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NEED TO KNOW
Need ACCESSIBLITY ACCOMODATIONS?  
Visit cupresents.org/accessiblity to learn more.

LATECOMERS are seated at the discretion of house 
management. You may be seated in the nearest available 
area to minimize distruptions. Some venues may not be able 
to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS  
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL 
DEVICES, and refrain from using them during the 
performance. 
Explore programs at the event on your device before or after the show,  
or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

The University of Colorado Boulder, Colorado’s flagship university, honors and recognizes the 
many contributions of Indigenous peoples in our state. CU Boulder acknowledges that it is 
located on the traditional territories and ancestral homelands of the Cheyenne, Arapaho, Ute 
and many other Native American nations. Their forced removal from these territories has caused 
devastating and lasting impacts. While the University of Colorado Boulder can never undo or 
rectify the devastation wrought on Indigenous peoples, we commit to improving and enhancing 
engagement with Indigenous peoples and issues locally and globally.

https://cupresents.org/your-visit/accessibility/
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Early Music Ensemble
Les Goûts-Réunis; Bach, Couperin and Leclair 
Lillian Gordis, director
Edwin Huizinga, violin
7:30 p.m., Thursday, March 20, 2025
St. Aidan’s Episcopal Church
2425 Colorado Ave., Boulder

PROGRAM
Brandenburg Concerto No. 5
Johann Sebastian Bach (1685-1750)

I.	 Allegro
II.	 Affettuoso 
III.	 Allegro

Wesley Leffingwell, harpsichord
Eli Pouliot, violin
Sam Nixon, flute

Ich habe genug, BWV 82 and
Widerstehe doch der Sünde, BWV 54
Johann Sebastian Bach

Aria “Ich habe genug”
Aria “Wiederstehe doch der Sünde”
Recitative “Die Art verruchter Sünden”
Aria “ Wer Sünde tut, der ist vom Teufel”

Katiann Nelson, alto
Eirian Austeorrian, oboe 
Edwin Huizinga, violin

Pause
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Les Nations - Premier Ordre -  La Françoise
François Couperin (1668-1733)

1.	 (Sonade) Gravement – gayement – rondement – gayement – 
gravement – vivement Air – gracieusement – gayement

2.	 Allemande (sans lenteur)
3.	 Première Courante (noblement)
4.	 Seconde Courante (un peu plus viste)
5.	 Sarabande (gravement)  
6.	 Gigue (gayement)
7.	 Chaconne ou Passacaille (modérément)
8.	 Tambourins (Jean-Marie Leclair) 

2ème Recréation de musique, Op. 8
Jean-Marie Leclair (1697-1764)

1.	 Ouverture
2.	 Sarabande
3.	 Chaconne
4.	 Tambourins (Les Indes Galantes, Jean-Philippe Rameau)
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PROGRAM NOTES
This program is an overview of the 18th century pan-European style known 
as the goûts réunis or “reunited tastes.” Originating from the title of one 
of François Couperin’s chamber works, in which he sums up his desire to 
reunite Italian and French Baroque styles, this compositional conceit spread 
across Europe, including Germany, where it was wildly popular. 

This program begins with Bach’s Brandenburg Concerto No. 5 a triple 
concerto for harpsichord, violin and flute. Part of a set of six Italianate 
concerti which explore unusual instrumention and structures, Brandenburg 
No. 5 stands apart as one of the few 18th century solo harpsichord concerti. 

Following is a pastiche of two cantatas for solo alto voice. One of the most 
rare of the solo voice ranges that Bach wrote for, we have here decided 
to reconstruct what is probably a missing opening sinfonia for BWV 54 by 
adding the opening aria with obbligato oboe and voice from BWV 82, Ich 
habe genug. This decision is a nod to Bach’s own common practice of 
repurposing, transposing and otherwise using pastiche forms of his own 
works depending on available forces and particular occasions. With BWV 82, 
we have a Marian Feast cantata, originally scored for bass in 1727 in Leipzig, 
that also exists in a version for soprano with obbligato traverso. We are here 
performing it transposed up an octave for alto voice. The text reflects on the 
very Lutheran expectation and hope for death and peace in the next world. 

BWV 54 has a murky story. Scored with two obbligato viola parts, the text 
was originally written for Oculi, the 3rd Sunday in Lent, and is a dramatic 
and gritty story warning against sin. Seemingly performed in Weimar, 
perhaps for the 7th Sunday after Trinity, the questions about missing 
movements, an appropriated text and issues around the pitch of the organ 
all make this cantata particularly interesting and unusual. 
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The second half of the program reaches back to the first true trio sonatas 
published in France by Couperin and is then followed by the more decadent 
Récréation by Jean-Marie Leclair. Both squarely in the style of the goûts-
réunis, these pieces were originally conceived as trio sonatas, but here we 
have chosen to enhance and amplify by orchestrating the parts in the style 
of the early 18th century French orchestra, where winds double the strings 
and different types of bass instruments double each other (cello and gamba, 
for example).  

The theme of this whole program explores the cross-sections between text 
and interpretation, pastiche and taste, and the implications for performance 
practice. 

TEXT AND TRANSLATIONS
Ich habe genug, BWV 82 and
Widerstehe doch der Sünde, BWV 54
Johann Sebastian Bach
Aria “Ich habe genug”
Ich habe genug,
Ich habe den Heiland, das Hoffen der 
Frommen,
Auf meine begierigen Arme 
genommen;
Ich habe genug!
Ich hab ihn erblickt,
Mein Glaube hat Jesum ans Herze 
gedrückt;
Nun wünsch ich, noch heute mit 
Freuden
Von hinnen zu scheiden.

I have enough,
I have taken the Savior, the hope of 
the righteous,
into my eager arms;

I have enough!
I have beheld him,
my faith has pressed Jesus to my 
heart;
now I wish, even today with joy

to depart from here.
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Aria “Wiederstehe doch der Sünde”
Widerstehe doch der Sünde,
Sonst ergreifet dich ihr Gift.
Laß dich nicht den Satan blenden;
Denn die Gottes Ehre schänden,
Trifft ein Fluch, der tödlich ist.

Just resist sin,
lest its poison seize you.
Don’t let Satan blind you;
for those who defile God’s honor
will incur a curse that is deadly.

Recitative “Die Art verruchter Sünden”
Die Art verruchter Sünden
Ist zwar von außen wunderschön;
Allein man muß
Hernach mit Kummer und Verdruß
Viel Ungemach empfinden.

Von außen ist sie Gold;
Doch, will man weiter gehn,
So zeigt sich nur ein leerer Schatten

Und übertünchtes Grab.
Sie ist den Sodomsäpfeln gleich,
Und die sich mit derselben gatten,

Gelangen nicht in Gottes Reich.
Sie ist als wie ein scharfes Schwert,
Das uns durch Leib und Seele fährt.

The appearance of vile sin
is indeed outwardly very beautiful;
however one must
afterwards with trouble and 
frustration
experience much hardship.
On the outside it is gold;
yet, going further in,
it shows itself as only an empty 
shadow
and a whitewashed grave.
It is like the apples of Sodom,
and those who engage themselves 
with it
will not achieve God’s kingdom.
It is like a sharp sword,
that pierces through body and soul.

Aria “ Wer Sünde tut, der ist vom Teufel”
Wer Sünde tut, der ist vom Teufel,
Denn dieser hat sie aufgebracht.
Doch wenn man ihren schnöden 
Banden
Mit rechter Andacht widerstanden,
Hat sie sich gleich davongemacht.

Whoever sins is of the devil,
since he has brought it forth.
Yet if one is able, with virtuous 
devotion,
to withstand its contemptible bonds,
it is already done away with.

Georg Christian Lehms 1711
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PERSONNEL
Lillian Gordis, harpsichord and director

Edwin Huizinga, violin
Canadian-born violinist Edwin Huizinga has established a reputation as one 
of North America’s most versatile violinists. He thrives in both Baroque and 
modern repertoire and performs with musicians from multiple genres and 
practices worldwide. He has appeared alongside Yo-Yo Ma, Itzhak Perlman, 
Renée Fleming, Dawn Upshaw, Mike Marshall, and Stevie Wonder. 

Huizinga has performed as a featured soloist with the San Bernardino 
Symphony, Trinity Alps Chamber Music Festival and the Banff Summer Arts 
Festival. As a chamber musician, he has collaborated with the Note Bene 
Ensemble, Kitchener-Waterloo Chamber Orchestra, Georgetown Bach 
Chorale, Carmel Bach Festival and Sweetwater Music Festival, among others.

In the Baroque field, Huizinga has toured throughout North America, 
Europe, and Asia with Tafelmusik, Opera Atelier, the Wallfisch Band, Aradia 
Ensemble, Apollo’s Fire, and Theater of Early Music. He is a founding 
member of the Baroque ensemble ACRONYM. Huizinga has also served 
as guest director of the Atlanta Baroque Orchestra, as a guest artist with 
I FURIOSI Baroque Ensemble, and as guest concertmaster with the New 
Dutch Academy and the Kansas City Baroque Orchestra. 

Huizinga has performed on the modern violin with The Knights orchestra 
and has worked with notable conductors including James Gaffigan, Bruno 
Weil, Simon Rattle, Matthias Pintscher, Paul Goodwin and Jane Glover. In 
recent seasons, Huizinga made his conducting and soloist debut with the 
Guelph Symphony Orchestra and led the Regina Symphony. 

Huizinga’s wide-ranging musical interests are expressed in numerous other 
ventures. He is a founding member of the duo Fire & Grace, an eclectic 
collaboration with guitarist William Coulter. This unique duo explores the 

https://www.colorado.edu/music/lillian-gordis
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connective musical elements of classical, folk, and contemporary traditions 
from around the world, with vast repertoire ranging from Bach to Vivaldi, 
tango to Celtic tunes, and traditional Bulgarian to American fiddle tunes 
and waltzes. He has also performed as a member of the Juno-nominated 
indie rock band, The Wooden Sky. Additional collaborations include Broken 
Social Scene and Jazz Mafia, and he has recorded with The Mars Volta and 
Vanessa Carlton, Great Bloomers, and the Minataurs. 

Huizinga’s passion for bringing chamber music to the people led to an 
international movement: He is a founding member of Classical Revolution, 
which began in San Francisco in 2006. Classical Revolution has now 
grown to numerous cities around the world and presents concerts and jam 
sessions in alternative spaces. 

Huizinga’s dedication to music education and outreach is evident: He has 
served as Artistic Director of the Big Sur Music Camp and coordinated 
musical outreach with the Carmel Bach Festival, Banff Arts Centre, and 
Oberlin College and Conservatory’s program in Panama City, Panama. 
He has also taught in The Hammer Band’s Violence to Violins program in 
Toronto, reaching children in at-risk neighborhoods who may otherwise 
never have an opportunity to learn music or play an instrument. 

Huizinga currently serves as the artistic director of the Sweetwater Music 
Festival and is on the artistic leadership team of the Carmel Bach Festival. 
He earned a Bachelor of Music degree at Oberlin Conservatory and a 
Master of Music at the San Francisco Conservatory of Music. 
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Early Music Ensemble
Violin I
Eli Pouliot
Violin II
Ryannah Blackman
Viola
Zoe Fernandez
Leah Fredrick
Assistant Professor of Music Theory, kindly performing with the ensemble
Cello
Erik Okel
Viola da gamba
John St Cyr 
Appearing on the Couperin and Leclair
Double bass
John St Cyr 
Willem Rohwer
Flute
Sam Nixon
Santiago Reveiz
Oboe 
Eirian Austeorrian 
Bassoon
Benjamin Mangonon 
Harpsichord
Wesley Leffingwell 
Jerimiah Otto 
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MORE  EVENTS
Click or tap to explore

ENSEMBLES
Click or tap to explore

FACULTY TUESDAYS 

Click or tap to explore

RECITALS
Click or tap to explore the

ARTIST SERIES

Click or tap to explore

OPERA and  
MUSICAL THEATRE

Click or tap to visit the

COLLEGE OF MUSIC 
WEBSITE

  

 

CONTACT THE  
COLLEGE OF MUSIC 
Online:
colorado.edu/music
By Phone:
303-492-6352

CONNECT WITH US

CONTACT
CU PRESENTS 
Online: cupresents.org
By Phone: 303-492-8008
Box Office Hours:
M-F, 10 a.m.-5 p.m.
CONNECT WITH US

 

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/performances?series=8&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=cu-opera&filters%5Btags%5D%5B%5D=Opera+and+Choral&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music
https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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DEAN’S ANNUAL FUND SUPPORTERS
$25,000+
Maria Johnson
$10,000-$24,999
Ken and Ruth Wright
$5,000-$9,999
Marda Buchholz
Dave Fulker and 
Nicky Wolman

Rudy and Margaret Perez
Becky Roser and 
Ron Stewart

Gregory Silvus and
 Deidre Ferris

Lynn Streeter
Daniel Trump
$2,500-$4,999
Charlene Archibeque
Dave Bowers
Chris and Margot Brauchli
Lloyd and Mary Gelman
Doree Hickman
Suzanne and Dave Hoover
Anjali and Heinrich Maus
Mikhy and Mike Ritter
Frank Spaid
Barbara Wagner
$1,000-$2,499
Maralee Beck and Andy Safir
Judy and Neil Bicknell
The Boeing Company 
Marty Coffin Evans and 
Robert Trembly II

Katherine and 
Hassan Dayem

Barbara Dixon and 
Timothy Caldwell

Aileen and Steve Gleason
Thomas Godfrey
Herman Goellnitz
Sara and David Harper
Ruth and Richard Irvin
Susan Julien
Val and Bill Mooney
Normie Morin-Voillequé 
and Paul Voillequé

Ben and Pattie Nelson

David and Georgia Nelson
Barbara Nichols
Chris and Linda Paris
Vivianne and Joel Pokorny
Gail and Michael Shimmin
Tyler Little Family Foundation
Lucinda Waldron and 
Paul Ward

Mary Webber and 
Gerald Grammens

Anne and Peter Wood
Carol and William Young
$500-$999
Anonymous
James Alleman and 
Barbara Miller

Cathy and Richard Berman
Sandra and Bruce Dudley in 
memory of Louise Steineck

Robert Garnett
John Hedderich
Kelli and Van Hoisington
Kyonggeun and Bruce 
Johnson

Donna* and James Klausman
Judith and Jeffrey Kremen
Connie and Harold Roth
Madalynn Schmidt
Tim Stumbaugh and 
Cody Scott

Maria Vouras and 
Vasilios Lekkas

$300-$499
Laura and John Courier
Nicole and Thomas 
Hasenpflug

Connie and Allen Hayden
George Kiteley
Debbie and Rob Phillips
Becky and John Shockley
$150-$299
Anonymous
David Becher
Steven Board
Timothy Brown
Alexandra Cramer

Elisabeth David
Jon and Liz Hinebauch
Edward Kellenberger*
Kimberly and Robert Bond
Ellen and Stephen Kort
Janie and Craig Lanning
Lydia and Geary Larrick
Gretchen and James Lewis
Jeff and Lois Linsky in 
memory of William Carl 
Lineberger

Marian Matheson
Patricia and Tom Metz, Jr.
Pamela Rafferty
Carol and Alvin Rivera
Tana and Joe Rocco, Jr.
Jennifer and Mitchell 
Rodehaver

Sarah Royall
Suan and Russell Schnell
Gayle and Thomas Smith
Cindi and John Stetson
Carol Thieme
Jean Wainwright
$50-$149
Jan Alexander
Lucy Ashour and Rachel 
Garstang in memory of 
Benjamin Pollack

Robert Barford
Juliet Berzsenyi
Timothy Brown and 
Marina Darglitz in honor 
of Hubert Brown

Susan and William Campbell
Barbara and Myron Caspar
Judy Congdon in memory of 
Don Vollstedt

Charlotte Corbridge in 
memory of Susan Peterson

John Davis
Valerie and Thomas 
DellaPenna

Nancy and Martin Egelhoff
David Flory
Roberta and Cliff Goldstein 
in memory of Herb Millmann

Alenka and Peter Han
Katherine Hansil
Kelli and Geoff Hirsch
Thale and Eric Jarvis
Lenna and Jon Kottke
Marianne and Johnny 
Martin, Jr.

Kevin McKenzie
Kathy and Gregory Merilatt
Jason Mieger
Patricia and Thomas Miner
Karen Musick
Floyd Pierce
Gene Pollart
Tula and Kenneth Roberge 
in memory of Susan 
Peterson

Carmen and John Roebke
William Roettker
Jan Schiff
Sarah Seggerman
Lonnie Simmons
Susanne Skyrm
Vivienne and 
Stephen Smithers

Babette and Martin Soll
Terri and David Stringfellow
Rose Terada
Martha and Pieter 
Van Der Mersch

Heidi and Scott Vangenderen
Janet and Terry Venard
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa
Nancy Whittemore and 
Michael Bendure

Patricia and Jim Wilmore
U Kyaw Win
William Wood*
Dorothy Young
Fran and Donald Zinn

* Deceased

List reflects gifts made 
between June 1, 2023 and 
Nov. 30, 2024.

Click or tap to MAKE A GIFT 
to the College of Music

Click or tap to CONTACT 
the Advancement team

http://giveto.colorado.edu/campaigns/50595/donations/new
https://www.colorado.edu/music/administration-and-staff?people_filter_1=68
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COLLEGE OF MUSIC
Dean 
John Davis 
Associate Dean for Graduate Studies 
Margaret Haefner Berg 
Associate Dean for Undergraduate 
Studies and Enrollment Management 
Matthew Roeder  
Assistant Dean for Strategic Initiatives 
Kate Cimino
Assistant Dean for Budget and 
Finance 
Carrie Howard 
Assistant Dean for Advancement 
Andrew Palmer Todd
Senior Director of Communications 
Sabine Kortals Stein
Director of Community Support  
and Programming 
Alexis McClain
Executive Assistant to the Dean 
Lauren Petersen
Director, Eklund Opera Program 
Leigh Holman
Production Assistant,  
Eklund Opera Program 
Christie Conover
Director, Musical Theatre Program 
Matthew Chellis
Production Director 
Ron Mueller
Technical Director
Jeff Rusnak
Assistant Technical Director
Ben Smith
Costume Coordinator/Designer  
and Shop Manager 
Ann Piano
Communications Manager
MarieFaith Lane
Communications and  
Program Assistant 
Kathryn Bistodeau
Director of Development
Kelli Hirsch

Senior Program Manager for Events
Mikaela Rich
Program Manager for Stewardship  
and Donor Relations
Shih-Han Chiu
Development Assistant
Christie Preston
Operations Manager and  
Head Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Kayla Pierce
Recording Engineer and  
Technical Director
Kevin Harbison
Assistant Recording Engineer
Jacob Moginot
Operations and Facilities Assistant
Peggy Hinton
Lead Piano Technician 
Mark Mikkelsen 
Media Specialist 
Dustin Rumsey
Piano Technician
Phil Taylor

CU PRESENTS 
Executive Director 
Andrew Metzroth 
Marketing and PR Director 
Laima Haley 
Director of Ticketing and 
Patron Services 
Adrienne Havelka 
Front of House Director 
Rojana Savoye
Marketing Manager
Elise Zabala
Multimedia Content Manager
Sarita Narayanswamy
Publications Manager 
Sabrina Green
Senior Marketing Assistant 
Emma St. Lawrence

Marketing Assistant 
Dana Cutti
Box Office Services Coordinator 
Dylan Thierry
Tessitura CRM Specialist
James Whalen
Box Office Assistants 
Caitlin Amero
Aidan Biffinger
Macy Crow
Joel Ferst
Johnette Martin
Morgan Ochs
Sallu Young

MACKY AUDITORIUM 
Director, Macky Auditorium and  
CU Artist Series 
Rudy Betancourt 
Assistant Director for Administration 
Sara Krumwiede 
Assistant Director of Operations 
Paige Wiedemann
Assistant Director for Production 
Trevor Isetts 
Assistant Director for Stakeholder  
and Patron Services 
Amanda Wells
Production Managers 
Richard Barrett 
Scott Wickham 
Front of House Director 
Rojana Savoye
House Manager 
Devin Hegger  

Current as of Feb. 10, 2025.
Photo credit: Glenn Asakawa.
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