
COLLEGE OF MUSIC 2025-26 EVENTS



NEED TO KNOW
Need ACCESSIBLITY ACCOMMODATIONS?  
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management. 
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS  
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and 
refrain from use during the performance. View this program on your 
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

Photo credit: Owen Zhou.

http://www.cupresents.org/accessibility
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Symphony Orchestra
Passions
Renee Gilliland, conductor
Thursday, Feb. 5, 2026, 7:30 p.m.
Macky Auditorium

PROGRAM
Fandangos
Roberto Sierra (b. 1953)

Viola Concerto
Gyula Dávid (1913-1977)
I.	 Allegro moderato
II.	 Andante molto tranquillo
III.	 Vivace
Finn Cruit, viola

Intermission

Symphony No. 7 in D minor, Op. 70
Antonín Dvořák (1841-1904)
I.	 Allegro maestoso
II.	 Poco adagio
III.	 Scherzo: Vivace
IV.	 Finale: Allegro

https://www.colorado.edu/music/renee-gilliland
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PROGRAM NOTES
Fandangos
Roberto Sierra (b. 1953)
Antonio Soler’s Fandango for keyboard has always fascinated 
me, for its strange and whimsical twists and turns. My Fandangos 
is a fantasy, or a “super-fandango,” that takes as point of 
departure Soler’s work and incorporates elements of Boccherini’s 
Fandango and my own Baroque musings. Some of the oddities 
in the harmonic structure of the Soler piece provided a bridge 
for the incorporation of contemporary sonorities, opening 
windows to apparently alien sound worlds. In these parenthetical 
commentaries, the same materials heard before are transformed, 
as if one would look at the same objects through different types 
of lenses or prisms. The continuous variation form over an 
ostinato bass gave me the chance to use complex orchestration 
techniques as another element for variation. 
—Program note by Roberto Sierra

Viola Concerto
Gyula Dávid (1913-1977)
The Viola Concerto by Gyula David, which dates from 1951, 
is almost classical in effect. The composer, born in Budapest 
in 1913, treats the solo part in a manner more essentially 
characteristic of the instrument than was the case in Bartok’s Viola 
Concerto; this is probably a result of the fact that David was an 
orchestral viola player himself before taking up his appointment as 
professor at the Budapest conservatory.

Despite the vigorous echoes of folk music and its use of 
asymmetrical phrases, the influence of Beethoven is unmistakable 
in this work, most noticeably in the employment as motifs of 
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lengthy scale passages, and in the organic collaboration of soloist 
and orchestra. Thus the powerfully energetic first movement is 
constructed in the traditional sonata form. The tenderly flowing 
melody of the slow movement, which is in three sections, is freely 
decorated by the solo instrument, though the cantabile contours 
of the melody always shine through the ornamentation. The Rondo 
which follows—it is in the Lydian mode and may be regarded as 
an act of homage to Bartók—concludes the work. The dancelike 
principal theme is soon linked with a phrase constructed on 
fourths, then with a graceful melody reminiscent of a folk song. 
The brilliant line of the solo viola, here again based on the melody, 
takes the stage at the center of the movement.

David’s Viola Concerto is dedicated to Pal Lukacz. This soloist, 
who was born in 1919, won the first prize for viola playing at  
the International Musical Competition held at Geneva in 1948, 
and since 1946 he has been a professor at the Academy of Music 
in Budapest.
—Program note by Viola Music Plus

Symphony No. 7 in D minor, Op. 70
Antonín Dvořák (1841-1904)
Although the New World Symphony (Symphony No. 9) is Dvořák’s 
best-known symphonic score, the Seventh is often cited—by 
scholars, musicians, and the composer’s Czech biographer—as 
his greatest. There were several motivating factors behind the 
work. London’s Royal Philharmonic Society had elected Dvořák 
an honorary member in June 1884 and at once commissioned a 
new symphony. The composer had recently heard Brahms’s latest 
symphony, the Third, which gave him a new benchmark to aim for. 
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Brahms had been a constant source of advice, support, and tough 
love and Dvořák told his publisher, Fritz Simrock, that he didn’t 
want to let his mentor down.  

For his part, Simrock was not particularly helpful in nurturing 
Dvořák’s talent. The publisher was hoping for another set of 
Slavonic Dances that he could easily print and sell. But others in 
the Dvořák circle, including the critic Eduard Hanslick, pressured 
him to compose in a more cosmopolitan, less provincial manner—
even if this meant denying the very Bohemian traits that brought 
him success in the first place. Simrock offered a paltry 3,000 marks 
for the Seventh Symphony and insisted on printing Dvořák’s name 
using the German “Anton” rather than the Czech “Antonín,” deeply 
offending the composer. They eventually compromised on “Ant.”  

Amid the fray, Dvořák fell back on a favorite hobby—trainspotting. 
He claimed that the main theme of the first movement came to him 
as he stood at the Prague railway station. He had gone there to 
see the arrival of a train bringing several hundred anti-Hapsburg 
Hungarians to a national theater festival. A graceful woodwind 
melody then provides contrast to the stormy atmosphere; both 
themes are tightly developed before the movement ends with the 
principal theme dying out over an unbroken low D.  

After opening with a sumptuous clarinet melody, the second 
movement is rich in themes and counterpoint, spiced with some 
pungent dissonances. The Scherzo third movement suggests 
a Czech national dance called a furiant,and moves with zesty 
and vigorous cross-rhythms. The finale sums up the symphony’s 
assortment of moods as several themes are explored, before 
building to an affirmative D major conclusion. 
—Program note by Brian Wise
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PERSONNEL
Finn Cruit, viola
Finn Cruit, originally from St. Paul, Minnesota, is an emerging 
violist based in Boston, where he is pursuing a Master of Music 
degree in viola performance at the New England Conservatory. 
Cruit began his music journey at age five with Irish dance lessons 
and playing the tin whistle. As a next step his mother encouraged 
him to begin violin studies. He switched at age 13 to viola after his 
teacher, a violist, told him to “stop bringing his violin to lessons” 
because it “gets in the way!” 

Since then, Cruit has participated in many prestigious chamber 
and orchestra festivals, including the Castleman Quartet Program 
and the 2024 New York String Orchestra Seminar. As a chamber 
musician, Cruit has been coached by current and former members 
of the Borromeo String Quartet, the Takács Quartet and the Artaria 
String Quartet, among others. Cruits primary teachers for viola 
have included Matthew Dane (Opera Colorado, Boulder Piano 
Quartet), Erika Eckert (Associate Professor of Viola at CU Boulder), 
and Nicholas Cords (Brooklyn Rider, Silkroad Ensemble) with 
whom he currently studies.
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Symphony Orchestra

Violin 1
Kristen Barrett
Ryannah Blackman
Sidney Lofthouse
Leo Matsuoka
Katharine Nelson
Laura Pérez Rangel 
BB Seidenberg
Emilie Tupper
Kisa Uradomo
Co-concertmaster
Adam Weller
Daniel Yu

Violin 2
Alex Earle
Michael Han
Ellie Lim
Jaithan McEchron
Gregory Nyberg
Leah Pernick
Co-concertmaster and Principal 

Eli Pouliot
Ginevra Strasser
Shai Wexler

Viola
Shelley Armer
Walt Conte
Devin Cowan
Principal 

Julia Cowell
Aaron Lockhart
Ryan Nguyen
Taylor Sapanara
Finn Wootton
Jacie Zou

Cello
Julian Bennett
Thea Dardanis
Martinique Flickinger
Katharine Fornshell
Matthew Huff
Priscilla Kim
Heewon Lee
Principal

Sam Moore
Logan Moser
Caleb Seifert
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Double Bass
Asher Dobrin
Carson Fast
Claire Koch
Sasha Nepomnyashy
Willem Rohwer
John St. Cyr
Principal

Flute
Regan Buttermore
Paige Michaud 
Alex Westervelt

Oboe 
Lauren Breen 
Laura Lambrech 
Luka Vezmar

Clarinet
Caden Craig
Harold Gomez Montoya
John Petefish 
Juan Tovar-Vargas

Bassoon
Larissa Harrison 
Ben Mangonon 
Grace Moon 
Dean Weatherbie

Horn
Nathan Bonin
Aurora Conroy
Susannah Greenslit
Jordan Spivack
Danielle York

Trumpet
Toshiro Chun 
Sydney Hoehl 
Leilani Spurlock 
Adam Warnke

Trombone
Mark Bennett 
Ben Garcia 
Corey Nance

Tuba
Jared Hartl

Harp
Janet Harriman

Piano
Kathy Liu

Timpani/Percussion
Jack Arman
Lily Manzanares
Hank Sullivan
Alex Yang
Kevin Yetter



Since 1920, the College of Music 
offers a wide range of programs for undergraduate and graduate 
study, integrating advanced musical and interdisciplinary training 
with professional-level experiences.

One of the top comprehensive music schools in the country, the 
College of Music is a fully accredited member of the National 
Association of Schools of Music since 1941.

Visit Website Make a Gift

Photos: On this page, University Chorus, Fall 2024. 
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.

https://www.colorado.edu/music/
https://www.colorado.edu/music/giving


 is the home 
of performing  arts on the beautiful 
University of Colorado Boulder campus.

Explore All Events

Visit Website

The Drowsy Chaperone (2023). 
Photo credit: Bennet Forsyth.

https://cupresents.org/performances?utm_source=digitalprogram&utm_medium=display&utm_campaign=cup26
https://cupresents.org?utm_source=digitalprogram&utm_medium=display&utm_campaign=cup26


DEAN’S ANNUAL FUND SUPPORTERS
$25,000+
Dave Fulker and Nicky Wolman
Maria Johnson

$10,000-$24,999
Anne Culver
Rudy and Margaret Perez
Gordon and Paula Stuart

$5,000-$9,999
Kate and Matt Cimino
James and Peggy Gutmann
Gregory Silvus and Deidre Ferris
Barbara E Wagner
Ken and Ruth Wright

$2,500-$4,999
Chris and Margot Brauchli
Marda Buchholz
Lloyd and Mary Gelman
Babs and Mike Gerber
Suzanne and Dave Hoover
Anjali and Stefan Maus
Daniel Trump
Lucinda Waldron and Paul Ward
Anne and Peter Wood

$1,000-$2,499
Maralee Beck and Andy Safir
Judy and Neil Bicknell in honor of Daniel Sher
Dave Bowers
Visda and Thomas Carson
Alison Chubb and Stephen Ruoss
Marty Coffin Evans and Robert Trembly II
Barbara Dixon and Timothy Caldwell

Herman Goellnitz
Sara and David Harper
Connie and Allen Hayden
Doree Hickman
Kelli and Van Hoisington
Richard* and Ruth Irvin
Susan Julien
Normie Morin-Voillequé and Paul Voillequé
David and Georgia Nelson
Chris and Linda Paris
Vivianne and Joel Pokorny
Gail and Michael Shimmin
Tatiana and Stephen Tebo
Tyler Little Family Foundation
Mary Webber and Gerald Grammens
Xcel Energy

$500-$999
Anonymous in memory of Jay Sproul 
Marianne Bachmann and Jim Shaw
Sandra and Bruce Dudley
Thomas Godfrey
Linda Laird Giedl
Alenka and Peter Han
John Hedderich
Kyonggeun and Bruce Johnson
James Klausman
Judith and Jeffrey Kremen
Patricia and Thomas Miner
Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.
Connie and Harold Roth
Cody Scott and Tim Stumbaugh
Frank Spaid
Heidi and Scott VanGenderen
Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499
Mary and Davin Anderson
Ingrid Becher
Cathy and Richard Berman
Laura and John Courier
Nicole and Thomas Hasenpflug
Lisa Keil
Jim Lovett and Mary Wilner
Debbie and Rob Phillips
Pamela Rafferty
Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
Cindi and John Stetson
Rose Terada

Your support helps keep 
our music alive.
Gifts to the College of Music help sustain the 
world-class music education and life-changing 
professional opportunities we offer our students. 
Whether you choose to direct your gift to support 
our students, programs or faculty, you’re ensuring 
the future of music at our university and in our 
community. 

Join our community of supporters! 
•	Give online at colorado.edu/music/giving.
•	Contact our Advancement team  

at 303-492-3054.

Lists reflect gifts of $50+ made between  
May 15, 2024-Nov. 15, 2025.

http://www.colorado.edu/music/giving


DEAN’S ANNUAL FUND SUPPORTERS
$150-$299
Anonymous
Michael and Linda Anderson
Ashley Beavers
David Becher
Steven Board
Timothy Brown
Chevron Corporation
Judy Congdon
Karen Connolly
Charlotte Corbridge*
Elisabeth David
John and Zahra Davis
David Flory
Robert Garnett
Jim Garrison
Roberta and Cliff Goldstein
Jon and Liz Hinebauch
Ann Johnson and Robert Sprinkle
George Kiteley*
Lenna and Jon Kottke
Janie and Craig Lanning
Lydia and Geary Larrick
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Karen Musick
Hien Nguyen
Gene Pollart
Tanya Ramond
Jennifer and Mitchell Rodehaver
Sarah Royall
Scott Springer
Carol Thieme

$50-$149
Anonymous
Jan Alexander
Robert Barford
Kimberly and James Beasley
Juliet Berzsenyi
Kimberly and Robert Bond
Barbara Brown and Edward Tollerud
John Davis
Valerie and Thomas DellaPenna
Jackie Earnhart
Daniel Easton
Stephen Fincher
Irma and Richard Gallagher in honor of  
Alejandro Miguel Gallagher

Miriam Gilbert
Elisabeth Grace

Kelli and Geoff Hirsch
Jordan Holloway
Thale and Eric Jarvis
Carol and Charles Javernick
Susan Kinne
Ellen and Stephen Kort
Kerry Lightenburger
Colette Lottor and Richard Jacobi
Meryl Mantione
Nancy and David Marberry
Marianne and John Martin
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Zoe and Jeffrey Miller
Lisa Moragne-Kayser and John Kayser
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo
Desiree Parrott-Alcorn and Rob Alcorn
Mikaela Rich
Zina Richardson
William Roettker
Judy Rogers
Rojana Savoye
Jan Schiff
Clay and Rebecca Sherrill
Dain Shuler
Gayle and Thomas Smith
Carolyn Spicer
Terri and David Stringfellow in memory of  
Sue Ann Symonds

Mary Swaney
Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch
Terry and Janet Venard
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa
Heidi Warriner
U Kyaw Win
Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased



PERSONNEL
COLLEGE OF MUSIC
Dean 
John Davis 

Associate Dean for  
Graduate Studies 
Margaret Haefner Berg 

Associate Dean for 
Undergraduate Studies and 
Enrollment Management 
Matthew Roeder  

Assistant Dean for Strategic 
Initiatives 
Kate Cimino

Assistant Dean for Budget, 
Finance and HR
Carrie Howard 

Assistant Dean for Advancement 
Andrew Palmer Todd

Senior Director of 
Communications 
Sabine Kortals Stein

Director of Community Support 
and Programming  
Alexis McClain

Executive Assistant to the Dean 
Rebecca Yoho

Director, Eklund Opera Program 
Leigh Holman

Eklund Opera Program Manager 
Christie Conover

Director, Musical Theatre Program 
Matthew Chellis

Production Director 
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer 
and Shop Manager 
Ann Piano

Communications Manager
MarieFaith Lane

Communications and  
Program Assistant 
Kathryn Bistodeau

Director of Development
Kelli Hirsch

Senior Program Manager  
for Events
Mikaela Rich

Program Manager for 
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and  
Head Piano Technician 
Ted Mulcahey 

Scheduling Manager
Kayla Pierce

Head Recording Engineer and 
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and  
Facilities Assistant
Peggy Hinton

Lead Piano Technician 
Mark Mikkelsen 

Media Specialist 
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS 
Executive Director 
Andrew Metzroth 

Marketing and PR Director 
Laima Haley 

Director of Ticketing and  
Patron Services 
Adrienne Havelka 

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager 
Sabrina Green

Senior Marketing Assistant 
Maya Reno

Marketing Assistant 
Maija Brandt

Box Office Services Coordinator 
Dylan Thierry

Tessitura CRM Specialist 
James Whalen

Lead Box Office Assistants 
Caitlin Amero
Aidan Biffinger

Box Office Assistants 
Macy Crow
Remy DeParis
Joel Ferst
Johnette Martin
Sallu Young

MACKY AUDITORIUM 
Director, Macky Auditorium and 
Artist Series 
Rudy Betancourt 

Assistant Director  
for Administration 
Sara Krumwiede 

Assistant Director for Production 
Trevor Isetts

Assistant Director for Patron 
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations 
Paige Wiedemann

Production Managers 
Richard Barrett 
Scott Wickham 

Front of House Director
Rojana Savoye

Senior House Manager 
Devin Hegger 

House Managers 
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo  

Personnel lists current as 
of Oct. 1, 2025. Visit the  
most up to date staff directory  
at this link.

https://www.colorado.edu/music/administration-and-staff
https://www.colorado.edu/music/administration-and-staff
https://www.colorado.edu/music/administration-and-staff
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