
alumnus of the Chamber Music Society of
Lincoln Center’s Bowers Program, Marica
has kept up a presence in that program
and on that stage, and he’s called New
York home for the past 15 years.

Moving to Boulder will be just one of
many big shifts to come as part of joining
the Takacs Quartet, but Marica never
hesitated in saying ‘yes’ to the invitation.
“| still can’t believe my luck, that | was
given this opportunity,” Marica says.
“When | think about it, it’s a bit like the
moment when Mr. Parisot said, ‘Why
don’t you come and study with me at
Yale?,”” Marica adds, referencing another
seminal point in his career,

“It’s life-changing.”

The Takacs Quartet’s 2026-27 season

will include works by Gabriela Lena Frank
as well as more selections by Schubert,
Carlos Simon, Johannes Brahms and
Joseph Haydn. Beyond Boulder, the
quartet will also bring its signature
musical style to Carnegie Hall and embark
on a North American tour with pianist
Jeremy Denk.

While the composers, concerts and
touring aren’t new for Marica, the chance
to play with such an iconic ensemble
feels novel. Stepping in for Fejér, whom
Marica cites as a “model,” will carry

its own significance; and aligning with
the Takacs’ dynamic approach onstage
stands as a specific responsibility. “My
ambition is to match their energy,” Marica
says. “They’ve always blown me away
on stage—they’re so direct in their music
making, all qualities that I’'m aiming to
keep in the group dynamic.”

(£) @ @cupresents - cupresents.org 25



Our Supporters

A GIFT TO THE PERFORMING ARTS
IS A GIFT THAT KEEPS ON GIVING.

ARTIST SERIES
$10,000-$24,999

Maryan Jaross and Thomas Lepak
Paul Bechtner Foundation

$5,000-$9,999

Chris* and Barbara Christoffersen
Daryl and Kay James

Gregory Silvus and Deidre Ferris

$2,500-$4,999

Creative West

Dick Dunn

Maggie and John McKune
Antoinette and Douglas Shaller

$1,000-$2,499

Joan McLean Braun

Marty Coffin Evans and Robert Trembly Il
Mary Lamy

Bob Lynch

Flo Phillips

Jane and Ric Reverand

Heather Van Dusen

Ann and Gary Yost

$500-$999

Jerry and Heidi Lynch

Sandra and Bob McCalmon

Alan* and Judy Megibow

Maureen and Steven Nayowith
Barbara Springer and Clay Robinson

$300-$499
Anonymous

Julie and Alan Halpern
Kumiko Iwata

Evelyn Taylor

$150-$299

William Arndt in memory of Arlyne Arndt
Rudy and Rebecca Betancourt

Shirley Carnahan

Cathy Cloutier

Mark Halperin and Susan Lennox

Alice and Judah Levine
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Your annual contributions provide essential
support for the Artist Series, Eklund Opera,
Musical Theatre and Takacs Quartet. Your gifts
support concert performances, opera and musical
theatre productions, faculty recitals, guest artist

appearances, the Takacs Quartet residency and

many other artistically impactful projects. You make

these performances possible.

Join our community of supporters! Give online at

cupresents.org/giving or contact our Advancement

team at 303-492-3054. Lists reflect gifts of $50+
made between July 15, 2024-Jan. 15, 2026.

Shirley and Don Reed
Sheila Todd
Geoffrey Tyndall

$50-$149

Dede and Robert Baskerville IV
Louise and Martin Bickman
Mary Bley

Thomas Bonfili

Lauren Jost and Woody Rubin
Judy and Harrie Lewis

Jill and Joe Ozaki

Marilyn and Robert Peltzer
Julie Pogachefsky

Dennis Robinson

Allison and Hannah Schwartz
Mary Ann Shea and Steven Meyrich

EKLUND OPERA

$10,000+

The Academy Charitable Foundation, Inc.
Chris* and Barbara Christoffersen

Sally Eckert

Gail Promboin

Mikhy and Mike Ritter

$5,000-$9,999
Denver Lyric Opera Guild
Rudy and Margaret Perez

$2,500-$4,999
Antoinette and Douglas Shaller
Frank Spaid

$1,000-$2,499

The Boeing Company

Judith Bowers

Chris and Margot Brauchli

Visda and Thomas Carson

Marty Coffin Evans and Robert Trembly I
Lloyd and Mary Gelman

Ellen and John Gille

Richard* and Ruth Irvin

Vivianne and Joel Pokorny

Elizabeth Sweeney in memory of Robert S. Graham

$500-$999

Anonymous

Elizabeth and Jason Baldwin
Sara-Jane and Bill Cohen
Jerry and Heidi Lynch

Anjali and Stefan Maus
Dennis Peterson

Alan Pittman

Walter Taylor

Pete Wall

$300-$499

Lori Lucas and Bob Schuyler
Alan and Stephanie Rudy

Helen Stone

Edith Zagona and Joseph Prizio

$150-$299

Jahnavi and Scott Brenner

Susan and Robert Burton

Aya Jones in honor of Paul and Kristina Eklund
Hester and Ron Nadel

Dave and Ann Phillips

$50-$149

Anonymous

Betsy Armstrong in memory of
Richard Ley Armstrong

Judith Auer and George Lawrence

David Babinet

Jane Colonno

Susan Graber

Cheryl and James Hogan

Leigh Holman Johnson

Eileen Kintsch

MaryAnn and Steven Langer

Judy and Harrie Lewis

Arthur Lieb

Sarah Martin

Mutsumi Moteki and David Kirtley

Brooke and Gary Palumbo

Kim and Richard Plumridge

Ruth Schoening

Carol and Randall Shinn

Debora and Robert Smith

Richard Tisinai

Preston Vaughn



Founded by Musicians.
Supporting Musicians.

Come play
with us!

Now Serving at Two Locations

1Superior Drive 956 West Cherry Street
Superior, Colorado Louisville, Colorado

www.paulscoffeeandtea.com

Adapted for th
Stage by

Dan Gordon
Directed by

Sarah Krom

March 27-29 April.
3-4,10-12 Fri and
Sat at 7:30 PM Sun




TAKACS QUARTET
$50,000+

Chris* and Barbara Christoffersen
Vena Kostroun and Julia Rechter

$10,000-$49,999

Winston and Brett Berry

Albert and Nancy Boggess*

P.J. Decker and B.A. Saperstein

Gary and Judith Judd in memory of Fay Shwayder
Ed and Pam McKelvey

Elissa Stein and Richard Replin

Tak&cs String Quartet

$5,000-$9,999
Chris and Margot Brauchli
Laurie Hathorn
Vivianne and Joel Pokorny

$2,500-$4,999

Anonymous

Tom and Carol Cech

Robbie Dunlap

Norma Johnson*

Rudy and Margaret Perez
Rosemary Phelps

Joanna and Mark Rosenblum

$1,000-$2,499

Lauren Frear

Lloyd and Mary Gelman

Joan and Robert Goddard

Anne Heinz and Ran Yaron

Doree Hickman in memory of Chris Christoffersen
Kathryn Hornbein

Kyonggeun and Bruce Johnson

Carol Kovner

Medtronic

Antoinette and Douglas Shaller
Dan and Boyce Sher

Kathleen Sullivan

John and Carson Taylor

Lena and James Wockenfuss

$500-$999

Louise Bradley

JoAnn and Richard Crandall
Ann and William Ford
William Hoffman

Richard* and Ruth Irvin
Carol and George Keig
Eileen Kintsch

Jerry and Heidi Lynch

Bette Otto-Bliesner in memory of

Chris Christoffersen
Evette and John Ramsay
Becky Roser and Ron Stewart
Eleanor Sims
Arthur* and Laurie Travers

$300-$499

Leslie and Phil Aaholm
Barbara Allen
Anonymous

Tamar Barkay

Barbara and Carl Diehl
Harvey Gardiner
Catharine and Richard Harris
Jon and Liz Hinebauch
Jo Ann Joselyn

Mikhy and Mike Ritter

$150-$299

Ingrid Becher

Meryl Bornstein
Charlotte Corbridge*
Caryl* and David Kassoy
Alice and Judah Levine
Paul Levitt in memory of Nancy Irwin Levitt
Judy and Harrie Lewis
Nancy and Ralph Mann I
Grietje Sloan

Anthony and Randi Stroh

$50-$149

Walter Bailey in memory of Chris Christoffersen
Mary Bley

Francis Elliott

Joseph Falke

Marcie Geissinger and Neil Ashby
April Johnson and Peter Seidenberg
Michael Maisonpierre

Art Pardi

Douglas Penick

Patricia Peterson

* Deceased

Artist
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Boulder’s Village
Shopping Center

Home to McGuckin Hardware, Epic Mountain Gear, Sprouts Farmers Market + CrossFit Sanitas.
Find us off Folsom, between Arapahoe and Canyon ¢ Villageboulder.com




Staff Listing

COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for
Strategic Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

VENUE POLICIES

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

Director of Development
Kelli Hirsch

Senior Program Manager for Events
Mikaela Rich

Program Manager for Stewardship
and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and Head
Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer
and Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

The University of Colorado is committed to providing
equal access to individuals with disabilities.
Visit cupresents.org/accessiblity to learn more.

LATECOMERS are seated at the discretion of

the house manager.

LATE SEATING IS UNAVAILABLE IN THE

FOLLOWING VENUES:

- Music Theatre (Imig Music Building)
- Loft Theatre (University Theatre Building)

PHOTOGRAPHY and VIDEO / AUDIO RECORDINGS
of any type are prohibited during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL
DEVICES, and refrain from using them d

performance.
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CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Interim Director of Ticketing
and Patron Services
Dylan Thierry

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Tessitura CRM Specialist
James Whalen

Lead Box Office Assistants
Caitlin Amero
Aidan Biffinger

Box Office Assistants
Macy Crow

Remy DeParis

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM

Director, Macky Auditorium and
Artist Series
Rudy Betancourt

Assistant Director for
Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

Lists current as of Feb. 10, 2026.

CU Boulder is a SMOKE-FREE campus.

TICKET SALES ARE FINAL; no refunds. Exchanges
are subject to availability and must be made at least
one business day prior to the day of performance.

GUARANTEED VALID TICKETS can be purchased:

- Online at cupresents.org

- From our box office at the University Club
- By phone at 303-492-8008

CONTACT US

cupresents.org or 303-492-8008

The CU Presents Box Office is located at

the University Club, 972 Broadway.

Box office hours: Monday-Friday, 10 a.m.-5 p.m.




REVEAL

THE

NEW YOU

With the Help of One of Colorado’s Top Plastic Surgeons

IN-OFFICE STATE-OF-THE-ART SURGICAL CENTER
SERVING ALL OF COLORADO AND THE FRONT RANGE.

mommy makeover ¢ breast enhancement
tummy tuck ¢ body contouring ¢ liposuction
facial cosmetic surgery ¢ eyelid surgery

Begin the transformation to a new you!
CALL NOW for a Consultation

GLENN E. HERRMANN MD, FACS w:
BOARD CERTIFIED PLASTIC & COSMETIC SURGEON
Lafayette, Colorado ¢ 303-664-9400 COAL CREEK
www.CoalCreekPlasticSurgery.com PLASTIC & COSMETIC SURGERY

When considering plastic surgery, there is no substitute for an ASPS Member Surgeon.




From the Oscar-winning, Tony-winning, Pulitzer-winning
writer of Moonstruck and Doubt comes a new play about
three sisters, a guy who operates a laundromat and the ruthlessly forward, peppering what
random tricks life plays on them for better or worse.

“Stanley keeps the play moving

sounds like the grimmest of tales

with wry humor.”

Like many of Shanley’s plays, the story pits the quest
for love and happiness against the demands of — THE CHICAGO READER
family obligations.

Mary
AT THE DAIRY ARTS CENTER
V.
“The play has a hypnotic suffusive
g .y\ ane effect that left me on the.verge' of tears

for hours afterwards...it conjures a

~ world of compassion.”

2 .

New York Times

Critics” Pick RESERVE TICKETS AT BETC.ORG
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