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NEED TO KNOW

Need ACCESSIBLITY ACCOMMODATIONS?
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management.
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and
refrain from use during the performance. View this program on your
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.



http://www.cupresents.org/accessibility

Philharmonia Orchestra
Renee Gilliland, conductor

Monday, Sept. 22, 2025, 7:30 p.m.
Grusin Music Hall

PROGRAM

Overture in D minor
Emilie Mayer (1812-1883)

Shift, Change, Turn
Jessie Montgomery (b. 1981)

Intermission

Symphony in B minor “Unfinished” D. 759
Franz Schubert (1797-1828)

l. Allegro moderato

Il.  Andante con moto

PROGRAM PAGE 1 CU* PRESENTS | CU BOULDER COLLEGE OF MUSIC



PROGRAM NOTES

Overture in D minor

Emilie Mayer (1812-1883)

Emilie Mayer was a prolific German composer, often celebrated
as the “female Beethoven” for her outstanding contributions to
romantic music. Overture No. 1 in D minor is a notable work in
her orchestral repertoire and reflects Mayer’s desire to establish
herself within the male-dominated world of 19th Century music.

This work stands as a testament to her orchestral mastery and
emotional depth. Structured in a single movement, the piece
opens with a solemn Andantino section, evoking reflection and
anticipation. This gradually transitions into a more dynamic and
dramatic Allegro Vivace, where Mayer’s command of orchestral
textures comes to the forefront. Cascading strings, bold brass,
and expressive woodwinds weave together here to create a
rich tapestry of sound. The piece accents her unique harmonic
style, marked by sudden shifts in tonality and use of extended
chords with compelling resolutions, ultimately contributing to the
atmosphere of dramatic tension and excitement.

This overture not only demonstrates Mayer’s technical brilliance
but also captivates listeners, taking them on an emotional journey,
firmly solidifying her place as a trailblazer whose music continues,
and will continue, to resonate with audiences.

—Program note by Amalia Kravtsova and Lucy Wootton
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Shift, Change, Turn
Jessie Montgomery (b. 1981)

Inspired by Tchaikovsky’s The Seasons, Shift, Change, Turn is my
opportunity to contribute to the tradition of writing a piece based
on the seasons, as change and rotation is something that we

all experience as humans. This piece is a musical exploration of
both the external and internal seasons which at times seem to be
changing along the same axis.

—Program note by Jessie Montgomery

Symphony in B minor “Unfinished” D. 759

Franz Schubert (1797-1828)

There is a particular mystique surrounding unfinished works, their
incomplete state inviting endless speculation. Franz Schubert’s
Symphony No. 8 in B minor became posthumously known as the
“Unfinished,” yet it does not represent a final creative testament
in the manner, say, of Mozart’s Requiem. In fact, Schubert lived
for another six highly productive years after composing this
music—the full score is dated October 1822 —and created one
masterpiece after another.

The enigma as to why Schubert set the symphony aside after
writing two perfectly complete movements remains unresolved.
Sketches for a third-movement Scherzo exist, so the notion that
Schubert had a radical experiment in mind and wanted to abandon
the conventional four-movement design of a classical symphony
seems unlikely. Indeed, a number of unfinished works in other
genres can be found among this composer’s prolific output.
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One theory holds that Schubert reached an impasse in trying to
devise a finale with sufficient weight to counterbalance the work’s
magnificent opening half. Another is that he was increasingly self-
conscious of the impossibly high bar Beethoven had set for the
symphony. In terms of his own well-being, Schubert experienced
the devastating effects of contracting syphilis toward the end of
1822. This may have made the prospect of returning to work on
the B minor Symphony too painful because of its association with
such a dark period in his life.

Over the years, several attempts have been made to “complete”
the “Unfinished” Symphony, but Schubert’s two movements stand
on their own as a uniquely compelling torso.

What to Listen For

The choice of B minor as the home key—thus setting the overall
tone, as it were—was unusual at the time. A mysterious opening
figure, played almost imperceptibly by basses and cellos, emerges
from the abyss. It sets up an uneasy sense of expectation, which
Schubert prolongs by giving us accompaniment before melody.
Violins spin out a restless figure above plucked gestures—all of
which is the backdrop for the melancholy theme sung by oboes
and clarinets. Schubert builds climaxes of startling intensity from
what at first seems such understated material. In the end, the
grim, inescapable pathos of the opening idea returns, casting a
shadow over the movement’s final moments.

In contrast to the almost monolithic darkness of the first

movement, the Andante con moto (in E major) is unexpectedly
mercurial. At the symphony’s long-delayed premiere in 1865, critic
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Eduard Hanslick praised Schubert’s “melodic stream” as so lucid
that “one can see every pebble on the bottom.” Yet passionate
outbursts disturb the melody’s calm waters, hinting at darker, more
ambivalent moods that lend depth to Schubert’s lyricism.

Scored for 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2
trumpets, 3 trombones, timpani, and strings.

—Program note by Thomas May, Nashville Symphony program
annotator
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PERSONNEL

Renee Gilliland, conductor

Philharmonia Orchestra

Violin Cello

Anna Cummings Mackenzie Baca
Eliot Bevier Dill Leah Everling
Lindsay Harenberg Lance Johnson
Charles Hutchings Principal

River Juarez Logan Kuhlman
Concertmaster Ben Nelson

Ellie Kaszycki Cole Sutherland
Kiera Larson

David Schwartz Bass

Andrew Storey Gabriel Brownlowe
Ginevra Strasser Principal

Principal Owen Crofton
Nano Takeda Andrew Delker
Dana Wolpe Sasha Mackoff
Viola Flute

Julia Cowell Aria Henson
Principal Natalie Highfield
Jacob Geels

Ryan Nguyen Oboe

Fi.””. Wootton Christopher Brady
Xi Xin Riley Stone
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https://www.colorado.edu/music/renee-gilliland

Clarinet
Caden Craig
Kevin Halset
Steele Jackson
Paige Scott

Bassoon

Raleigh Eversole
David Guy

Horn

Sammy Rees
Danielle Richard
Lilli Vincent

Trumpet
Elise Ehlert

Katherine Vortruba

Trombone
Jackson Franco
Jack Harper
Treyana Morken

Timpani
Hank Sullivan
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Since 1920, the College of Music

offers a wide range of programs for undergraduate and graduate
study, integrating advanced musical and interdisciplinary training
with professional-level experiences.

One of the top comprehensive music schools in the country, the
College of Music is a fully accredited member of the National

Association of Schools of Music since 1941.
V3 T

Visit Website

Photos: On this page, University Chorus, Fall 2024.
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.


https://www.colorado.edu/music/
https://www.colorado.edu/music/giving

CU* PRESENTS is the home
of performing arts on the beautiful
University of Colorado Boulder campus.

Visit Website

Explore All Events

The Drowsy Chaperone (2023). . A
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DEAN’SANNUAL FUNDSUPPORTERS

$25,000+
Maria Johnson

$10,000-$24,999
Dave Fulker and Nicky Wolman
Gordon and Paula Stuart

$5,000-$9,999

Marda Buchholz

Kate and Matt Cimino

James and Peggy Gutmann
Rudy and Margaret Perez
Gregory Silvus and Deidre Ferris
Lynn Streeter

Barbara Wagner

Ken and Ruth Wright

$2,500-$4,999

Dave Bowers

Chris and Margot Brauchli
Lloyd and Mary Gelman
Suzanne and Dave Hoover
Anjali and Stefan Maus
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Daniel Trump

Anne and Peter Wood

$1,000-$2,499

Maralee Beck and Andy Safir

Judy and Neil Bicknell in honor of Daniel P. Sher
Alison Chubb and Stephen Ruoss

Sandra and Bruce Dudley

Aileen and Steve Gleason

Your support helps keep

our music alive.

Gifts to the College of Music help sustain the
world-class music education and life-changing
professional opportunities we offer our students.
Whether you choose to direct your gift to support
our students, programs or faculty, you’re ensuring
the future of music at our university and in our
community.

Join our community of supporters!
* Give online at colorado.edu/music/giving.
e Contact our Advancement team

at 303-492-3054.

Lists reflect gifts of $50+ made between
Feb. 1, 2024-July 31, 2025.

Thomas Godfrey
Herman Goellnitz

Sara and David Harper
Doree Hickman

Susan Julien

Normie Morin-Voillequé and Paul Voilleque
David and Georgia Nelson

Chris and Linda Paris

Gail and Michael Shimmin

Frank Spaid

Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999

James Alleman and Barbara Miller
Anonymous in memory of Jay Sproul
Marianne Bachmann and Jim Shaw
Marty Coffin Evans and Robert Trembly Il
Barbara Dixon and Timothy Caldwell
Alenka and Peter Han

Connie and Allen Hayden

John Hedderich

Richard* and Ruth Irvin

Kyonggeun and Bruce Johnson
Judith and Jeffrey Kremen

Linda Laird Giedl

Patricia and Thomas Miner

Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.

Connie and Harold Roth

Cody Scott and Tim Stumbaugh
Heidi and Scott VanGenderen

Kelli and Van Hoisington

Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499

Anonymous

Ingrid Becher

Cathy and Richard Berman
Steven Board

Laura and John Courier

Nicole and Thomas Hasenpflug
Lisa Keil

James Klausman

Jim Lovett and Mary Wilner
Debbie and Rob Phillips

Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
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DEAN’SANNUAL FUNDSUPPORTERS

$150-$299

Anonymous

Jan Alexander

Mary and Davin Anderson
Michael and Linda Anderson
Ashley Beavers

David Becher

Judy Congdon

Karen Connolly

Charlotte Corbridge*
Elisabeth David

John and Zahra Davis
Robert Garnett

Jim Garrison

Jon and Liz Hinebauch

Ann Johnson and Robert Sprinkle
George Kiteley

Lenna and Jon Kottke

Janie and Craig Lanning
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Lisa Moragne-Kayser and John Kayser
Karen Musick

Hien Nguyen

Gene Pollart

Pamela Rafferty

Jennifer and Mitchell Rodehaver
William Roettker

Cindi and John Stetson
Rose Terada

Carol Thieme

Terry and Janet Venard

$50-$149

Anonymous

Lucy Ashour and Rachel Garstang
in memory of Benjamin Michael Pollack
Robert Barford

Kimberly and James Beasley
Kimberly and Robert Bond

Barbara Brown and Edward Tollerud

Timothy Brown and Marina Darglitz
in honor of Hubert Brown

Charles Byerly and Juliet Berzsenyi

Susan and William Campbell

John Davis

Valerie and Thomas DellaPenna

Jackie Earnhart

Daniel Easton

Stephen Fincher

David Flory

Irma and Richard Gallagher
in honor of Alejandro Miguel Gallagher
Miriam Gilbert
Elisabeth Grace
Gayle and Lynn Gunderson
Kelli and Geoff Hirsch
Jordan Holloway
Thale and Eric Jarvis
Carol and Charles Javernick
Susan Kinne
Ellen and Stephen Kort
Lydia and Geary Larrick
Kerry Lightenburger
Colette Lottor and Richard Jacobi
Meryl Mantione
Nancy and David Marberry
Marianne and John Martin
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Kathy and Gregory Merilatt
Zoe and Jeffrey Miller
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo
Desiree Parrott-Alcorn and Rob Alcorn
Floyd Pierce
Tanya Ramond
Mikaela Rich
Zina Richardson
Carmen and John Roebke
Judy Rogers
Sarah Royall
Rojana Savoye
Jan Schiff
Clay and Rebecca Sherrill
Dain Shuler
Lonnie Simmons
Gayle and Thomas Smith
Carolyn Spicer
Terri and David Stringfellow
in memory of Sue Ann Symonds
Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa
Nancy Whittemore and Michael Bendure
U Kyaw Win
Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for Strategic
Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of
Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

RSONNEL

Director of Development
Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Program Manager for
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer and
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing and
Patron Services
Adrienne Havelka

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Emma St. Lawrence

Marketing Assistant
Dana Cutti

Box Office Services Coordinator
Dylan Thierry

Tessitura CRM Specialist
James Whalen

Box Office Assistants
Caitlin Amero

Aidan Biffinger

Macy Crow

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM
Director, Macky Auditorium and
Artist Series

Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

Personnel lists current as

of Aug. 20, 2025. Visit the
most up to date staff directory
at this link.
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