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Symphony Orchestra

Formations and Friends!

Gary Lewis, conductor

Featuring the Fairview High School Chamber Orchestra
Lee Anderson, conductor

Thursday, Nov. 20, 2025, 7 p.m.

Macky Auditorium

Fairview High School Chamber Orchestra

Habari Gani
Quenton Blache (b. 2001)

La Folia

Arcangelo Corelli (1653-1713)
arr. Caryn Niedhold

Julia Cowell, guest alumni soloist

Valsa para Sofia
Bianca d’Avila do Prado (b. 1985)

String Quartet No. 2 in D Major
Alexander Borodin (1833-1887)
arr. Lucas Drew
Allegro moderato
Renee Gilliland, guest conductor
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In the Bleak Midwinter
Gustav Holst (1874-1934)

arr. Katie O’Hara LaBrie
Travis Keller, guest conductor

Zamacueca
José White (1836-1918)
arr. Robert Debbaut

Plan & Elevation
Caroline Shaw (b. 1982)
The Ellipse

IV.  The Orangery

V.  The Beech Tree

Atlantis in the Sands
Chris Pilsner (b. 1987)

Intermission
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CU Symphony Orchestra

Variations on an Original Theme, Op. 36, “Enigma”
Edward Elgar (1857-1934)

l. C.A.E.
. H.D.S-P
.  R.B.T.
V. W.M.B.
V. R.PA.
VI. Ysobel
VII.  Troyte
VI, W.N.
IX. Nimrod
X. Dorabella
Xl. G.R.S.
Xll. B.G.N.
b |

XIV. Finale: E.D.U
Intermission

Symphony No. 1: Formations (2013; revised 2025)
Jeffrey Nytch (b. 1964)

l. Orogenies

Il.  Rush!

lll.  Requiems

IV. Majesties
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PROGRAM NOTES

Variations on an Original Theme, Op. 36, “Enigma”
Edward Elgar (1857-1934)

Premiering in 1899, Elgar’s Enigma Variations has captivated

and bemused listeners for more than a century. Elgar set out to
create a compositional puzzle inspired by the people close to

him. Regarding the theme and its use over the course of the work,
Elgar stated, “The enigma | will not explain - its ‘dark saying’ must
be left unguessed, and | warn you that the apparent connection
between the Variations and the Theme is often of the slightest
texture; further, through and over the whole set another and larger
theme ‘goes,’ but is not played - so the principal Theme never
appears...”. The work consists of a theme and fourteen variations,
with each variation incorporating the principal theme, sometimes
microscopically, to represent the personalities and lives of his
friends and family. The variations are named with a three letter
abbreviation to represent a loved one and the structure of the
piece is as follows:

Theme: an Andante expressive string opening.

Variation 1—C.A.E.: a musical portrait of the composer’s wife,
Caroline Alice Elgar, incorporating the theme with more romance
and expression.

Variation 2—H.D.S-P.: Hew David Steuart Powell, who played
piano in a chamber group with the composer. Known for his
humorous sixteenth-note-run warmups at the piano, this humorous
texture is explored in the woodwinds.
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Variation 3—R.B.T.: Richard Baxter Townshend, a scholar friend
with a high squeaking voice who rode his bicycle around town
constantly ringing his bell.

Variation 4—W.M.B.: William Meath Baker, a squire and country
man. This variation is the shortest of the set, a boisterous outburst
of fast paced orchestral dialogue.

Variation 5—R.P.A.: Richard Penrose Arnold, a poet by trade was
also a self taught musician whose love for serious conversation
was always in balance with his witty and whimsical character.

Variation 6 —Ysobel: Isabel Fritton, a violist friend of Elgar. This
movement incorporates the viola predominantly, and uses large
melodic leaps to represent her tall stature.

Variation 7—Troyte: Arthur Troyte Griffith, an architect who
wished to learn the piano from Elgar. Unfortunately, his clumsy
efforts to play the instrument frustrated Elgar, resulting in him
slamming the piano shut at the end of the movement.

Variation 8 —W.N.: Winifred Norbury. Less of a portrait of the
woman herself, this variation is an expression of Norbury’s
beautiful century home in the countryside.

Variation 9—Nimrod: The most famous variation of the work,
“Nimrod” represents Elgar’s closest friend August Jaeger. Jaeger
(or Jager) is the German word for hunter, and Nimrod is the great
hunter mentioned in Genesis. In this movement, a beautiful hymn-
like texture emerges that builds to a soaring musical climax.

Variation 10—Dorabella: A nickname given to Dora Penny. The
name enunciated “Dor-a-bella” can be heard in the woodwinds in
this intermezzo-like movement.
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Variation 11 —G.R.S.: George Robertson Sinclair, an organist
friend of Elgar. The movement is more so about Sinclair’s dog Dan.
While walking along the River Wye, Dan fell into the racing water,
paddled back upstream, and barked in rejoice once getting back
onto land- all of which plays out audibly in the orchestra in this
movement.

Variation 12—B.G.N.: Basil Nevinson, a cellist who often played
trios with Elgar. This variation includes solo cello in dialogue with
the rest of the orchestra.

Variation 13—***; Elgar states, “asterisks take the place of the
name of a lady who was, at the time of the composition, on a sea
voyage.”

Variation 14—E.D.U.: “Edu” was Caroline Alice’s nickname for
Edward Elgar. This movement serves as a more reflective self
portrait, with the theme presented as a march. Two contrasting

lyrical episodes occur before one final accelerando and build to
the work’s grandiose finish.
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Symphony No. 1: Formations (2013; revised 2025)
Jeffrey Nytch (b. 1964)

One of the interesting things about the geology of the Rocky
Mountains is how musical the history is: rocks that are formed at
the very beginning continually reappear, just as musical themes
do in a composition; components of those rocks—motives, if you
will—are modified, varied and transformed over the course of
the work; patterns and repetition are at the core of our geologic
history, just as they are at the core of most Western music. This
allowed me to form four guiding principles that helped me shape
this symphony:

1. | was not going to attempt a complete telling of the geologic
history of the Rocky Mountains—such an undertaking would
require many symphonies!

2. | would find musical ways to express geologic processes so that
the symphony would not just be a reflection of the landscape but
of the processes that formed that landscape.

3. When one views a modern feature such as a mountain, one
sees the many different events that have shaped that feature in
the aggregate. This compression of perception, and of time, gave
me the freedom to superimpose or rearrange geologic events
according to the best musical outcome, even if it took geologic
events out of the order in which they occurred.

4. There would be some portion of the work that would explore

the relationship between humans and the geology that has such
enormous influence on our lives and history.
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Of course, it’s every composer’s desire that the music work on

its own terms, without the benefit of any outside narrative. This

is precisely what | found to be so satisfying about writing this
symphony: while developing the connecting points between
geologic principles and musical ones | was not forced to
compromise either: the music was already in the geology, making
it easy to bring the geology into the music.

Each movement explores a different episode in the geologic story
of the Rocky Mountains:

Movement 1: Orogenies - Dark, primal

The first movement describes the Precambrian formation of

the crust that would eventually form the majority of western

North America. | thought of this as the laying of both geological
foundations and musical ones, so that just as the Precambrian
basement keeps appearing throughout the region’s geologic
history, so do the motives and harmonies presented in this
movement play out over the course of the symphony. The three
climaxes correspond to three major orogenies—mountain-
building events —while a suddenly calm coda represents the Great
Unconformity, a period lasting nearly 700 million years and during
which we have no geologic record whatsoever.

Movement 2: Rush! Scampering;

becoming progressively more manic

This movement depicts the gold and silver rushes of the 19th
century. We hear a rustic fiddle tune such as what one might
have heard in a mining camp, but the tune keeps going awry
and fizzling out—just as each rush failed to fulfill its promise and
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lost its momentum (sometimes very quickly!). A middle section
superimposes the sounds of miners panning for gold with the
sounds of that gold forming: the hiss of hydrothermal veins and
the thundering of the Cripple Creek Diatreme, a type of explosive
volcano that erupts with tremendous force. This geologic event is
in turn interrupted by a human one: the labor strife between miners
and mine owners, accompanied by the sounds of gun shots that
brought the rush era—and bring this movement—to a crushing
conclusion.

Movement 3: Requiems - Larghetto

The third movement evokes the Cretaceous Seaway of North
America and the huge amounts of organic material accumulated
there to create coal, oil, and natural gas. As | contemplated this
chapter in geologic history, | was struck by two things. The first
was the realization that the fuels that make our modern society
possible are derived from the remains of plants and animals—
creatures that were previously alive, and whose death provided
the material for the very thing our modern world depends on. |
found this thought worthy of contemplation, and it inspired the title
Requiems as well as the bulk of the music for this movement. The
more animated music towards the end of the movement provides
a contrast to the dark world of buried organic sediment: a sunny
evocation of what must have been a tranquil and beautiful region,
with warm lagoons and rich, tropical forests. Marine reptiles such
as plesiosaurs arched gracefully in clear, tropical waters, while
pterosaurs and early bird species soared through the air.
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Movement 4: Majesties - Dark, unsettled,;

Furiously churning;

Gradually building momentum; Jubilant

The final movement depicts the long and complex history behind
the modern Rocky Mountains. First we hear a brooding tuba solo
dissolve into a slow, climbing chorale for brass: the steady uplift
of the Laramide Orogeny, approximately 65 million years ago. But
this uplift didn’t result in the mountains we see today. In fact, those
highlands were buried by their own debris and that of an extended
period volcanic activity that showered thousands of meters of ash,
lava, and pyroclastic flows upon the region. It was not until about
five million years ago that either climate change, renewed uplift or
some combination of the two caused sudden and rapid erosion

of the Laramide highlands—carving out the majestic mountains
we see today. As the erosion picks up pace, we hear snippets of
motives from the entire symphony culminating in a grand chorale
of joyous celebration for the magnificent region we know today as
the Rocky Mountains. This movement also seeks to address the
tension between human beings and our planet: while that tension
is by no means resolved today, the triumphant vision of this finale
perhaps can give us a glimpse of a future marked by harmonious
coexistence.

—Program note by composer
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PERSONNEL

Gary Lewis, conductor
Renee Gilliland, conductor

Lee Anderson

Lee Anderson is the director of orchestras at Fairview High School
and Southern Hills Middle School in Boulder. Prior to arriving in
Boulder, he was the assistant director at Seven Lakes Junior High
in Katy, Texas and then was named head director of the newly-
opened Adams Junior High in Katy. Since arriving in Boulder in
2021, he has grown the middle school program from 45 to 95 and
the high school program from 70 to 95. Under his direction, the
Fairview Chamber Orchestra performed as an invited ensemble

at the 2022 CMEA Conference, and won third place at the 2024
National Orchestra Festival in Louisville, Kentucky. This December,
they will perform at the 79th annual Midwest Clinic in Chicago

as one of four orchestras invited nationally, and as only the third
ensemble from Colorado to be invited in its history.

Anderson keeps an active performing and conducting schedule.
As a conductor, he directs the String Ensemble and Allegro Strings
as part of Denver Young Artists Orchestra, and has conducted
Honor Orchestra ensembles in Kansas (SCKMEA), Adams County,
and Denver Public Schools. As a violist, he performs regularly

in the viola section of the Boulder Philharmonic Orchestra and

as Principal Viola of the Boulder Symphony Orchestra. He has
also served as a substitute violist for the Louisville Orchestra and
Houston Grand Opera.
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https://www.colorado.edu/music/gary-lewis
https://www.colorado.edu/music/renee-gilliland

Anderson received a Bachelor of Music Education, Bachelor

of Music in viola performance, and Master of Music in viola
performance from the Indiana University Jacobs School of
Music, where his principal instructors were Stephen Wyrczynski,
Ed Gazouleas and Brenda Brenner. When not in the orchestra
classroom or on the performance stage, he enjoys hiking,
crossword puzzles, and spending time with his wife Aspen, their
dog, Max and their cat, Clara.
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Symphony Orchestra
Violin 1

Kristen Barrett
Concertmaster
Ryannah Blackman
Sidney Lofthouse
Katharine Nelson
Laura Perez Rangel
BB Seidenberg
Emilie Tupper
Adam Weller

Shai Wexler

Daniel Yu

Violin 2

Anna Cummings
Alex Earle

Milan Forrester
River Juarez
Elizabeth Kaszycki
Ellie Lim

Leo Matsuoka
Principal

Ginevra Strasser

Viola

Shelley Armer
Walt Conte

Julia Cowell
Rebecca Donoho
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Aaron Lockhart
Principal

Aimee McAnulty
Ryan Nguyen
Taylor Sapanara
Xi Xin

Cello

Julian Bennett
Principal

Thea Dardanis
Martinique Flickenger
Katharine Fornshell
Matthew Huff

Lance Johnson
Priscilla Kim

Sam Moore

Everlin Roark

Caleb Seifert

Double Bass
Asher Dobrin

Carson Fast

Claire Koch

Sasha Nepomnyashy

Principal
Willem Rohwer
John St. Cyr
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Flute

Corva Graham
Natalie Highfield
Paige Michaud
Alex Westervelt

Oboe

Lauren Breen
Laura Lambrech
Riley Stone

Grace Stringfellow

Clarinet

Steele Jackson
John Petefish
Paige Scott

Juan Tovar-Vargas

Bassoon
Larissa Harrison
Ben Mangonon
Grace Moon
Dean Weatherbie
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Horn

Nathan Bonin
Aurora Conroy
Stacey DeGarmo
Susannah Greenslit
Jordan Spivack
Sophie Steger
Danielle York

Trumpet

Toshiro Chun
Elise Ehlert
Sydney Hoehl
Williams Reynolds
Leilani Spurlock
Adam Warnke

Trombone
Mark Bennett
Ben Garcia
Corey Nance

Tuba
Jesse Factor

Timpani/Percussion

Jack Arman

Lily Manzanares
Isabelle O’Neill
Alex Yang

Kevin Yetter
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Fairview High School Chamber Orchestra

Violin

Jiyu Kim
Concertmaster
Seungjae Kim

Jenny Xu

Principal Second Violin
Jonah Wang

Colin Eisner

Levi Greenberg
Mari Kanda
Hannah Lee
Luciana Lee-Cheng
Pragnya Pilli
Michael Zhang
Katie Zhou

Viola
Adam Kubala

Principal

Ellie Feit
Mateo Feit
Stella Harezlak
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Cello

Nathan Dane
Principal

Althea Nelson-Todd
Paloma Atkins

Leo Chang

Sara Jang

Eddie Lee

Double Bass

Luca Smathers
Principal

Shay McMichael
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Since 1920, the College of Music

offers a wide range of programs for undergraduate and graduate
study, integrating advanced musical and interdisciplinary training
with professional-level experiences.

One of the top comprehensive music schools in the country, the
College of Music is a fully accredited member of the National

Association of Schools of Music since 1941.
V3 T

Visit Website

Photos: On this page, University Chorus, Fall 2024.
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.
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DEAN’SANNUAL FUNDSUPPORTERS

$25,000+
Maria Johnson

$10,000-$24,999
Dave Fulker and Nicky Wolman
Gordon and Paula Stuart

$5,000-$9,999

Marda Buchholz

Kate and Matt Cimino

James and Peggy Gutmann
Rudy and Margaret Perez
Gregory Silvus and Deidre Ferris
Lynn Streeter

Barbara Wagner

Ken and Ruth Wright

$2,500-$4,999

Dave Bowers

Chris and Margot Brauchli
Lloyd and Mary Gelman
Suzanne and Dave Hoover
Anjali and Stefan Maus
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Daniel Trump

Anne and Peter Wood

$1,000-$2,499

Maralee Beck and Andy Safir

Judy and Neil Bicknell in honor of Daniel P. Sher
Alison Chubb and Stephen Ruoss

Sandra and Bruce Dudley

Aileen and Steve Gleason

Your support helps keep

our music alive.

Gifts to the College of Music help sustain the
world-class music education and life-changing
professional opportunities we offer our students.
Whether you choose to direct your gift to support
our students, programs or faculty, you’re ensuring
the future of music at our university and in our
community.

Join our community of supporters!
* Give online at colorado.edu/music/giving.
e Contact our Advancement team

at 303-492-3054.

Lists reflect gifts of $50+ made between
Feb. 1, 2024-July 31, 2025.

Thomas Godfrey
Herman Goellnitz

Sara and David Harper
Doree Hickman

Susan Julien

Normie Morin-Voillequé and Paul Voilleque
David and Georgia Nelson

Chris and Linda Paris

Gail and Michael Shimmin

Frank Spaid

Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999

James Alleman and Barbara Miller
Anonymous in memory of Jay Sproul
Marianne Bachmann and Jim Shaw
Marty Coffin Evans and Robert Trembly Il
Barbara Dixon and Timothy Caldwell
Alenka and Peter Han

Connie and Allen Hayden

John Hedderich

Richard* and Ruth Irvin

Kyonggeun and Bruce Johnson
Judith and Jeffrey Kremen

Linda Laird Giedl

Patricia and Thomas Miner

Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.

Connie and Harold Roth

Cody Scott and Tim Stumbaugh
Heidi and Scott VanGenderen

Kelli and Van Hoisington

Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499

Anonymous

Ingrid Becher

Cathy and Richard Berman
Steven Board

Laura and John Courier

Nicole and Thomas Hasenpflug
Lisa Keil

James Klausman

Jim Lovett and Mary Wilner
Debbie and Rob Phillips

Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
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DEAN’SANNUAL FUNDSUPPORTERS

$150-$299

Anonymous

Jan Alexander

Mary and Davin Anderson
Michael and Linda Anderson
Ashley Beavers

David Becher

Judy Congdon

Karen Connolly

Charlotte Corbridge*
Elisabeth David

John and Zahra Davis
Robert Garnett

Jim Garrison

Jon and Liz Hinebauch

Ann Johnson and Robert Sprinkle
George Kiteley

Lenna and Jon Kottke

Janie and Craig Lanning
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Lisa Moragne-Kayser and John Kayser
Karen Musick

Hien Nguyen

Gene Pollart

Pamela Rafferty

Jennifer and Mitchell Rodehaver
William Roettker

Cindi and John Stetson
Rose Terada

Carol Thieme

Terry and Janet Venard

$50-$149

Anonymous

Lucy Ashour and Rachel Garstang
in memory of Benjamin Michael Pollack
Robert Barford

Kimberly and James Beasley
Kimberly and Robert Bond

Barbara Brown and Edward Tollerud

Timothy Brown and Marina Darglitz
in honor of Hubert Brown

Charles Byerly and Juliet Berzsenyi

Susan and William Campbell

John Davis

Valerie and Thomas DellaPenna

Jackie Earnhart

Daniel Easton

Stephen Fincher

David Flory

Irma and Richard Gallagher
in honor of Alejandro Miguel Gallagher
Miriam Gilbert
Elisabeth Grace
Gayle and Lynn Gunderson
Kelli and Geoff Hirsch
Jordan Holloway
Thale and Eric Jarvis
Carol and Charles Javernick
Susan Kinne
Ellen and Stephen Kort
Lydia and Geary Larrick
Kerry Lightenburger
Colette Lottor and Richard Jacobi
Meryl Mantione
Nancy and David Marberry
Marianne and John Martin
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Kathy and Gregory Merilatt
Zoe and Jeffrey Miller
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo
Desiree Parrott-Alcorn and Rob Alcorn
Floyd Pierce
Tanya Ramond
Mikaela Rich
Zina Richardson
Carmen and John Roebke
Judy Rogers
Sarah Royall
Rojana Savoye
Jan Schiff
Clay and Rebecca Sherrill
Dain Shuler
Lonnie Simmons
Gayle and Thomas Smith
Carolyn Spicer
Terri and David Stringfellow
in memory of Sue Ann Symonds
Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa
Nancy Whittemore and Michael Bendure
U Kyaw Win
Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for Strategic
Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of
Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

RSONNEL

Director of Development
Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Program Manager for
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer and
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing and
Patron Services
Adrienne Havelka

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Box Office Services Coordinator
Dylan Thierry

Tessitura CRM Specialist
James Whalen

Lead Box Office Assistants
Caitlin Amero
Aidan Biffinger

Box Office Assistants
Macy Crow

Remy DeParis

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM
Director, Macky Auditorium and
Artist Series

Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

Personnel lists current as

of Oct. 1, 2025. Visit the

most up to date staff directory
at this link.
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