CUX PRESENTS
2023-24 Season

College of Music
UNIVERSITY OF COLORADO BOULDER



NEED TO KNOW FOR THE SHOW

e Refrain from using electronic devices during the
performance. Feel free to view this program on your
device at any time prior to the performance, during
intermission or after the performance ends.

e Photography and video recordings of any type are
strictly prohibited during the performance.

e Smoking is not permitted anywhere. CU Boulder is a

smoke-free campus.
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Symphony Orchestra

Gary Lewis, conductor
Jacob Kaminski, graduate conductor

7:30 p.m., Thursday, Nov. 30, 2023
Macky Auditorium

Program

Overture in the ltalian Style in C Major, Op. 170
Franz Schubert (1797-1828)

Jacob Kaminski, conductor

Sechs Lieder, Op. 68 (Brentano Lieder)

Richard Strauss (1864-1949)
1. An die Nacht
2. lch wollt’ ein Strausslein binden
3. Sausle, liebe Myrthe
4.  Amor
Dawna Rae Warren, soprano
Winner: Honors Competition, Graduate Division

— Intermission—

Symphony in E minor, Op. 32, “Gaelic”
Amy Marcy Cheney Beach (1867-1944)

1. Allegro con fuoco

2. Alla siciliana; Allegro vivace

3. Lento con molto espressione

4. Allegro di molto
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Program notes

Overture in the Italian Style in C Major, Op. 170
Franz Schubert (1797-1828)

During Schubert’s very short but prolific career, he composed nine symphonies,
dozens of chamber and solo piano works, and his contribution to the genre

of the art song was significant, numbering more than 600 works. None of his
operas were successful; in fact composing a successful opera was a challenge
for any composer. As the battle between adherents to the German style (led by
Weber) and the new ltalian style (led by Rossini) raged on in Vienna, Schubert
could sense the rising popularity of Rossini’s music and composed two
overtures “In the Italian Style.”

The Overture in C is the second of the two (the other in D major). The spirited
tempo and colorful orchestration of the C major overture demonstrates that
Schubert grasped the new style well. While the opening short Adagio sounds
rather traditional, the following Allegro points clearly toward Italy.

Sechs Lieder, Op. 68 (Brentano Lieder)
Richard Strauss (1864-1949)

Sechs Lieder (“Six Songs”), Op. 68, is a collection of six Lieder (German art
songs) by Richard Strauss. He composed them, setting poems by Clemens
Brentano, in 1918 for soprano and piano, and orchestrated one in 1933 and
five in 1940. They are also known as Brentano Lieder.

Strauss, who had been a prolific writer of songs for voice and piano as a young
man, composed no songs from 1906 to 1918, focusing on opera. Following the
completion of his opera Die Frau ohne Schatten, he returned to the genre and
set six poems by the Romantic poet Clemens Brentano as Sechs Lieder.

Clemens Brentano, together with his friend and brother-in-law Achim von
Arnim, is known for the folk poem collection Des Knaben Wunderhorn. Strauss
set three poems from the collection, but for Sechs Lieder turned to Brentano’s
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own lyric. Their imagery inspired him to virtuoso vocal composition and intricate
piano writing.

Strauss had the voice of Elisabeth Schumann in mind when he composed

the songs and dedicated the collection to her. While the central songs suit
Schumann’s light coloratura voice, the outer works require more dramatic
expression. The Brentano Lieder became Strauss’ most significant song
collection before his Four Last Songs (1948).They were first published in
Berlin in 1919 by Adolph Furstner. The first five songs were first performed at
the Berlin Singakademie on 30 May 1919 by Birgit Engell and pianist Georg
Schumann, as part of the first festival Tonklnstlerfest of the association
Allgemeiner Deutscher Musikverein after the World War, while the last one was
premiered in Dresden on 29 September.

Strauss later set the songs for voice and orchestra. He first orchestrated No. 6
in 1933, the others in 1940.

Symphony in E minor, Op. 32, “Gaelic”

Amy Marcy Cheney Beach (1867-1944)

Amy Beach (1867-1944) was one of the most successful American composers
of her era. Born Amy Cheney in Henniker, New Hampshire, she began
composing as a child, and more than 300 of her works were published in her
lifetime. Her earliest works were piano pieces (she was also a piano prodigy)
and songs, and those two genres dominate her output.

While Beach received expert training as a pianist, she had only a single year
of training in music theory. It was an era when leaders of the day questioned
whether higher education for young women was useful, and even posited it
could damage women’s health and reproductive abilities. It was probably such
a mentality that resulted in Beach being denied formal training in composition.
Her parents, seeking advice on the education of their daughter, consulted
Wilhelm Gericke, the Conductor of the Boston Symphony. Instead of advising
formal instruction in composition for their brilliant daughter, Gericke suggested
that she teach herself by studying the works of the great masters. Thus,
Beach was left to formulate her own course of tutelage. She carried out her
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own music education through a disciplined and rigorous program that is
documented in her surviving notebooks.

Beach composed songs and piano works before her marriage to Dr. H. H.

A. Beach (in 1885), a prominent Boston physician. He urged her to turn to
writing in larger genres, but it was also his wish that she restrict her public
performances as a pianist, usually to one or two major events per year, with
her participation unpaid (her proceeds going to charity). Beach had performed
frequently before her marriage, so this was a vast amount of energy that was
now rechanneled toward composition.

She diligently took up the study of orchestration, and launched on her first
large work including orchestra, her Mass in E-flat, Op. 5, completed in 1891,
and performed that year by Boston’s noted Handel and Haydn Society. Its
critical acclaim brought Beach wide national recognition and commissions

for more music with orchestra. She began work on her Symphony (Op. 32,
“Gaelic”) in 1894 and finished it in 1896. While not formally a commission, the
Boston Symphony programmed it in the fall of 1896, with the premiere taking
place on Oct. 30.

When Beach turned to write a symphony, she was probably influenced by
Antonin Dvorak, who was brought to the United States in 1892 to teach in
New York City. In 1893, he stirred controversy in an article where he stated
that “Negro Melodies” should serve as the basis of an American classical
music. Beach was one of a group of Boston composers who responded in a
newspaper article; she countered that the music of those of African descent
was only one of many that might be brought to bear on an American musical
style. She also named Native Americans, Italians, Swedes, Russians, English,
Scottish, Irish, Germans, and Chinese as possible sources of influence

on American music. As musicologist Sarah Gerk has pointed out, Beach
argues for a diverse, inclusive and cosmopolitan view of American music,
seeing it as an artistic vocabulary rich in transnational dimensions—part of a
culture engaged with the larger world. Beach draws on Irish folk tunes in her
symphony because of her genuine interest in the Irish character, as well as
her compassion for the plight of Irish immigrants and refugees. Beach’s own
ancestry was Anglo-Scottish, and the elite “Brahmin” class of Boston that she
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married into in general did not share her feelings of empathy for the Irish, and
some of the negative reviews of the symphony may have been motivated by
anti-lrish sentiment.

The first movement of the “Gaelic” Symphony employs one traditional Irish
melody, and also borrows from her own song “Dark is the Night.” It begins
with an agitated swirling rustling in the strings, building into the bold strokes
of the first theme. This theme and the lyrical second theme are drawn from
Beach’s song, which begins “The sea is full of wand’ring foam.” Gerk suggests
that it illustrates the tempestuous ocean crossing of Irish migrants. For the
closing theme of the exposition, Beach turns to the lively, bagpipe-like dance
tune, “Conchobhar ua Raghallaigh Cluann” (“Connor O’Reilly of Clounish”),
which provides a respite from the previous intense musical character. The
development section focuses on the first two themes as the basis of its
material. The closing theme is extended in the recapitulation. A dramatic coda
section whirls into a new tempo and theme; this coda will be recalled as the
opening of the last movement.

The tripartite second movement, features the Irish folk song, “Goirtin Ornadh”
(“The Little Field of Barley”), and Gerk suggests the middle movement of Saint-
Saéns’ Violin Concerto No. 3 as another source of influence. Beach praised the
“sweetness” of that movements’ Siciliano melody when she heard it in 1890.
Beach introduces her theme with the oboe to suggest a bagpipe, and then
transforms it into a sparkling and effervescent scherzo. The second movement
was consistently the favorite of audiences in Beach’s day.

The third and longest movement uses two folk tunes for the first and second
sections respectively. Following a rhapsodic violin solo, Beach quotes the
entire mournful lullaby, “Paisdin Fuinne” (“The Lively Child”) also known as
“Cushlamachree,” in the solo violoncello part and also features the bass
clarinet. The brighter second section tune is “Cia an Bealach a Deachaidh Si”
(“Which way did she go?”).

Of the fourth, final, movement, Beach wrote that it “tries to express the rough,
primitive character of the Celtic people, their sturdy daily life, their passions
and battles, and the elemental nature of the processes of thought and its
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resulting action.” All thematic material in the Finale derives its origin from the
first movement material drawn from her song “Dark Is the Night.”

The “Gaelic” Symphony was received enthusiastically, particularly by

the Boston audience and critics, and was programmed for subsequent
performances during the following years by many symphony orchestras in the
United States; before World war One it was performed in Germany as well. It
marked the first successful performance and publication of a symphony by a
woman in America, and it earned Beach national and international recognition.
Composer and fellow Bostonian George Whitefield Chadwick congratulated
Beach on her success, but his remark that she was now “one of the boys” can
be interpreted as a reminder that she had overstepped traditional boundaries
for appropriate female behavior.

While Beach wrote a Piano Concerto in 1899 (which she premiered with the
BSO in 1900), after that she never wrote another symphony—she composed
extensively, but no more purely orchestral music.

Following the death of her husband in 1910, Beach resumed her career as

a pianist, performing widely in Europe and the United States. Beach’s music
was forgotten after her death, but rediscovered starting in the 1970s as part
of the reclaiming of women'’s history by the second-wave of feminism, and the
growing interest in American music of the classical tradition.

—Program note by Liane Curtis, Ph.D and Chris A. Trotman
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Personnel

Text that is bold and underlined is a hyperlink and can be clicked or tapped for
more information.

Gary Lewis, conductor

Dawna Rae Warren, soprano

American coloratura soprano Dawna Rae Warren has established herself as an
incredibly versatile performer. She brings a knack for captivating storytelling
and musical sensitivity to all of her repertoire: opera, new music, baroque
music, jazz and golden age musical theater.

Her most recent engagements have been as the soprano soloist in Handel’s
Alceste with The In Series, Musetta in La Boheme with Eklund Opera, Lady with
a Hand Mirror in Postcard from Morocco with Eklund Opera, Violetta (cover) in
La Traviata with Eklund Opera, Abigail Williams in Robert Ward’s The Crucible
at the University of Kentucky Opera Theater, Susanna in Le Nozze di Figaro

at the International Summer Opera Festival of Morelia, Barbarina in Figaro in
Four Quartets with The In Series, Papagena in Die Zauberfléte with Resonanz
Opera, Konigen der Nacht in Die Zauberfldte at Blooming Voce Summer Opera
Workshop and The First Wood Sprite in Rusalka at the Toronto Summer Opera
Workshop.

A champion of living composers, Warren has been a collaborator in Cleveland
Opera Theater’s New Opera Works Festival for several years where she has
premiered pieces such as Griffin Candey’s Bernarda Alba (Adela) and Dawn
Sonntag’s Verlorene Heimat (Hedwig). Other new music premieres include
Michael Udow’s A Wall of Two (Henia) and Mark Geiger’s Goddess’ People
(Priestess). In addition to premiering new operas, she also actively works with
composers to record and workshop their compositions throughout their writing
process, taking joy in watching a piece of music shape and change as it comes
to fruition.
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https://www.colorado.edu/music/gary-lewis

Warren has been the recipient of awards such as the First Place Graduate
Winner in the CU Boulder Honors Concerto Competition (2023), Third Place
Winner of the Denver Lyric Opera Guild Competition (2023), First Place
Graduate Winner in the Alltech Vocal Scholarship Competition (2019), the
Mel and Jena Hakola Prize for Vocal and Academic Excellence (2017), the
MacDowell Vocal Scholarship (2014) and the VOCI Scholarship (2014).

On the concert stage she has performed as a featured soloist with the
Longmont Symphony Orchestra in their 2022 Pops Concert, singing “O Mio
Babbino Caro” and “Les Oiseaux Dans La Charmille,” and also as the soprano
soloist in Handel’s Messiah (2022). She has also been seen as the soprano
soloist in Faure’s Requiem and has also appeared with the Baldwin Wallace
Bach Choir in the St. Matthew’s Passion, St. John’s Passion and Brahms’ Ein
Deutches Requiem.

Warren is based in Cleveland, Ohio. She obtained an Artist Diploma at CU

Boulder, master’s degree at the University of Kentucky and bachelor’s degree
at Baldwin Wallace Conservatory of Music.
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Symphony Orchestra

Violin

Greg Abrell
Concertmaster
Charlie Bistodeau
Alyssa Byrne

Rinat Erlichman
Jordan Grantonic
Larina Gray

Logan Indge
Hailey Jang

Sam Jarvis

Sarah Payton
Laura Perez Rangel
Principal

Eli Pouliot

Bebe Seidenberg
Alexi Whitsel
Jonathon Winter
Lauren Zimmerman

Viola

Hannah Bradshaw
Devin Cowan

Finn Cruit

Len Eppich
Avedis Escandon
Principal

Zoe Fernandez
Alejandro Gallagher
Aaron Lockhart
Emma Reynolds
Taylor Sapanera
Preston Yamasaki
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Cello

Julian Bennet
Principal

Elise Cole

Amy Delevoryas
Alex Engelhardt
Julia Emery

Nia Lepore

Peyton Magalhaes

Erik Okel
Louis Saxton

Double bass
Joey Aigner
Ella Bajcsi
Paul Marshall
Kurt Melendy
Principal

Ben Shearer
Jack Turner

Flute

Allyson Kreider
Grace Law
Joeli Schilling
Natalie Trejo
Natalie Zeles

Oboe

Enrique Arellano
Zane Holland
Sophie Maeda
Lisa Read

Clarinet

Nikhila Narayana
Gleyton Pinto
Benjamin Rathje

Bassoon

Laynie Metsker
Sam Macken
Benjamin Mangonon
Madison Triplett

Horn

Nathan Bonin

Jaila Carr

Stacey DeGarmo
Susannah Greenslit
Derrick Rassinier
Daniel Skib

Trumpet

Michael Brotherton
Elise Ehlert

Julia Gill

Rebecca Ortiz
Noah Solomon

Trombone
Daniel Cosio
Eric Brennan
Wesley Shores

Tuba
Jamieon Gilmore

Percussion
Justin Doute
Gavin Kitchen
Jack Smith

Harp
Emily West
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CU“ PRESENTS 2023-24
Upcoming Events

Event details are subject to change, but the CU Presents website will always be
up to date. Click or tap below to explore your options.

Artist Series Eklund Opera
Tickets start at $20 Tickets start at $15

Bachelor of Music in Faculty Tuesdays and
Musical Theatre Program Guest Artist Recitals
Tickets start at $17 Free, no tickets required
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https://cupresents.org/performances?series=8
https://cupresents.org/series/cu-performing-arts/eklund-opera-program/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Bsubseries%5D%5B%5D=guest-recital&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events

Student Ensembles Student Recitals
Free, no tickets required Free, no tickets required

Educational Events Holiday Festival
Free, reservation requirements vary Tickets start at $23

Click or tap to visit the
College of Music website at
colorado.edu/music
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Today and‘ ' éﬁ"ve ry 0 ay,
your support matters.

The Dean’s Annual Fund provides critical support for
programs throughout the College of Music. It enriches
student and faculty experiences through diversity, equity
+ Inclusion initiatives, faculty and staff professional
development, student performances at Boettcher

Concert Hall, distinguished visiting lecturers ... and more!

Click or tap OR Call to make a gift
to give online 303-492-3054
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https://giving.cu.edu/fund/college-music-deans-annual-fund?appeal_code=B3640

Dean’s Annual Fund
Supporters

$50,000+
Maria Johnson
David Turner*

$10,000-$49,999
Paul and Kristina Eklund
Lynn Streeter

Jack and Sophie Walker

$5,000-$9,999
Chris and Margot Brauchli
Dave Fulker and

Nicky Wolman

Lloyd and Mary Gelman
Laurie Hathorn

Rudy and Margaret Perez
The Seaver Institute

Ken and Ruth Wright

$2,500-$4,999

Grace and Gordon Gamm

Babs and Mike Gerber

Suzanne and Dave Hoover

Pattie and Ben Nelson

Susan Olenwine and Frank Palermo

Vivianne and Joel Pokorny

Becky Roser and Ron Stewart in
memory of Charles Wetherbee

Daniel Trump

$1,000-$2,499

Sue and Barry Baer

Cathy and Richard Berman
Dave Bowers

Bob Bunting
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Marty Coffin Evans and Robert
Trembly in memory of Berton Coffin

The Dayem Family Foundation

Sara and David Harper

Doree Hickman in memory of Bruce
Ekstrand

Charlotte Kilpatrick™®

Bonnie Kirschenbaum

Kimberly and Matthew McCabe
Barbara Nichols

Mikhy and Mike Ritter

Tana and Joe Rocco, Jr.

Firuzeh and Navid Saidi in honor of
Dean Emeritus Daniel Sher

Frank Spaid

Mary Tyler

Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999

Joan Mclean Braun

Karen Connolly

Barbara Dixon and Timothy Caldwell
Jonathan and Shari Fox

Ithiel Frame

Thomas Godfrey

Herman Goellnitz

Ruth and Richard Irvin

Daryl and Kay James

Judith and Jeffrey Kremen
Normie Morin-Voillequé and Paul
Voillequé

Chris and Linda Paris

Coco and Bret Peterson

Lawrence Robins in memory of
Florence Robins

Gail and Michael Shimmin

Becky and John Shockley

Robert Short in memory of Virginia
Short

Anne and Peter Wood

$300-$499

Anonymous (1)

The Boeing Company

Laura and John Courier

FM Global Foundation in memory of
Berton Coffin

Connie and Allen Hayden

George Kiteley

Debbie and Rob Phillips
Madalynn Schmidt

Maria Vouras and Vasilios Lekkas

$150-$299

Anonymous (1)

Terri Albright and Howard Bittman
David Becher

Timothy Brown

Sylvia and Charles Coats

Elvis Coble

Alexandra Cramer in memory of
Berton Coffin

Elisabeth David

Nancy and Martin Egelhoff

Bev and Bruce Fest

Jon Finson

Roberta and Cliff Goldstein in
memory of Herb Millmann

CU BOULDER COLLEGE OF MUSIC



Ann Johnson and Robert Sprinkle
Edward Kellenberger

James and Donna Klausman
Harold and Joan Leinbach
Jeff and Lois Linsky

Donna Meckley

Patricia and Thomas Miner
Heather and Brian O’Neill
Pamela Rafferty

Carol and Alvin Rivera
William Roettker

Jan Schiff

Suan and Russell Schnell
Cindi and John Stetson

Heidi and Scott Vangenderen

$50-$149

Ball Corporation

Steven Board

Barbara and Myron Caspar

David Chadwick in memory of Donna
Grayson

Judy Cisel and Andrew Kramer

Judy Congdon in memory of Don
Vollstedt

Valerie and Thomas DellaPenna

Windy and Terry Gallagher, Jr.

Susan Garland

Derek Gulley

Gayle and Lynn Gunderson

Lynn and Bruce Haines in memory of
Josephine Haines

Kelli and Geoff Hirsch

Jonnie and Virgil Hoffman in memory
of Helen and A. Glenn Miller
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V. R. Hoisington

Joan Hooper and Aaron Walters
Intel Foundation

Hans Jordan and J. Mulcahy

Diana Kahn in memory of Ruth Kahn
Ellen and Stephen Kort

Lenna and Jon Kottke

Joyce and Stewart Kull

Lydia and Geary Larrick

Kim and Bob Larsen

Nancy and Paul Levitt

Gretchen and James Lewis

Kerry Lightenburger

Bill Lockhart

Cathy and Byron McCalmon

Janie and Harry McDonald, Jr.
Kevin McKenzie

Katherine Mead

Deborah and Brian Mooney

Karen and Kenneth Musick in memory
of Ray and Diane Phillips

Usha and Ramkumar Narayanswamy
Hien Nguyen

Tanya Ramond

Diane and William Reuler in memory
of Berton Coffin

Robert W. Baird & Co. Incorporated
Carmen and John Roebke

Sarah Royall

Rojana Savoye

Susanne Skyrm

Christy and Terry Smith

Gayle and Thomas Smith

Vivienne and Stephen Smithers
Rose Terada

Carol Thieme

Cynthia Thompson Grubb and
Richard Grubb

Janet and Terry Venard

Wei Wang and Eric Hintsa

Nancy Whittemore and Michael
Bendure

Patricia and Jim Wilmore

Gandasari and U. Kyaw Win

Barbara and John Wollan

* Deceased

Thank you to all individuals who have
contributed. This list comprises all
gifts of $50+ made to the College of
Music Dean’s Annual Fund between
Feb. 1, 2022 and Jul. 31, 2023.

If you are interested in making a
donation to the Dean’s Annual Fund,
please contact Assistant Dean

for Advancement Andrew Todd at
atodd@colorado.edu.
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Personnel
CU PRESENTS

Executive Director
Joan MclLean Braun

Marketing and PR Director
Laima Haley

Operations Director
Andrew Metzroth

Marketing Manager
Elise Zabala

Multimedia and Content Manager
Lara Minichiello

Publications Manager
Sabrina Green

Senior House Manager
Rojana Savoye

Senior Marketing Assistant
Emma St. Lawrence

Marketing Assistant
Dana Cutti

Video Assistant
Tyler Moffat

Box Office Manager
Adrienne Havelka

Box Office Services Coordinator
Dylan Thierry

Box Office Assistants
Caitlin Amero

Roman Bailey
Alejandra Chavarria
Macy Crow

Grant Hollis

Morgan Ochs

Lily Valdez
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MACKY AUDITORIUM

Director
Rudy Betancourt

Assistant Director for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for
Patron Services
Amanda Wells

Production Managers
Richard Barrett
Chris Evans

Senior House Manager
Rojana Savoye

Assistant House Manager
Devin Hegger

COLLEGE OF MUSIC

Dean
John Davis

Executive Assistant to the Dean
Lauren Petersen

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enrollment Management
Matthew Roeder

Assistant Dean for Concerts
and Communications
Joan MclLean Braun

Assistant Dean for Budget
and Finance
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of Communications
Sabine Kortals Stein

Communications and
Programs Assistant
Kathryn Bistodeau

As of Aug. 22, 2023

Communications Assistant
MarieFaith Lane

Program Manager for Stewardship
and Donor Relations
Shih-Han Chiu

Assistant Director of Development
Elise Collins

Development Assistant
Rachelle Dizon

Director of Development
Kelli Hirsch

Interim Senior Program Manager
for Events
Cindy Kraus

Operations Manager and Head
Piano Technician
Ted Mulcahey

Scheduling Coordinator
Brooke Balbuena

Lead Piano Technician
Mark Mikkelsen

Piano Technician
Phil Taylor

Recording Engineer
Kevin Harbison

Operations and Facilities Assistant
Peggy Hinton

Media Specialist
Dustin Rumsey

Photo/image credits: Glenn
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